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А CARDMEMBER GOES SHOPPING 


JERRY SEINFELD 


{ Comedian, Author, Cereal Lover } 


. Chair . Shoes . Television 

. Globe . Lamp . Pez Collection 
. Rug . Basketball . Cereal Bowls 
. Shoe Polisher 11. Computer . Cereal 

. Sink 12. Coffee Table . Fridge 

. Goldfish 13. Video Game . Satellite Dish 
. Vacuum 14. Cleansers . Bike & Stand 


The American Express? Card is welcome at all 
kinds of places. Just ask Jerry, who uses his Card 
for everyday items, as well as for the things that 
make him, well, Jerry. In fact, it's so widely accepted, 
Jerry uses it wherever he goes. No kidding. 
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1 You can find items like Jerry's at these establishments: } 
The Sports Authority Crate & Barrel Furniture 
RadioShack Rand McNally Travel Store 
Petland Discount Hammacher Schlemmer 
EW. Woolworth Co. Sears 


Apple and the Ару 


{And if you're in Jerry's neighborhood, New York City: 1 
ABC Carpet & Home Food Emporium 
Bicycle Habitat Palazzetti 
Desco Vacuums The Lighting Center, Ltd. 
Nobody Beats The Wiz 
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NEWS & NOTES 


12/Boogie Wonderland Studio 54 gets the Hollywood 
treatments...Stone Temple Pilots hit turbulence...Two networks 
tangle over Jamie McDermott ...H OT SHEET...MONITOR. 


FEATURES 


28/COVER Physicians Heal Themselves BY LISA 
SCHWARZBAUM At the close of their second season, the Chicago 
Hopefuls reflect on a successful operation and end-of-season triage. 


36/Parting Shots ву A.J. JACOBsS A guide to the year’s 
best TV finales. PLUS: The Simpsons sound off; three fond farewells. 


42/Witches Brewing BY DAVE KARGER Ол the set of 
Arthur Miller’s The Crucible, featuring a spellbinding cast. 


45/The Gangstas Chronicles ву DAVID EVERITT 
Blaxploitation’s kings and queen blast back onto the big screen in 
Original Gangstas. A revealing Q&A. 


REVIEWS 


51/MOVIES owEN GLEIBERMAN תס‎ Barb Wire; The Great 
White Hype and The Craft. PLU 5: Hypes Tony Hendra; Ben Chaplin. 


58/TELEVISION KEN TUCKER on Larry McMurtry’s Dead 
Man's Walk; McMurtry and writing partner Diana Ossana. PLUS: An 
overexposed Antonio Sabato Jr; Steven Bochco defends Murder One. 


64/BOOKS том DE HAVEN on David Lindsey’s Requiem 
for a Glass Heart; also Philip Norman's Everyone's Gone to the Moon. 
PLUS: Dark Debts; the restored edition of Huckleberry Finn. 


71/MUSIC DAVID BROWNE onthe Cranberries’ To the Faith- 
ful Departed; L.V.’s debut; the Сие latest. PLUS: John Mellencamp. 


77/MULTIMEDIA ry BURR on drug guru Timothy Leary's 
online exit; also The Muppet CD-ROM: Muppets Inside. 


80/VIDEO TY BURR оп Jumanji. PLUS: Whither Mr. Stitch? 


84/KIDS PARENTS’ GUIDE torecent movies. 


DEPARTMENT 5 


8/Publisher’s Letter Take Our Daughters to Work Day. 
10/Mail Readers add to our list of the “50 Greatest Directors.” 
88/Encore May 5, 1978: Betty Ford checks out of detox. 
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is available on 
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RPALOOZA 


PRINS, ШУ HILL, PETER FRAMPTON & SONIG YOUTH. 


AMERICA ONLINE 
(keyword: EW). A 
limited edition is also 
available on the 
PATHFINDER website 
(http://pathfinder. 
сот/еи/). 


* New AOL chat times: 
Join us at 4 p.m. EDT 
Mondays, Wednesdays, 
and Fridays on 


discussions of the lat- 
2 est in entertainment. 
% | Keyword: EW. 
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} makes? (Yes, not for acting but for being under 


| Scrutiny from the public 24 hours a day.) “If only all 


| real reporters could be so intrepid,” says special 
} Projects manager Alison Gwinn, who helped coor- 


i dinate the dı iviti 
proudly participated in the fourth annual Take i E 


After the interview, the girls got hands-on 


} Well, EW would be happy for a few of those, too. 
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CHAEL J. KLINGENSMITH, PUBLISHER 


PHOTOGRAPHS BY STEVEN FREEMAN 


UBLISHER'S LETTE 


The Girls With Something Extra 


MAKING HEADLINES: | | 


M у 4 
чм 


уй 8 MTS ו‎ 
entertainment | 


t 
| 


із 
2 


(Top left, from left : | 
to right) Audrey : 
Boguchwal, Hayley : 
Tucker, Torri Gamble, : 
guest celeb La Rue, E 
Hadley Seymore, : 


Meghan Casey, 
Shawanda Jones; 
(top right) Jaya 
Saxena, Tara 
Kanehallua, Torie 
Hajdu, Jana DiZenzo, 
Stephanie Malbran; 


(bottom left) Taryn : 
Young, Lorena Weber, : 


Hannah Tucker, Шу : || 


Vonnegut, Jennifer i 


Langlois, Allison : | 


T'S A SHAME about those child labor laws: 
We'll have to wait a few years before hiring : 


any of the young journalists who visited our 
offices on April 25. 
On that date, ENTERTAINMENT WEEKLY 


Ош Mo ai. Е hosting 22 girls, | lessons from EW staffers in writing stories, select- 
ages 9 to 2 | P Зе ae create а six-page i ing photos, and selling ads. By the end of the day, 
magazine about y Children star Eva La | their La Rue issues in hand, several of our guests 


1996 


Cochran, May i | 
Chrisman; (bottom ; 
right) Barbara | 


Sharnak, Tanya 
Luciano, Angle Diaz, 
and Emily Vincent 


EW daughters i 
came to work 
on April 25 and | 
put out their x 


own mag : 
: Rue, who graciously agreed to sit for an interview, i promi Қ 

22 Апа pus an interview it turned out to be. Note- ; RE mie Um апе «Шеш Pa 
i ooks at the ready, the girls peppered the soap ac- | Gamble: “What I y ed. Said 12-year 0 ° 
| tress with tough-as-nails questions. Does she dye | ; really want to be is an actress 
і her hair? (Yes, back to her natural color.) Did she 
i ever have to kiss a costar with bad breath? (No, but 
; she did once have to lock lips with a fat, balding fel- 


: low.) Does she think she deserves the money she : 
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F... ZINNEMANN, 


MAIL 


MISDIRECTED? SPECIAL VIDED COLLECTOR 6 GUIDE} 


| WANT TO praise your Entertainment Vm ה‎ High Noon, a 


% great Western that also 

happens to be one of the 

most powerful psychologi- 
cal dramas of all time. 

ERIC ENDERS 

Austin, Tez. 


d LEWIS? One of 
the 50 greatest directors? 
Gimme a break! I think it's about time to 


AARON HosÉ 
Melbourne, Fla. 


EpiTOR'S Моте: EW readers know 
our offices with a record 280 letters and 


these missives reported crimes of omis- 
sion: The absence of Wyler, Chaplin, and 
Kazan from our list drew 64, 45, and 40 
letters, respectively. But the biggest point 
of contention was our inclusion of Jerry 
Lewis: Sixty-eight readers thought the 
Nutty Professor should have been denied 
tenure. We still like our list. 


CORRECTIONS: Due to a typographi- 
cal error in Melissa Rossi's unautho- 
rized biography, Courtney Love: Queen 
of Noise (Pocket Books), we incorrectly 
stated the number of nannies Love em- 
ployed between August 1992 and March 
1994 (News & Notes). The correct figure 
is five. The Internet address of Warner 
Bros.’ official Ace Ventura website 
should have read http://pathfinder. 
com/wb/ace (Multimedia). And finally, 
we misspelled the name of rap group 
Kausion (Music). 


ENTERTAINMENT WEEKLY welcomes read- 
er mail. Address letters to ENTERTAINMENT 
WEEKLY, 1675 Broadway, New York, N.Y. 
10019. E-mail can be sent from ENTERTAIN- 
MENT WEEKLY ONLINE on the America On- 


: line service (keyword: EW). All correspon- 
ЕН STEVENS, the director of : 
: daytime telephone number. Letters may be 
¦ edited for clarity or length. 
RON NEWCOMER : 


Tempe, Ariz. i SUBSCRIPTION PROBLEMS? CALL 1-800-828-6002 


dence must include your name, address, and 


recent cover story (#323, 
April 19) on the “50 Great- 
est Directors." Your writ- 
ers found the right balance 
between directors Ameri- 
can and foreign, past and 
present. Your list of direc- 
tors and their movies help- 
ed me remember some 


great but overlooked talents and inspired : 
і reevaluate your list. 

JON Воотн : 
Woodstock, Md. i 


me to take a closer look at others. 


0... GLARING EXCLUSION: Charlie : 
i their directors—and proved it by flooding 


Chaplin, the man who made us laugh 


with The Gold Rush and ery with City i 
: E-mails in response to our story. Most of 


Lights... 
QUENTIN DECKER 
Visalia, Calif. 


ИЕ WYLER, а three-time Os- 
car winner whose work includes such 
classics as Wuthering Heights and The 
Best Years of Our Lives... 


SHELDON SILVER : 
JOHN SIMON : 


New York City 


à Te KAZAN, one of the first direc- 
tors (On the Waterfront) to work with 
and truly understand Method acting... 

JASON NORFOLK 
Alexandria, Va. 


М. NICHOLS, who made а star 

of Dustin Hoffman in The Graduate and 
has a current smash in The Birdcage... 

KAREN PLUMMER 

Kamsas City, Mo. 


abs WERTMULLER, whose Seven 

Beauties earned her the first Best Direc- 

tor Oscar nomination given a woman... 
FRANK L. CUMMINGS 
Rancho Cucamonga, Calif. 


such films as Swing Time, Gunga Din, 
and Giant... 
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The Disco's Revival 


Hollywood is turning Studio 54's beat back around. ву DEGEN PENER 


T’S A WONDER anyone : 
remembers what Studio : 

54 was really like. The : 
star-jammed 7706 night- : 

club with the reputation : 

for cocaine highs and : 
wham-bam goodbyes 
exists now only іп a 
haze. But come next : 
year, two decades and : 
many 12-step programs after : 
its opening, Studio 54 will live : 
again. No fewer than five : 
movies—inspired by the i 
nights when Andy Warhol, ; 
Halston, Bianca Jagger, and 5 
Liza Minnelli hung out—are : 
hustling their way toward : 
the big screen. : 
“It was the best-running ! 
show on Broadway. 


GLAM SLAM: Top 
(1. to r.), in 1977 
movie producer 
Allan Carr, Olivia 
Newton-John, 
Elton John, and 
Frankie Valli 
made a club 
sandwich, while 


(below) Bianca 
Jagger and Andy 
Warhol made 


the club scene. 
Right, the 54th 
street site today. 


Sexual mores were 
broken down. People 
had fun," says former 
Studio 54 assistant 
doorman and Dynasty 
hunk Al Corley, who 
has directed a feature- 
length independent 
documentary planned 
for next spring. “Г 
probably beat every- 
body to the punch.” 
Next in the dance 
line is New Line, 
which has initiated 
talks to bring out a 
1996 
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MOVING PICTURES 


WELCOME ТО HOLLYWOOD’S newest back- 
° lot—the New York area. This spring, the Big Ap- 
ON ple—and its New Jersey neighbor—has been 
MW teeming with film crews. 1. In Little Italy Al Paci- 

o “is a god," says Donnie Brasco coproducer 
Mark Johnson. And Johnny Depp's not half bad ei- 
ther. 2. Playing one of New York's finest opposite Brad Pitt 
in The Devil's Own, Harrison Ford wore his badge with honor. 
“Harrison was very serious about his role," says producer 
Lawrence Gordon. 3. On the set of his new movie, George 
Clooney—with costars Michelle Pfeiffer and Mae Whitman— 
had anything but One Fine Day. “We've had the opposite 
weather from what we've needed," says the ER hunk and am- 
ateur meteorologist. “When we want rain, it's sunny; when we 
want sun, it rains." 4. Meanwhile, the crew of The Preacher's 
Wife, filming on both sides of the Hudson, could've set their 
clocks by Whitney Houston, who hit the high notes only after 
high noon. “We don't shoot until then so her vocal cords can 
open up," says producer Elliot Abbott. “Singers are not, great 
in the morning.” P.S. Law the hat. —Jessica Shaw 


RANDOM 


SHOTS 


ENTERTAINMENT WEEKLY 


fictional, Studio 54-like club. 

Can all these films take the 
disco ball and run with it? 
Count on several. From John 
Travolta's comeback to Sev- 
enth Avenue's resurrection of 
the polyester pantsuit, inter- 
est in the '70s is at a peak. 
"Older people are nostalgic 
and the young kids wish they 
had lived then," says Warhol 
biographer Bob Colacello. “It 
was this window where being 
wild seemed okay." Still, 
these club movies must con- 
tend with a questionable 
pedigree. “It’s a very difficult 
project. Welcome back to The 
Cotton Club," says author 
Anthony Haden-Guest, whose 


: account of Studio 54, to be 
production Michael DeLuca. : 


published next spring by 
William Morrow, is attracting 
interest from Hollywood. 
What won't be possible is 
to actually shoot on the origi- 
nal club site. The space on 


: Manhattan's West 54th Street 


—which has since trans- 


: formed itself into the Red 


Zone nightclub, the new Ritz, 
and, most recently, a strip 
club—has changed hands 
again and will reopen this 


i Thanksgiving as Cyberdome, 
i a virtual-reality family enter- 
i tainment center. 
: WKTU, a New York radio 
i station specializing in dance 
i and disco (another sign of the 
i era's revival), is promoting a 
i last-dance party at the site on 
: May 23 featuring Gloria 


The new 


Gaynor, RuPaul, and Crystal 
Waters. “It’s the last party 
before the wrecking ball 
comes in," says an event 
spokesman (actually, the 
building is being gutted, not 
torn down). But the party, a 
benefit for the American 
Foundation for AIDS Re- 
search, should serve to 
heighten the nostalgia Holly- 


* wood wants to tap. These 


days, a little decadence goes 
along way. € (Additional re- 
porting by Casey Davidson) 
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dramatic history of the club. 
Produced by Davis Enter 
tainment, Sandollar Produc- 
tions, and Lord/Weaver Pro- 
the 
cooperation of club cofounder 
lan Schrager. It would follow 
the rise and fall of Schrager, 
current owner of such hotels 
as Miami's Delano and Man- 
hattan’s Royalton, 
charismatic partner Steve 
Rubell, who died in 1989 of 
liver problems likely caused 
by AIDS. The pair ran the 
club from 1977 to 1980 before 
being trotted off to jail for 
tax evasion. “I would only do 
the one with Ian because he 
has the rights to the name,” 
says New Line president of 


ductions, it boasts 


and his 


: “All these other ones are, 
: like, Studio 54 inspired.” 

| — But, officially sanctioned or 
; not, New Line doesn't yet 
: have a script. In the mean- 
i time, Z Shot Andy Warhol 
producer Christine Vachon is 
: shopping around a completed 
: screenplay by Mark Christo- 


| pher, as well as developing : 
: a biopic of fashion designer : 
: and club fixture Halston for : 


i Fox Searchlight (the studio is 
i negotiating to acquire the 
: rights to Steven Gaines’ gos- 
i sipy 1991 biography). And 
: Barcelona director Whit 
i Stillman is nearly finished 
i with the script for his next 
i film, The Last Das of Disco, 
i which will be set inside a 
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NEWS © NOTES 


A GROUNDED PILU 


AYBE IT TOOK the deaths of Nirvana’s Kurt Cobain 
LJ ~ Blind Melon's Shannon Hoon for rock & roll to fi- 


; nally face the music: On April 24, the Stone Temple Pilots 


hastily canceled a trio of free concerts to promote their new 
album, Tiny Music, because singer Scott Weiland "has be- 
.due to his dependency on drugs," 


While the norm in the 
business is to quietly ig- 


their 28-year-old leader's 


more, 


Five days after thean- Ж 
STONE COLD SOBER: 
Weiland falters, 
while Tiny Music 
stays in the top 20 


arrest last May, was or- 


: Of course, such concerns are secondary to Weiland's prob- 
i lems. “He was doing really well, but then he relapsed and 
i phoned me for help,” says Weiland's counselor Bob Timmins, 
a Santa Monica-based addiction intervention specialist. *He 
felt ashamed and just wanted to put an end to it. That's why 
I'm hopeful." —Chris Nashawaty 


E W POLL 


LAST WEEKS POLL, RESULTS | 


Which will hurt President 
Bill Clinton more? 
A. Rising gas prices 
B. Chafing thighs 


Who’d be more 

fun at a bar mitzvah? 

A. Pat Buchanan...... 40% 
B. Marlon Brando.....60% 


Cast your ballot at Comedy Central's website (http//comcentral.com) or by 
: dialing 800-294-8015 (see the results on EW's website, http://pathfind- 
i er.com/ew/). Polling begins May 3 and ends May 7 at noon EDT. Vote now! 


: come unable to rehearse.. 
: said bassist Robert DeLeo in a statement. 


: nore such problems, STP 
| shockingly came clean 
: with the publie about 


: addiction to heroin and co- 
; caine. “A lot of bands have 
: the same problems, but 
i they're not talking about 
: it,” says STP's manager, 
; Steve Stewart. “Maybe if 
: [this] happened 
| there'd be less of a drug 
i problem in the industry." 


: nouncement, Weiland, on 
i probation due to a drug 


: dered by a Los Angeles 
: judge to a weeklong dry- 
: out period in jail followed by a four- to six-month stay in an 
L.A. drug treatment facility. What that means for the band's 
future is unknown, though a planned summer tour is unlike- 
y. (Tiny Music is currently No. 12 on Billboard's pop chart.) 


Jim 
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1 JEFFREY DAHMER AUCTION His freezer would be 
just the perfect place to store all the junk you bought at the 
Jackie O. sale. 


2 MADONNA'S BABY She says she wants to raise it as a 
good Catholic. Does that mean she’s not going to keep it? 


3 MINIMUM WAGE If we raise it, the working poor will 
just waste it on food and medicine. 


4 MACAULAY CULKIN He claims his father slapped him. 
What is wrong with his dad? It’s way too late to start now. 


5 MICHAEL JACKSON He bought a $12 million chateau in 
France. He liked the place as soon as he heard the name: 
Petit Bois. 


6 BARB WIRE Pamela 
Anderson Lee as the female 
terminator. She got the 
part because her pecs are 
almost as big as Arnold’s. 


7 JOE ESZTERHAS 
Не? get $2 million for his 
script about nutty militias. 
And $1 million more for 
each $10 million it loses. 


8 LAST DANCE Sharon 
Stone plays a woman on 
death row. Where’s that 
glass ceiling when you 
need one? 


9 NEW YORK MEN They have the highest sperm counts in 
the nation. Because no one wants it. 


10 OLYMPIC GAMES Atlanta officials were afraid some 
naked statues in L.A. would offend TV viewers. So they had 
them cross-dressed. 


лї THE PALLBEARER David Schwimmer wonders what 
to say to an old crush at a funeral. “Do you come here often?” 


12 BABY GATES America’s richest dad says she will have 
a normal childhood. And where do I buy cashmere dispos- 
able diapers? 


13 FAT PILLS You eat them and they make you feel full. 
We used to call them Milk Duds. 


14 RENT The musical about young downtown bohemians has 
become a big hit. What next? Condo? 


15 TV LAND A new channel with reruns 24 hours a day. 
They got the idea from watching NBC last month. 
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Interesting. Especially when all you really want 15 just 
a great piece of toast, which, in this case, were calling 
performance. And trust us, this new Saturn has got 
plenty of it. @ With our much lauded 124-horsepower, 
dual-overhead-cam engine, optional traction control 
system and anti-lock brakes — oops, are we getting 
into the toaster thing 
a little too much here? 
Sorry. Maybe Saturn 


owner Cheryl Weigle of 


Lynchburg, VA summed it 


up best: "It's not a putt- 


Police Chief Steve Thomason says 
“Toure wouldn't mind having опе as a 


patrol car: I've already got tbe decal.” 


putt.” Ө Yeah, there you go. 


4 
SATURN. 


Oops will tell you that 
a sporty-looking car is 
what catches their eye. 
But everyone knows that 


it's what's under the 


hood that counts. 
And technically speaking, the new Saturns have 
something called torque-heavy tuning, which, to the 
average law-abiding driver, translates into: they're 
pretty darn quick off the line. @ Now, we could go into 
all the nuts and bolts of how this happens, but that 
would be kind of like someone going on at length 


about how your toaster makes toast. It’s just not all that 


A DIFFERENT KIND of COMPANY. A DIFFERENT KIND of CAR 


of $15,480, including retailer prep, transportation and ABS/traction control. Of course, the total coat will vary seeing bow other options are extra, a... 


Јогрога он 


This 1996 Saturn SL2 bas an MSRP. 


are things like tax and license, We'd be happy to provide more detail at 1-800-522-5000 ог look for us on the Internet at bttp:/www.saturncars.com. ©1995 Saturn С 


Pet Тр: 


% Subject: Dweezil and 
Ahmet Zappa's faux 
cheesy mail-order com- 
mercial for their new CULTURE 
album, Music for Pets, 
seen on E! апа MTV. 
Synopsis: A decided- 
ly odd mix of stars 
(Cindy Crawford, Robert Wagner, Claire 
Danes, Ellen DeGeneres, Eleanor Mon- 
dale, Rosanna Arquette, Stephen Dorff, 
Kennedy) pitch the lite metal album. 
Ф Back story: “То be blunt, we don't 
: normally get played on MTV,” says 
: Dweezil about his group, Z, the combo 
that he and Ahmet head. So instead of 
producing a music video, the brothers of 
: invention put together the spot, which 
i includes impromptu testimonials from 
: celebrities who were attending a birth- 
: day party for younger sister Diva at their 
i house last July. “Actually, they didn't tell 


eks 
POP 


: me it was for an ad- 
: vertisement,” quips 
| Kennedy of her ap- 
| pearance, in which 
i she suggests her idea of a romantic 
i evening (a sick iguana, Music for Pets, 
i and a bottle of chardonnay). “I thought 
i it was ап entry for Cannes. I thought it 
i would bring me more credibility." 

| + Cultural significance: The Ronco route 
i may not be the conventional path to the 
i top of the charts, but it has possibilities. 
i Thanks to some less ironic ads, Andy 
i Griffith got his gospel album into the top 
} 100 this week. Given that Z's album sold 
i a paltry 2,400 units through more tradi- 
} tional outlets, Music for Pets could only 
: benefit from going the way of Zanfir, 
i master of the pan flute. —Ethan Smith 


LUCKY DOG: Apup 
joins Crawford to 
pitch the Zappas’ CD 
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PERFECT PITT: Trading 
places with Gwyneth Paltrow may 
sound like a dream come true, but be- 
fore you enlist you should know there ғ 
is a downside to being Brad Pitt's 
blonder half—really. *Occasionally, I 
get annoyed by [the coverage]," says 
Paltrow, currently starring with 
David Schwimmer in The Pallbearer. 
“But it's more like a fleabite. It's not 
deeply upsetting. There's no way I'm 
going to let the Star ruin my day." 
And being under the microscope has 
taught the lithe young actress how to 
toy with the tabs. Sporting a dia- 
mond ring on her engagement fin- 
ger during a Pallbearer press jun- 
ket, Paltrow coyly admitted that it 
was indeed a present from Pitt. Yet she refused to say it was an engagement 
ring. “Let's just say it was a nice gift.” Nice touch. —Cindy Pearlman 


NEW STOMPING GROUND:k After they stole the Oscar ceremonies 
out from under the stars, you'd expect Stomp—the broom-wielding, pot-banging 
Off Broadway troupe that introduced the sound effects editing award—to be 
flooded with offers. Not exactly. *We've had a few calls from producers who 
wanted to know who [edited] the films," says Stomp cofounder Steve McNi- 
cholas (the Stomp creators did it themselves). McNicholas adds that there's been 
interest from corporations that want Stomp to perform at company events. “But 
that's not the kind of work we enjoy,” he says. Nevertheless, the Hollywood gig 
has beefed up the bottom line. Advance ticket sales at the New York box office 
are up 100 percent from a year ago. There are plans for Stomp companies to per- 
form in Atlantic City and Toronto this summer. And after years of making noise 
about it, a trip to France is finally in the offing for fall. “We're producing the 
show ourselves," says McNicholas. “Playing in 
Paris has been our dream." —Casey Davidson 


ILLUSTRATION бү DAVID COWLES 


HEAVY DUTY: Chris Farley, buff? The 
ex-Saturday Night Live star is on a fitness tear 
for his new movie, Beverly Hills Ninja (due early 
next year), in which he plays a martial 
artist-turned-amateur sleuth. “Chris is very, 
very agile for anybody, but especially for a man 
his size," says L.A.-based trainer Erie Chen, 
who coaches the comedian every other day in 
90-minute sessions. “He can do a split that 
is very close to a complete straddle, and 
he can do multiple cartwheels." More 
flexible, maybe, but don't expect Farley 
to become a Slim Fast spokesman any- 
time soon. “He didn't lose any weight that 
I’ve seen,” says Chen, who also appears in 
the movie's finale, “He eats a lot." —CD 


THE LAST SWORD IN NINJAS: Farley 


Онэдут жмум שג‎ $NO2! _ 


à 


AUTHENTIC AUCTION 

CATALOG, АЧТО-, 

GRAPHED BY MTV 5 
KENNEDY 
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OUTBID 
ON ЈЕКЈ 


HUMIDOR 


COMMEMORATIVE T-SHIRT 
(wer AS VULGAR AS IT seems) 


THE DESK AT WHICH AN 


BIDDER SIGNED 
PAY KOR THE 


ANONYMOUS 


HE CHECK סך‎ 
теск AT WHICH THE NUCLEAR 


Test BAN TREATY WAS SIGNED 


JIMMY BUFFETT '$ 
PHONE BILL» WITH 
ITEMIZED RECORD OF 
HIS WINNING BID 
(TASTEFULLY FRAMED) 


: DEATHS Screenwriter Stirling 


SJ Silliphant, 78, after a long illness, 
Silliphant’s scripts have been produced, 


Heat of the Night to blockbuster disas- 
ter flicks The Towering Inferno and The 


er Saul Bass, 75, of non-Hodgkin’s lym- 


age-charged openers, Bass revolu- 
tionized the look of movie-title se- 
quences in films as diverse as West Side 
Story and Casino.... Bartles & Jaymes’ 


: pitchman David Joseph Rufkahr, 61, of 
i a heart attack, April 23, in Bend, Ore. 
Е Rufkahr, а cattle rancher, played the 
i talkative half of the country-bumpkin 
: duo in the popular ad campaign that 
i launched Gallo’s wine coolers in 
ter, The Superman actress, found dazed : 
in an L.A. backyard April 23, is being | 
treated at an undisclosed location. “At i 
; this point, I haven't had discussions : 
i about anything with anyone,” says her į 
; manager, John Blake. “It’s not the time.” 


1985.... Crumb producer Lynn 0'Don- 
nell, 43, of ovarian cancer, April 17, in 
San Francisco. “By example, she in- 
spired those around her to do the best 
work they could,” says Crumb director 


poe 
ik; seks 


i Terry Zwigoff. —Casey Davidson _ 


i cleaning his room—but declined to 
charge him. The teen millionaire filed a į 
і April 26, in Bangkok. More than 200 of 


harassment report against his dad, and 


the matter was referred to family court. i 
i ranging from the Oscar-winning In the 

E RECOVERING While former : 
= costar Christopher Reeve and : 

i Poseidon Adventure.... Graphic design- 


Орум NOIAIZLIAY MX 4437 


f WEDDINGS Sean Penn, 35, and 
AG. 


actress Robin Wright, 29, tied the : 
knot April 27, in Santa Monica, Calif., : 
after a tempestuous eight-year court- | 
ship. They have a girl, Dylan, 5, and a : 
boy, Hopper, 2. This is the first marriage : 
for Wright and the second for Penn, : 
i others have reportedly offered to help, 
; Margot Kidder, 47, is busy getting bet- : 
: phoma, April 25, in L.A. With his im- 


who previously was wed to Madonna. 


(©) ARRESTED Singer-actor Bob- : 
by Brown, 27, for drunken driving, £ 
by Atlanta police, April 22. Brown, who ; 
has had numerous run-ins with the law, : 
was stopped at about 3 a.m. for alleged- : 
ly exceeding the speed limit. He was | 
released after posting $1,260 bail. A ! 


spokeswoman for his wife, Whitney 
Houston, 32, had no comment. 


0 FIGHTS Macaulay Culkin, 15, : 
called 911 to report he had been : 
assaulted by his father, Kit Culkin, 51, | 
April 25, in New York City. Mac told po- 


lice his father had slapped him. Officers 
| interviewed the senior Culkin—wh 


i Said he had argued with his son over 
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-W BEST ד‎ Ms 10 OFFER DOESN'T - 
ME FROM CABLE, IT (AMES FROM қ. 


Americas Top! 0 7 4 for just 49% ом 


We'll beam DISH Network" programming straight from our satellite to your home, delivering a glorious 
digital-quality signal. Choose from five big value programming packages from as low as $19.99°а month. 


DIGITAL PICTURE - (D-QUALITY SOUND 
MULTICHANNEL PREMIUM SERVICES: HBO, CINEMAX, SHOWTIME AND THE MOVIE CHANNEL 
PROGRAMMING, EQUIPMENT, INSTALLATION AND SERVICE FROM ONE SOURCE S / 


For subscription information call: NETWORK 


1-800-333- DISH ext, 309 The Best Television Comes on a DISH’ 


(111 4 www.dishnetwork.com 
DISH Network is. eer nark of EchoStar Communications Corporation. All other servio: marks and trademarks belong to their пе їйє owners Channels are representative of the selection available. “АП prias and subject зай 
ב‎ Common ae дај св Те ל‎ Sess lense тк ете текке are ony cable comes i bas kade see а Сата аа 
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Contact us at 1-500-778-0565 ext. $23 or http://www.polaroid.com for more information on Polaroid. 
ontact us - -Z78-0. xt. 82 


Honey, YOU always do that. 


® Polaroid See what develops. 


No, Í don t. 


Yes you do. 


No, I don’t. 


Wanna bet? 


NEWS @G NOTES 


‘Friends’ in High Places: 


| _ B¥ A.J. JAGOBS — | J. | _ B¥ A.J. JAGOBS — | 


BROADCAST BLUES: 


McDermott's on hiatus ka : 3EFORE SHE HELPED Friends conquer the world, before 
but she will likely , , Ë she got swept up in one of Hollywood’s most titillating show- 
return..toa new | <i downs, before she ignited an Armani-suited feud between two 
job at rival ABC ме - networks, Jamie McDermott was already the stuff of showbiz 


lore. Jamie McDermott: She fired her father! 

Well, not exactly fired. More like declined to hire him. Still. It 
happened in 1991, when McDermott was a junior executive at 
NBC. In walked her legendary dad, Jay Tarses, the razor-witted 
creator of Buffalo Bill, with hopes of selling Baltimore, a pilot 
about jazz musicians. After the show was screened, the lights 
came up, and Tarses scanned the room of some 15 Peacock execs. 
“Let’s start with you, Jamie,” he said. “What did you think?” 

“Well, Dad,” McDermott said, “it’s not your best work.” 

Such cojones! And they’ve 
| gotten McDermott far. At the 
ripe old age of 31, the L.A. na- 
: tive is one of the most powerful 
women in network TV. But her 
: bravado has also landed her 
smack in the middle of a soap 
opera—a real-life season finale 
і that rivals Melrose Place for in- 
: trigue and hormonal high jinks. 
: Ifyou haven't been tuned to 
| ; the right channel, here's a plot 
| : summary. Five months ago, 
: Jamie McDermott was NBC's 
: golden child—an aggressive, whip-smart ТУ exec drooled over : 
i by the media. As senior vice president in charge of prime-time : 
: series, she was the network spark plug with such blue-chip : 
: shows as Frasier, NewsRadio, and Friends under her belt. i 
: Butin mid-February, NBC suits made a startling move: They i 
: announced McDermott was on hiatus until June while she con- : 
i sidered a job offer. The carrot: president of ABC Entertainment. : 
| NBC's action made sense. After all, the network was plotting : 
| its fall lineup, and it didn’t want McDermott around if she was : 
| going to jump ship. Yet in the following weeks, a juicier rumor š 
i emerged. McDermott, tempted by the job of a lifetime, had al- : 
: legedly asked to be released from her two-year contract with : 
i МВС, citing inappropriate behavior by her NBC boss, West : 
i Coast president Don Ohlmeyer, a hard-drinking, unrepentant Ë 
: good ol’ boy. The network reportedly stuck by Ohlmeyer. i 


АВ С. 10008 ₪ В 0 ga ind i Sources close to MeDermott deny that she ever raised the is- : 
2% : sue of sexual harassment. (McDermott herself won't comment : 
J A M І Е M 6 D ER M OTT and triggers | because of a confidentiality agreement with NBC.) Depending à 


thás Seasons то. St scantál lating | on whom you talk to, she wanted out of her contract because of i 
: everything from job ennui to a power struggle with Ohlmeyer. : 


behind-the-scenes drama i What actually transpired between McDermott and Ohlmey- : 


W3INWYO YNINYM אכסכשהסגג'‎ 


|| 24 MAY 10, 1996 


шы. ей... Жады 


25 


5 5 ז 0 א @ 


: like any other programming executive?” asks one ТУ insider. 

: “Yes. Would it not be on the air if it weren't for her? No.” 
Even McDermott pal Marta Kauffman thinks the exec some- 
times gets too much credit. “We do get a little angry when peo- 
; ple call Friends her show,” says Kauffman, who nonetheless 
praises McDermott’s suggestions for keeping the show emotion- 
ally real. “We invented it, we wrote the characters. She was cer- 
tainly instrumental, but Friends was not solely her show." Mc- 
Dermott might be the first to agree. A source says 
McDermott feels guilty about the way the media 
have inflated her role in the show's success, and re- 
cently apologized to Friends producer David Crane. 
Whatever her contributions, they were enough 
to catch the attention of newly minted Disney pres- 
ident Michael Ovitz. Perhaps upset over ABC's sec- 
ond-place status, the onetime CAA chief reportedly 
approached McDermott in February and offered her entertain- 
. ment president Ted Harbert's job. (Harbert, according to one 
network source, found out he was going to be replaced in a late- 
night phone call from an NBC exec.) And there's no doubt the 
NBC crew blames Ovitz for the contretemps: In a recent issue 

: of TIME, Ohlmeyer blasted Ovitz as "the Antichrist.” 

Right now, McDermott is still considered to be in line for the 


: ABC job and may take the reins in June. (ABC and Ovitz de- 
clined to comment.) In the interim, she's spent time in Europe 
and has been popping up around New York City with new 
beau Robert Morton, the former executive producer of Late 
Show With David. Letterman. (She recently separated from 
her husband, DreamWorks exec Dan McDermott, and plans 
to use her maiden name again.) 

She should savor the vacation. If she takes over ABC, the 
job would require her to deal with strange new beasts—affil- 
ates, advertisers, marketing and promotion departments. 
It's the kind of job, say some Hollywood veterans, that could 
overwhelm anyone. 

But as Lyttle puts it, “In this town, you're ready when they 
say you're ready." And one man is absolutely sure McDermott 
is up to the task. “Jamie is of limitless ability," says Jay Tar- 
ses, who can't resist a dig at the network suits. “She’s smarter 
than most of the people who have those jobs." He should 
i know. € (Additional reporting by Jessica Shaw) 
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er—who turned down a request for an interview—will keep 
the grapevine buzzing for years to come. Meantime, the focus 
has shifted from damaging speculation about Ohlmeyer to 
questions about the wunderkind's rocket rise. 


ONE THING Is clear: McDermott can swim with the sharks. 
Just ask her enemies. "She scares the s— out of a lot of peo- 
ple," complains one comedy writer. "She intimidates. She has a 
very regal air." Her friends will tell you she's sim- 
ply as tough as her male counterparts. Says 
Friends creator Marta Kauffman: *A man can be 
strong, opinionated, but when a woman is these 
things, its watch out for Jamie, she's a witch!" 
All agree McDermott knows her must-see TV. 
This is someone who grew up at the feet of a pro- 
: ducer famous for his network battles. “Our dinner 
conversations were spent talking about what [my dad] did," 
she told The New York Times last year. 
| After graduating from Williams College with a theater de- 
: gree, MeDermott snagged an entry-level job thanks to then 
: NBC Entertainment president Brandon Tartikoff, who says he 
| was impressed by her “backbone.” She quickly climbed the Pea- 
: cock's ladder, sifting through pitches and helping to develop 


: THE CAST: (Left to right) Former Late Show executive producer Morton, ABC’s Harbert, 
: Disney president Ovitz, and NBC’s 0hlmeyer; Friends, right, helped McDermott's star rise ; 


i such shows as Blossom and Wings. As she told EW in 1993, 


; "This is what I wanted to do [since] college—and I'm doing it." : 


: Apparently, McDermott has a sense of humor about her 
| lightning ascent. Over lunch a few years ago, producer Larry 
i Lyttle remembers pitching her an idea: “I said, ‘I’m going to 
Е do a show about you and your dad.’ It not only got her atten- 
: tion, but she admitted she'd had a similar idea herself and in- 
i vited me to come to NBC with a formal presentation.” After 
; McDermott changed the locale from a television studio to a 
: magazine, the sitcom hit prime time as Madman of the People. 
It tanked. But other comedies under McDermott’s aegis 
* bloomed. And two years ago, a sitcom she championed about 
i six toothsome urbanites became a phenom. Which then spun off 
} a heated debate: How much of a role did she actually have in 
i Friends? In her favor, McDermott had been pushing for a twen- 
: tysomething sitcom since the late ’80s. Remembers Tartikoff: 
: “I kept saying “Well, it's a little narrow.’ Now look!” Her critics 
| prefer the right-time, right-place theory. “Was she involved 


The optimist sees 
the glass as half full. 


THE ALL-NEW JEER WRANGLER 


Its no surprise that people who drive the all- 
new '97 Jeep Wrangler see the world from a different 
point of view. After all, when you've got a 4x4 that 
can take you almost anywhere in the world, your 
outlook on life is bound to change. 

Part of the credit goes to Wranglers new exclu- 
sive Quadra-Coil™ suspension system that provides 


*Wrangler SE shown. 4.0 litre 6-cyl. engine not available on Wrangler SE; standard on Wrangler Sport and Sahara. Ward 1996 Small Sport Utility class. 
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The Wrangler owner sees 
the glass оп an angle 
with its contents spilling over 
the cup holders, onto the 
carpet, and down through 
the drainage holes. 


safety, Wrangler now has dual front air bags." 

For more information about our newest 4x4, 
call 1-800-925-JEEP. Or visit our Web site at 
http://www.jeepunpaved.com The all-new Jeep 
Wrangler. It'll change the way you view the world. 


Jeep 


THERE’S ONLY ONE 


The pessimist sees 
the glass as half empty. 


excellent traction, handling, and capability. So you 
can travel from snow-capped mountains to the con- 
crete jungles of civilization with remarkable ease. 
Then theres Wranglers engine. Its the only 
available 6-cylinder engine in its class, and the 
most powerful too.“ Add to that Wranglers rugged 
Command-Trac® shift-on-the-fly four-wheel drive 
system and you’ve got the power and capability 
to see everything the world has to offer. For added 


tAlways wear your seat belt. Jeep is a registered trademark of Chrysler Corporation. 


ЕТЕ ты 
a head-on collision 
with ER and the 
amputation of key 
S 


је 84 
Ае бт ап end-ol 
season shake-up 


TV'S BIG 
FINISHES 


ON A MILD EARLY-spring morning in a very small cor- 
ner of one of the three very big Hollywood soundstages 
that house Chicago Hope, Adam Arkin and Mandy 
Patinkin are, once again, getting on each other's nerves. 
Patinkin is clowning around, literally: For reasons too dis- 
tracting to mention in an opening paragraph, his face is 
masked with elown-white makeup. He's wearing a red 
ball on his nose. And he's urging Arkin to catch the wacky 
spirit. € Arkin, in more businesslike attire, has little pa- 
tienee for Patinkin's manie enthusiasms. Although he has 
often served as a sounding board for his voluble partner, 


Arkin appears to be worn out by the guy's unrelenting 


BY LISA SCHWARZBAUM 


HANDS-ON MEDICINE: 
Arkin (left), Lahti, 
and Berg treat 'em right 
a 
PHOTOGRAPH BY 
NORMAN JEAN ROY 
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inal pilot-episode cast members remain: Arkin, Hector 
Elizondo as hospital chief of staff Dr. Phillip Watters, and 
Roxanne Hart as charge nurse Camille Shutt. On the 
other hand, newer additions, especially Christine Lahti 
as cardiothoracic surgeon Kathryn Austin and Peter 
Berg as cowboy surgeon Billy Kronk, have palpably 
juiced up the show. Ensemble equality continues to be a 
tender subject—Hart, Thomas Gibson, Jayne Brook, 
Vondie Curtis-Hall, and, especially, late addition Jamey 
Sheridan are still impatient for their characters to have 
more to do. But as Chicago Hope concludes its second 
season, everyone involved enthusiastically professes new 
optimism—and freely picks at sores. 

“I came onto the show about halfway into last year, and | 
it had really become the Mandy Patinkin Variety Hour,” | 
says Berg, 32, with the same blunt practicality Kronk dis- 
played using a buzz saw to perform an emergency ampu- 


| 
tation. “Which I thought was kind of cool, because Mandy | 
is so good. But there were a lot of actors who were sort of | 
wondering what we were all doing here.” | 

“I was welcomed by the actors, but the writers didn't | 
know where they wanted to go,” reports Sheridan, 44, | 
who plays OB-G YN John Sutton. “I was pretty confused | 
about it. But I'm תו‎ а good place now.” | 

“We're entering our third season still finding our- | 
selves,” observes Arkin, 39. “I think we started out as an | 
ensemble piece, then went through a period of being fo- | 
cused on Geiger. My character became a reactor. I wanted | 
to make sure that when Mandy departed, [Shutt] didn't 
become identityless. I think we've avoided that, but it's 
been an ongoing struggle for the writers and me to fig- 
ure out who this guy is.” 

*We're doing well,” says Tinker, 37, “but it’s been 
tough. Mandy’s departure, Christine’s arrival, the death 
of Alan Birch [played by Peter MacNicol], and the Jamey 
Sheridan arrival all threw story lines out of whack. To 
that end, I almost feel like this is the first season—and I 
find myself extremely excited about the next one.” 


CHICAGO HOPE 15 NOT a set that coos together, pals 
together, poses together to show off new haircuts. Aside 
from Arkin and Elizondo, who hang out beating bongos 
during downtime, the cast—some single, some married, 
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e Austin is the most 


ievable female character on IN 


intensity. The words fly faster and tenser; the air is acrid 
with annoyance. “Cut!” calls director Arvin Brown. 
“Well,” snaps Patinkin to Arkin, bringing his argument to 
its natural conclusion, “f--- you!” 

The cast and crew crack up—for many reasons. There 
is, for starters, the clean thrill of the vulgar. There’s the 
verbalization of what one could easily imagine actors 
Arkin and Patinkin, as longtime friends and hospital 
colleagues Drs. Aaron Shutt and Jeffrey Geiger, actually 
saying to one another in a world freed from FCC reg- 
ulations. There’s the memory that Patinkin—who was first 
among an ensemble cast of equals throughout the pre- 
|  miere season of Hope—really did display a kind of f--- 
| you attitude toward his colleagues and series creator 
| David E. Kelley when he left eight episodes into the sec- 
| ond season, citing exhaustion and a pressing need to spend 
more time with his family in New York (his presence in 


| 
| | 


el 


| 


this episode is one of his infrequent guest арреагапсе5). 

But at its most profound, Patinkin's ad-lib retort res- 
onates with the same tough attitude everyone involved 
with Chicago Hope has had to adopt to survive so much, 
so far, so well. Hobbled by the cocky, let's-see-who-blinks 
initial decision of CBS to run the program on NBC-dom- 
inated Thursday night, opposite the equally new ER, 
Hope had to swallow the humiliation of losing precipi- 
tously (with much press fanfare) to that other medical 
drama. Since Hope was moved to Mondays at 10 p.m. in 
the middle of last season, it has attracted a large, loyal 
audience that finds Arkin as hunky as George Clooney, 
and it ranks 23rd for this season to date, holding its 

own against powerhouse Monday Night Football and 
regularly beating ABC’s Murder One. (For strug- 
gling CBS, that constitutes a huge, healthy hit.) 

The show has also survived producer turnover. 
Although Hope is the child of L.A. Law wizard and Pick- 
et Fences creator Kelley, ongoing creative supervision 
was gradually transferred from Kelley to executive pro- 
ducer John Tinker (St. Elsewhere), who came on board in 
November 1994. Envisioned as a large ensemble drama, 
the show and its cast have suffered morale slumps, first 
as Patinkin's role expanded like yeast and later as energy 
was in danger of deflating after he decamped. 

At the end of the second season, only three of the orig- 
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POWER SURGEONS: Live wire Patinkin met his match in Lahti 


and humming. (It is Patinkin who, during a scene shot on 
location at an old Jewish cemetery, shows a visitor the | 
graves of two of the six Three Stooges, then leaves a | 
Tootsie Roll pop as an offering for Shemp.) “We clicked. 
The character was [Kelley's] conduit to say alot of | 
things. I loved saying his words. But I did not love learn- 
ing that amount of lines that fast. I couldn't do it. Any- 
how, I always felt the other characters weren't mined 
anywhere near their worth, which was frustrating inter- 
nally and story-ally. So I think my leaving did a wonder- 
ful thing for the show in that regard." 

His fellow cast members don't disagree. (Here's Gibson 
in an antic mood, possibly because he's also wearing gi- 
gantic, flapping clown shoes at the moment: “Tm happy 
that Mandy is with his family in New York and is running 
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some parents, some not, most of them with substantial 
theater credits—go separate ways on their own time. 
“That’s kind of healthy," says Elizondo, 59, а movie vet- 
eran who often serves as unofficial company "uncle." 
"There's a mix in ages. That's cool. We're not just about 
high cheekbones." Adds Berg, who costars with Damon 
Wayans in the new boxing comedy The Great White 
Hype, "We're not a bunch of soul mates. You probably 
couldn't find a group of nine more eclectic personalities." 
On the day of Patinkin's bleeper, during a lunch break, 
the crew kicks around a Hacky Sack, cast members with- 
draw to their trailers, and in his pleasant office with its 
cozy conversation pit, Tinker considers: How about shaking 
everything up again next season? The cliff-hanger finale he 
has concocted puts just about everyone—and the hospital 
| itself—in limbo: The research lab run by Dr. Diane Grad 
| (Jayne Brook) is shut down; Dr. Daniel Nyland (Thomas 
| Gibson) is in ethical hot water; Hancock (Curtis- 
Hall) is caught in the middle of a family crisis; 
Sutton has reconnected with an ex-wife; Austin 
is considering fleeing the country with her 
daughter so her ex-husband (Ron Silver), who 
has custody, can’t move away and take the child 
with him. Meanwhile, that same ex is putting to- 
gether a consortium—to buy Chicago Hope. 

All of which leaves room to eliminate charac- 
ters—and add new ones. Who won't be coming 
back? No answers yet, although smart bets are 
on some combination of Brook, Hart, Curtis- 
Hall, and Gibson. “I’ve always felt there are too many 
people to service. Nine [ensemble] characters is a lot,” 
| Tinker says. “Га hate to put it to a number, but 1 think 
| Га like to have six. But for all 1 know, when we come 
back, it will be larger. 1 know that sounds contradictory, 
but I would like to add some young residents.” 

Don't start envisioning cute ER-type stories involving 
Noah Wyle look-alikes, however. Hope has always distin- 
guished itself from its faster-paced, cut-’em-open-and- 
let’s-have-sex cousin by its willingness to slow down. “Tin- 
ker grew up in that action-adventure school of St. 
Elsewhere, but Hope was always about the relationships, 
and ethical issues were a way to explore that," says Kel- 
ley, 40, who is now working on The Practice, a law drama 
he's developing for ABC. And even the St. Elsewhere ad- 
venturer wants to rebalance the mix. "I think we'll do 
more issues than we did this season—the pendulum may 
have swung just a bit too far," Tinker admits. “But that 
doesn't mean disease-of-the-week stuff. By and large, 
people tune in to see personal struggles." 

It used to be that people tuned in to see Jeffrey Geiger 
fall apart, with much emoting and occasional singing as 
his part got bigger and bigger. “That had to do with the 
relationship that David Kelley and I had developed," ex- 
plains Patinkin, 43. Even as a guest star, the high-energy 
performer pirouettes around backstage, free-associating 
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herself, but she wanted her character to have heft. “I 
wanted Kate to come in with a kind of bravura, seemingly 
all together, and then slowly we see what her bravura is 
covering up. I said to the guys, Use me.” They did: Kate 
Austin is now the most fascinating, complex, believable 
female character on the air today. And her vertiginous 
downward spiral toward the end of this season has onlv 
made her more compelling. 

Does this leave Lahti—who recently won an Oscar for 
her first directing project, a live-action short film called 
Lieberman in Love—in danger of being perceived by her 
acting colleagues as a story hog, i.e., the next Patinkin? 
“I wouldn't be surprised if the cast was initially wary," 
she admits, "saying “Oh, no, this is not gonna only be 
about Kate Austin.' I'm also happy to be very light on the 
show, as long as I feel I am one of the centers." (Credit 
scholars take note: Lahti and Arkin alternate top billing 
every other week.) 

With the official go-ahead for a third season announced 
by CBS last week, Tinker and coexecutive producer Bill 
D'Elia (who joined the show in March) survey the health 
of their medical corporation. And Tinker, finding it in sat- 
isfactory condition, considers further improvements. “On 
ER, you're in a hospital where you have first-rate peo- 
ple working at a second-rate institution, and you're do- 
ing nothing but trying to stem the tide," he explains by 
way of contrast. "(On Hope] you have first-rate people 
working in a first-rate institution. So you have to make a 
difference." Already there's this big difference in the 
mood on the set: Hope has a sense of hope. Or as Curtis- 
Hall puts it, with measured Dr. Hancock-like calmness, 
“This show has overcome a bunch of obstacles. And now 
I think our main concerns are (a) Will this show get 
picked up? (b) Am I still gonna be on the show? and (c) 
How many words do I get to say?" 

Those are facts, for any actor, that make the difference 
between life and death. € 
IV LEAGUE: (From left) Berg, Gibson, and Brook chart new 
territory; Elizondo and Arkin find a beat; Sheridan attempts 
a backstage pass; Curtis-Hall consults with producer D’Ella 
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around serenading the world!") And even Kelley, who re- 
moved himself from regular involvement with Hope 
around the time of Patinkin's departure, was "surprised 
but not shocked” when his leading man left. “The work- 
load was tough on him. There was not politics or ego in- 
volved. It was about family. Although maybe you should 
think of that before you sign on for five years...” 

The Hope ensemble is not a shy one. “When we cast 
the show, we knew it would be a pot of tumult,” Kelley 
insists. “That's healthy.” Still, Kelley’s relative inacces- 
sibility frustrated many of the playe ‘I think Michelle 
Pfeiffer requires a bit of time also!” suggests Berg, 
referring to the writer’s movie-star wife). And they 
were thrown into a deeper funk by the sudden depar- 
ture of popular colleague Peter MacNicol, who was dis- 
satisfied with the stories available to his character, hos- 
pital counsel Alan Birch. (Rumors that MacNicol might 
return to the series as another character entirely are 
dismissed by his manager, but reports that informal con- 
versations about the possibility have taken place contin- 
ue to surface from other cast members.) The last thing 
anyone wanted was another Patinkin-size character 
grabbing the spotlight. 

What they got was a Christine Lahti-size infusion of 
reinvigorating energy. The stage and film actress hadn't 
watched any Hope before she saw “The Quarantine,” one 
of the standout episodes of the first season, directed by 
her husband, Thomas Schlamme. “Throughout my career 
I was a snob about TV,” says the 46-year-old actress in 
her trailer, as Wilson, her 7-year-old son, watches The 
Andy Griffith Show. (She also has twins who will turn 3 in 
August.) “But when I saw that episode, I thought it was 
like a brilliant one-act play, better than the writing in 90 
percent of the film scripts I'm reading." When she heard 
that Patinkin was leaving, she says, she "planted a seed" 
with Kelley and Tinker. In subsequent meetings, she 
made her pitch for a character who would be tough, sexy, 
funny, outspoken, and unpredictable. Lahti liked the idea 
of playing someone who is "8 feminist who also treats 
other women in a sexist way." She didn't want to "re- 
place" Patinkin, and she didn't want to carry the show 


TRAIN IN VAIN: 
Ellen's Fisher 
dresses down 

DeGeneres 


up Fisher. Okay. As long as it 
doesn’t last three hours. 
Now, here’s a shocker: A 
SEINFELD character is having 
trouble with commitment! George 
(Jason Alexander) spends the season 
ender (NBC, May 16, 9-9:30 p.m.) 
trying to weasel out of his engage- 
ment to Susan (Heidi Swedberg). But 
nuptials or not, original plans to in- 
clude the face of George’s elusive 
boss—longtime Yankee owner George 
Steinbrenner—were scrapped when a 


It’s May in TV Land, and everyone knows 
what that means: The Miss Universe Pageant 
on CBS! Well, that, yes. But also, there are 


themuch 
anticipated 


es, 


SOI) 
mal 


those sweeps-hungry orgies ofmurder, 
marriages, апа mayhem! A guide for you: 


shoot. “[The producers] kept 
apologizing, but I was in hog 
heaven.... It reminded me of 
an old Lucy show.” 

Not to be outdone on the 
marital-triangle front, Paige 
(Joely Fisher) gets the wedding jitters 
on a two-part ELLEN (ABC, May 8 and 
15, 8-8:80 p.m.). Her dilemma? Stick- 
ing with dullard fiancé Matt (Dan Gau- 
thier) or ditching him for wiseacre 
Spence (Jeremy Piven). “If I may be 
so bold, it’s sort of a Robert Altman- 
ish kind of thing, because all the char- 
acters have something going on,” sums 


Wedding Bells! Finales and mar- 
riage—they go together like the 
proverbial horse and carriage. Or at 
least finales and attempted marriage. 
Take CAROLINE IN THE CITY (NBC, 
May 16, 9:30-10 p.m.), in which Caro- 
line (Lea Thompson) is all set to walk 
down the aisle with her dullard fiancé, 
Del (Eric Lutes), when wiseacre Rich- 
ard (Malcolm Gets) finally confesses 
his love. Just add water—in the form 
of a rainstorm—and let the high jinks 
begin. “It could have been torturous 
because I’m drenched the whole 
time,” says Gets of the three-day 
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Breakups! In the world of cliff- 
hangers, the next best thing toa 
failed wedding is a failing relationship. 
On MAD ABOUT YOU (NBC, May 19, 
8-9 p.m.), after five years of bickering 
bliss, the stress of trying to conceive 
a baby causes Jamie (Helen Hunt) 
and Paul (Paul Reiser) to live apart. 


The award for 1996’s Coolest Music Fest goes 
to... The Simpsons. Fox's craftiest comedy closes 
out its seventh season on May 19 in a blaze of 
twentysomething glory, featuring animated 
appearances by the Smashing Pumpkins, Cypress 
Hill, Sonic Youth, and, yes, Peter Frampton. 


What does that mean for 
next year? “Two separate 


Although cameos by music acts are nothing 
new—Aerosmith, the Ramones, and Tom Jones have 
all visited Springfield—"we'd never done a show 
about rock & roll,” says executive producer Josh 
Weinstein, who promises an episode that “socks it 
to Generation "א‎ with a Lolla-like concert starring 
Homer as an accidental alterna-tour sideshow freak. 

Finding bands to play along, however, proved only 


spin-offs," jokes Reiser. "One 
with the guy, one with the 
girl. You can run them con- 
secutively and have a nice, 


UNDER FIRE (ABC, May 15, 0 


Rick, leaves for a job in Alaska, Grace 
(Brett Butler), a recovering alcoholic, 
will end the episode contemplating a 
whiskey bottle. 

On that other sitcom about a recov- 
ering female alcoholic (CBS, May 20, 
9-9:30 p.m.), Miles (Grant Shaud) 
leaves for a network job in New York, 
putting a strain on his oddball mar- 
riage to Corky (Faith Ford). In real 
life, Shaud is wisely bailing out of the 
sinking MURPHY BROWN. For more 
marital woes, Пір on ROSEANNE (ABC, 
May 21, 8-8:30 p.m.), where the diva 
and Dan (John Goodman) clash over 
his post-heart attack healthy lifestyle. 
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BAD FEEDBACK: Frampton critiques Homer 


slightly less circus-like. Offering a $1,000-a-day salary, 
the Simpsons approached Bob Dylan, Neil Young, 
and Pearl Jam, all of whom respectfully declined. 
And though Sonic Youth agreed, they balked after 
learning that Courtney Love's Hole might participate 
(Youth and Love had locked horns at 1995's 
Lollapalooza). "If she was going to be involved, 
we weren't," notes Youth guitarist Lee Ranaldo. 
Weinstein wound up dropping Hole from con- 
sideration, since the band was having trouble 
committing to the project. 

Things improved in the studio. "As a nerdy white 
guy,” notes Weinstein, “| was intimidated by Cypress 
Hill's music, but they were really nice." And the 
Pumpkins proved to be “huge Simpsons nerds. [Lead 
singer] Billy Corgan did a fantastic Homer and a 
really good Marge. If we should ever lose [voices] 
Dan Castellaneta and Julie Kavner, Homer and 
Marge will be provided by Billy.” In the end, though, 
it was Sonic Youth who got the plum part. Gushes 
Ranaldo, "The fact that we got to play the theme 
song—that was really cool." —Dan Snierson 
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solid hour of Must See TV." The dark- 
and-dour strain continues on GRACE 


p.m.). After her hulking boyfriend, 


NEVER A BRIDE? 
Aniston and 
Schwimmer 

toast Friends 


Steinbrenner cameo was chopped out. 
Meanwhile, none of the six emotional- 
ly retarded FRIENDS (NBC, May 16, 
8-8:30 p.m.) will become spouses 
either, although Rachel (Jennifer 
Aniston) does serve as an uncomfort- 
able bridesmaid during the wedding 
of her ex-fiancé and her best friend. 

Bucking the commitment-phobic 
trend, Overton (John Henton) on LIV- 
ING SINGLE (Fox, May 9, 8-9 p.m.) is 
determined to propose to his love, 
Synclaire (Kim Coles). But—guess 
what?—things still go awry. The ob- 
stacles include a sinking restaurant, 
an invocation of Robert De Niro (who 
is not seen), and Bobcat Goldthwait 
(who is seen, as a Prozac-popping 
thief). “In TV time, they can move it 
along to where we don’t end up get- 
ting married for another year or so,” 
Henton predicts. 

At least one small-screen couple 
actually make it to the altar. MELROSE 
PLACE (Fox, May 20, 8-10 p.m.) prom- 
ises viewers a “surprise wedding,” al- 
though Courtney Thorne-Smith 


MAD AT YOU: 
Hunt and Rei- 
ser take steps 
toward divorce 


recently made it less of a sur- 
prise when she reportedly 
boasted that the lucky couple 
were Alison (her character) 
and Billy (Andrew Shue), a 
revelation Fox denies. No 
matter who ties the knot, don’t expect 
Jo to catch the bouquet: Daphne Zuni- 
ga is leaving the sagging sudser, pos- 
sibly to star in her own show. 


that, according to executive producer 
Jeri Taylor, has “volcanoes going off, 
proto-aliens of a very vicious nature, | 
and at least one ravenous monster.” 
You expected maybe a brawl at a cof- 
fee bar? 

Back on earth, at the headquarters 
of NYPD BLUE (ABC, May 21, 1 
p.m.), the marriage of Andy Sipowicz 


WESTERN 
UNION: Quinn’s 
Seymour, 
Lando, and kid 


(Dennis Franz) and Sylvia Costas 
(Sharon Lawrence) gets even more 
complicated after the birth of their 
son. Does the surly detective fall 
off the wagon? Creator Steven Boch- 
co's lips are sealed, except to say, 
“Sipowicz gets a hair transplant." 
He's joking. 


Death and Destruction! with the 
V-chip a couple of years off, everyone 
can still enjoy some good old-fashioned 
cliff-hanger violence. Ignoring its rigid 
formula (half crime solving, half trial), 
LAW & ORDER (NBC, May 22, 10-11 
p.m.) will kick off its poignant finale 


WHO'S WHO: 
Villain Daltrey 
confronts 
Cain on Lols 


Rosenberg) finally succumbs to 
subtle-as-a-sledgehammer Maryann 
(Christine Baranski). “They could be 
a couple next season,” says executive 
producer Jay Daniel. “As dysfunction- 
al a couple as you’ve ever met.” On 
the more G-rated THE NANNY (CBS, 
May 20, 8-8:30 p.m.), Fran (Fran 
Drescher) and Maxwell (Charles 
Shaughnessy) come closer to express- 
ing their love for each other on a trip 
to Paris—as their plane hits some cliff- 
hanger-worthy turbulence. 


Births! As Lucy proved 
way back when, a little bun- 
dle of joy can deliver enor- 
mous Nielsens. On DR. 
QUINN, MEDICINE WOMAN 
(CBS, May 11 and 18, 8-9 p.m.), the 
early feminist (Jane Seymour) experi- 
ences some natural childbirth after 
being stranded in the woods. What 
with marriage and parenthood, is Sey- 
mour worried about the show becom- 
ing too staid even for its Hallmark 
audience? “With Moonlighting,” says 
Seymour, “things went downhill once 
the couple got together. On our show, 
it’s the opposite; people really wanted 
us to settle down. They live vicarious- 
ly through our relationship.” 

On another frontier, the 
finale of STAR TREK: VOY- 
AGER (UPN, May 20, 8-9 
p.m.) opens with traitor- 
ous Seska (Martha Hack- 
ett) becoming a mother, 
thanks to DNA from Chakotay 
(Robert Beltran). The tyke is used to 
lure the crew to a dangerous planet 


Goodman, who had talked of leaving 
the show, will be back next season in a 
limited capacity. How, we don't know. 
Roseanne, for once, isn't talking. 

For unadulterated pain and suf- 
fering, nothing beats ER (NBC, May 
16, 10-11 p.m.), in which 
Nurse Hathaway (Julianna 
Margulies) reaches the boil- 
ing point both with boy- 
friend Shep (Ron Eldard) 
and health insurers. Says 
Margulies, "She's had it, what with 
Shep going a little off his rocker after 
his partner dies and all these patients 
not getting treated." Rocky times 
also await Dr. Benton (Eriq La Salle), 
who might be a patient 
himself next year. 


Consummation! Per- 
haps taking the word с/1- 
max a bit too literally, some 
longtime flirters will finally 
hook up by season's end. 
On 3RD ROCK FROM THE 
SUN (NBC, May 21, 8-9 
p.m.), Dick (John Lithgow) 
beds his lust object, Dr. Al- 
bright (Jane Curtin). Thankfully, the 
show’s creators have spared us scenes 
of the actual grunting and groaning. 
“We'll see them basking in the after- 
glow,” says executive producer Bon- 
nie Turner. 

The hormone humor continues on 
CYBILL (CBS, May 20, 9:30-10 p.m.), 
as Cybill's ex-husband Ira (Alan 
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Come fall, most shows will wake up from rerun 
coma. A few, however, will have slipped into the 
great beyond (sometimes known as syndication 
heaven). Plcket Fences has already taken a bow; 
three more will follow in the next few weeks. 

Hardcore fans of the low-rated weepfest 
SISTERS will not be disappointed by its finale 
(NBC, May 4, 9-11 p.m.), in which the sisters' 
prickly mom (Elizabeth Hoffman) dies and Frankie 
(Julianne Phillips) makes an emotion-filled return. 
But the real-life folks behind the six-year-old se- 
rial are surprisingly stoic. “То go on longer would 
turn into a grind,” says executive producer Daniel 
Lipman. Any regrets? “I'm going to sound really 
dirty-minded,” says actress Swoosie Kurtz, who 
played Alex, “but it would have been fun to have 
delved into men and sex a little more. The sort of 
locker-room talk that women do.” 

THE FRESH PRINCE OF BEL-AIR's con- 
clusion (NBC, May 20, 8-9 p.m.) will find the 
Banks mansion up for sale as the family moves 
back East. Prospective buyers will include two 
stars of sitcoms past: Gary Coleman of Diffrent 
Strokes and Sherman Hemsley of The Jeffersons. 
Will Smith needn't worry about a similar has-been 
fate, however; the young star has a full-fledged 
film career, including the upcoming sure-to-be-a- 
blockbuster Independence Day. 

Ditto a more seasoned pro, Angela Lansbury; 
the 70-year-old star of MURDER, SHE WROTE 
is considering big-screen projects. But leaving her 
series will, no doubt, be bittersweet. Last year, 
when CBS moved Murder from its lively Sunday 

slot to its deadly Thursday 
home, Lansbury cried bloody 
murder, lashing out in the press 
against the youth-hungry net- 
work brass. Now that the show 
is officially dead, Lansbury is 
tight-lipped, refusing interviews. 
No matter. The last episode 
speaks volumes. Called "Death 
by Demographics" (CBS, May 
19, 8-9 p.m.), it concerns a 
murder at a radio station that's 
trying to build its 18- to 40-year- 
old audience at the expense of 
longtime listeners. 
Network bashing aside, the 
episode doesn't try to sum up 
the show's 12 years. "That would be milking the au- 
dience," says coexec producer David Shaw, Lans- 
bury's son. "We're leaving the future open to 
whatever happens." Translation: CBS is planning 
several Murder, She Wrote TV movies. —AJJ 


17, local times vary), the shape-shift- 
ing Odo (Rene Auberjonois) returns 
to his planet to face murder charges. 
“It's this great big ocean of slimy 
moving goo," says exec producer Ira 


Steven Behr, “which every 
now and then someone will 
plop out of and take hu- 
manoid shape." Sounds like a 
Trekkers’ convention to us. 


Anticlimax! Hallelujah for those few 
shows that don't try to keep us guess- 
ing all summer. FRASIER (NBC, May 
21, 9-9:30 p.m.) takes an uncomfort- 
able look back at the shrink's (Kelsey 
Grammer) early days in Seattle, 
at the start of his radio show and the 
last days before his father came to 
live with him. Meanwhile, Darlene 
Cates—What's Eating Gilbert Grape's 
500-pound star— 
guests on TOUCHED 
BY AN ANGEL (CBS, 
May 19, 9-10 p.m.), 
playing the sister of 
a talk-show host. 
(Incidentally, Cates 
was the first person 
to write a fan letter 
to the show.) Is 
there a resolution? 
"There are no cliff- 
hangers with God," 
Says executive pro- 
ducer Martha Wil- 
liamson. ^You know 
He'll be back next year." Ф (Addition- 
al reporting by Kristen Baldwin, Dan 
Snierson, and Bret Watson) 


| 


with the entire ensemble at a prison- 
er's execution, then deal with each cast 
member's reaction. “I’ve said before, if 


we were going to break the format, we | 
would really break it," boasts exec pro- | 
ducer Dick Wolf. Later, | 
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and Plerce 
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Claire (Jill Hennessy, 
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who is exiting the show) 
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falls into a coma. 

Fast food will kill you, 
according to two other 
enders. On HOMICIDE: 
LIFE ON THE STREET 
(NBC, May 17, 10-11 
р.т.), one of the major 
players faces death 
while investigating a 
murder in a burger joint 
(but never fear, all the 
stars will be back next 
| season). Meanwhile, THE X- 
| FILES (Fox, May 17, 9-10 
p.m.) opens with a hostage 
situation in another choles- 
terol castle and ends with the agents 
one step closer to the truth about 
aliens. One step, we said. “I’m the 
| only one who knows where the show 
| is going,” says creator Chris Carter. “I 
keep it in my head. That way they 
can’t fire me.” 

Speaking of unexplained phenome- 
na, Pauly Shore continues to get act- 
ing jobs. This time, the lowbrow comic 
shows up on the two-hour season fi- 
nale of BEVERLY HILLS, 90210 (Foz, 
May 22, 8-10 p.m.), where he gets in- 
volved in a bar fight during Steve’s 
(Ian Ziering) 21st (yeah, right) birth- 
day. Over at the Daily Planet, aging 
rocker Roger Daltrey guests as the 
latest in a line of soulless villains on 
LOIS & CLARK: THE NEW ADVEN- 
TURES OF SUPERMAN (ABC, May 12, 
8-9 p.m.). “We knew rock & roll had a 
dangerous edge,” says Eugenie Ross- 
Leming, executive producer. “This 
character is the ultimate bad boy.” 

Two shows wrap up their year with 
main characters accused of murder. 
On JAG (NBC, May 22, 8-9 p.m.), 
Harm (David James Elliott) comes 
under suspicion after a woman close 
to him is killed. On STAR TREK: DEEP 
SPACE NINE (syndicated, week of June 
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Ws more toil than trouble on the star-powered set of ‘The Crucible’ 


A FIRST MEETING between a director and a screenwriter can be unnerving—but when the director has only one film under. 
his belt and the screenwriter is Arthur Miller, it's downright terrifying. “It was like going to Shakespeare and asking for amend- 
ments to King Lear,” recalls Nicholas Hytner (The Madness of King George) of the initial powwow over the screen adaptation of 
Millers classic 1953 play The Crucible, featuring Winona Ryder as accused witch Abigail Williams and Daniel Day-Lewis as 
John Proctor, the married farmer with whom she trysts. + Despite his trepidation, Hytner, 40, constructed a comfortable 
working relationship with the 80-year-old playwright while the crew constructed a 12-building village תס‎ the wildlife refuge of 
Hog Island, Mass., just miles from the site of the 17th-century Salem witch-hunts. The isolated location helped the cast remain 
almost too true to their film personae. “When they were on the island, they stayed very much within character," says Miller's 
wife, Inge Morath, who took these photos for EW. “It was almost like they were living in Salem.” > Hytner is quick to separate 
his film (due in late 1996) from stuffy period pieces: "It's not one of those films where the way the costumes are stitched is more 
important than what people are saying.” But don't expect a Scarlet Letter-like violation of Miller's text. “There's no compro- 
mise as far as character, language, substance, or plot is concerned,” says Hytner. “What would be the point?” —Dave Karger 


MAY 10, 1996 


MILLER'S GROSSING: (Clockwise from 
top left) Ryder (center) as Abigail, 
and gingerly enjoying a break; 
Nixon’s Joan Allen playing John 
Proctor’s tormented wife, Elizabeth; 
Bruce Davison (Short Guts) as de- 
luded Reverend Parris; Day-Lewis as 
Proctor; Paul Scofield (Quiz Show) 
playing the self-righteous Judge 
Danforth. Opposite: “We had 200 lo- 
cals playing the inhabitants of 
Salem,” says British director Hytner 
(third from left). “They were lining 
up to tell me they were descended 
from witches. | think most of them 
were—these are old Yankee people.” 
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AGRITTY NEW MUSICAL HAS BROADWAY ROCKING—AND REELING 
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provides, you have been selected to receive it. 
% We're pleased with this first edition of EW 
Metro, and we want to thank the ENTERTAINMENT 
WEEKLY staffers, led by General Editor David 
Hajdu and Assistant Art Director Joe Kimberling, 
for their work in bringing this innovative new sec- 
tion to life. Your reaction, of course, is vital to its 
growth and success. We welcome your thoughts on 


EW Metro and hope you'll take a moment to jot one | 


or both of us a note. Please send your comments to | 
EW Metro/ENTERTAINMENT WEEKLY, 1675 | 


Broadway, New York, NY 10019. Or E-mail them 
to us on the America Online service (keyword: 
EW). In the meantime, enjoy the May edition of 


EW Metro and look for it again їп your copy of EW | 


the second week of every month hereafter. 


SEES Mya Kai 


JAMES W. SEYMORE JR. MICHAEL J. KLINGENSMITH 
Managing Editor Publisher 


EWMETRO: 
MAKINGLOCAL STOPS 


HAT RUMBLING you feel beneath 
your feet is the pulse of popular cul- 
ture—the buzz, the biz, and the news 
that emanate from our cities and 
drive our national love affair with the 
world of entertainment. @ EW Metro, 
a new monthly editorial section de- 


buting in this issue, was created to 
take you past the velvet ropes by spotlighting 
trends, homing in on real people, and focusing on 
what’s hot, hip, and happening in the country’s cul- 
tural capitals. Everything from a rock opera like 
Rent to a look at trendy restaurants. ® Each 
month, EW Metro will be bound into just 600,000 
copies of ENTERTAINMENT WEEKLY. Because of 
your geographic location and what we think may be 
your special interest in the information EW Metro 


ILLUSTRATION BY JESSIE HARTLAND 


WOULD BIG BE victorious? Or would Vic- 
tor/Victoria be bigger? At the start of the cur- 
rent Broadway theater season last fall, all bets 
for the year ahead centered on those two new 
musical comedies, both elaborately packaged 
mega-budget productions, both based on brand- 
name movie hits—and both suddenly overshad- 


owed by a radically different kind of musical. 


IT’S TRAGIC! 
IT SCHAOTIG! 
COULDRENT 
BEJUST WHAT 
BROADWAY 


NEEDED? 


Rent had its genesis seven 
years ago, at the suggestion of 
playwright-lyricist Billy Aron- 
son. Aronson had an amusing, 
ironic show in mind, but Larson 
(interested in the impact of AIDS 
upon friends) wanted one more 
realistic and hard-hitting. Larson 
took sole charge of the project in 
1991, though some of Aronson’s 
lyrics remain in two songs, “I 
Should Tell You” and “Santa Fe,” 
and he receives program credit 
and financial compensation. 

For the next five years, Larson 
worked and reworked the show. 
Rent evolved via staged readings 
and productions at the New York 
Theatre Workshop, gradually at- 
taining greater power. If the fo- 
cus remained somewhat impre- 
cise, that was by design: Larson 
wanted a postmodern show as 


THOMAS 


The most talked-about 
new show on Broadway 
this year—one of the most 
highly praised and 
intensely anticipated 
productions since .1 
Chorus Line—is a serap- 
py, hard-edged rock mu- 
sical called Rent. 

A darkly serious 
twist on Puccini’s 
La Bohéme set in 
the “outsider” enclaves of 
Manhattan’s contemporary 
bohemia, the Lower East 
Side, Rent has emerged from the 
theatrical netherworld of art-for- 
art’s-sake workshops to become a 
must-see phenomenon. The show 
not only raked in $5 million in ad- 
vance sales before its Broadway 
opening on April 29, it also won 
the Pulitzer Prize for drama, only 
the seventh musical ever to do 
so—an honor made all the more 
dramatic by the fact that Rent’s 
creator, the 35-year-old author- 
composer-lyricist Jonathan Lar- 
son, cannot receive it. On Jan. 25, 
when Rent was no more than an 
experiment scheduled for a limit- 
ed Off Broadway run, Larson 
watched the final dress rehearsal, 
went home, and died unexpected- 
ly of an aortic aneurysm. 

*He wrote the play as a re- 
sponse to a lot of friends’ deaths," 
says director Michael Greif. “It 
resounds as it does because it’s a 
very honest affirmation of life in 
the face of death.” 


PHOTOGRAPHS BY KATRIN 


‘RENT’ COMPOSER JONATHAN LARSON 


VOIGE may have a life as a composer.” Two 
hours later, he would be dead. 
HUSHED Slightly built, with an un- 


ruly shock of black hair, Lar- 

son was a compulsive, high- 
energy creator whose love for theater had first emerged 
at New York's suburban White Plains High School. At 
Adelphi University, on Long Island, where he majored in 
drama, he collaborated on nine shows and heard more 
than 100 of his songs performed—all while still pursuing 
his interest in acting. 

Over the 14 years between college and his death, Lar- 
son picked up whatever odd songwriting jobs he could 
(including scoring home movies for publisher Jann Wen- 
ner and composing songs for children’s book cassette 
adaptations of An American Tail and The Land Before 
Time), while he pursued major personal projects: a futur- 
istic rock musical, Superbia; an early address of strug- 
gling-artist themes, tick, tick...BOOM!; and a ragtime-to- 
rock satire, J.P. Morgan Saves the Nation (all three 
produced in New York workshops). He was rewarded 
with some significant honors, including a Stephen Sond- 
heim award from the American Music Theater Festival 
and a Richard Rodgers development award from the 
American Academy of Arts and Letters. 

All along, though, up until Oc- 
tober 1995, Larson continued to 
work as a waiter at SoHo's 
Moondance Diner in order “to 
keep food in his mouth," accord- 
ing to his father, Al Larson, a re- 
tired marketing executive who 
lives in New Mexico with 
Jonathan's mother, Nan. “He 
was proud when he was finally 
able to quit the diner, to devote 
himself full-time to being a play- 
wright and songwriter. He said, 
"There's no turning back now.” 

In the four days preceding 
Larson's death, Rent director 
Michael Greif states, the cóm- 
poser went to the emergency 
rooms at two New York City 
hospitals, complaining of fever and chest pains. He was . 
told there wasn't anything seriously wrong, perhaps food 
poisoning. “It sucks," says Greif of Larson's death. “He 
felt sick but couldn't go to a private doctor. He had no 
health insurance." 

*He went to emergency rooms and they blew it," Lar- 
son's father reflects with resignation. “My advice is, Stay 


“I’M HAPPY TO say that other com- 
missions are coming up,” said Jona- 
than Larson in his first interview 
with The New York Times. “I think I 
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FINAL SCORE: Rent lives on as 
the climax of Larson’s career 


out of emergency rooms.” —CD 
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EAST VILLAGE PE0PLE: Larson's alter ego, Rapp (right), leads the Rent party 


Bohëme.” With near-violent 
energy, the words are hurled at 
us: “Emotion, devotion, to caus- 
ing a commotion/Creation, vaca- 
tion, mucho masturbation/Com- 
passion, to fashion, to passion 
when it's new/To Sontag, to 
Sondheim, to anything taboo...” 

Larson’s melodie outpourings 
are more consistently impressive 
than his lyrics. Though many of 
the lines are adroit, some feel 
like first drafts (^Who do you 
think you are?/Leaving me alone 
with my guitar”). But 
at their best, Larson’s 
songs—aimed more for 
the heart than those of 
his rather cerebral idol, 
Stephen Sondheim— 
are gloriously over- 
brimming with life. 
(The original cast CD 
is being recorded by 
David Geffen’s Dream- 
Works label.) 

Rent is a landmark 
not because it’s a rock 
musical—there have 
been others since Hair 
in 1967, mostly undistinguished— 
but because its whole sensibility, 
not just the music, is of the mo- 
ment. Larson may not have 
been commercially oriented. But 
Rent's phenomenal success may 
embolden producers to risk other 
musicals by young people and 
about their world. And in the in- 
sular industry of Broadway, that 
would be something really big. ® 


bustling, jumbled, and untidy as 
life. In the script, he called for a 
set that would appear “more like 
a pile of junk than a set,” adding 
“The entire play should seem 
thrown together out of this junk.” 

Larson’s summary of Rent’s 
daring, elliptical plot filled two 
and a half pages. Mark (Anthony 
Rapp), a struggling filmmaker 
whose girlfriend has left him for a 
woman (as one of Larson’s had), 
and Roger (Adam Pascal), a rock 
musician whose girlfriend has 
committed suicide after learning 
they were HIV-positive, are 
threatened with eviction from an 
abandoned East Village building. 
Mimi (Daphne Rubin-Vega), a 
drug addict, strives to reimmerse 
the emotionally benumbed Roger 
in life. Tom Collins (Jesse L. Mar- 
tin), a teacher, falls in love with 
Angel (Wilson Jermaine Here- 
dia), a drag queen. But in Rent, 
Larson has done more than tell 
what happens to certain individu- 
als; he depicts a whole community 
of outsiders with rare and star- 
tling vividness. 

There are not happy endings 
for all of these folks. The threat of 
early death—we're reminded of it 
even by beepers prompting char- 
acters to take their AZT—is ever 
present. But so is an urgency to 
squeeze as much as possible into 
what time remains. The show is 
carried along by that urgency, 
erupting in a climactic, defining, 
first-act-capping song, “La Vie 
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FUNNY FACE: Chappelle is using 
stand-up to deliver a screen career 


ability to improvise and cre- 
ate," notes Tom Зћадуас, who 
directed Professor. *Dave has 
that ability too. He's another 
guy who could break out." 

He's also a guy who could 
break down if you took his mike 
away; while filming Buddies, he 
still did stand-up. (From June 
11 to 16 he'll be at New York's 
Boston Comedy Club: 212-477- 
1000.) “If I don't go on for a 
week, I get jittery," he says. 

What does stand-up offer 
him that film and TV can't? *I 
like walking into a roomful of 
strangers and leaving with a 
roomful of friends. It's pure." 
Chappelle plans to keep it that 
way by making sure his com- 
edy stays accessible. "1 don't 
want to come on stage and say, 
“I was filing my taxes and got 
back a big return, so I bought 
this car....' I don't want this to 
make me complacent and lazy." 

A debut like the Chappelle 
Special makes you take success 
seriously, which means keeping 
it funny. —Dan Snierson 


DAVE'S WHIRL 


A NEW YUCKER NAMED CHAPPELLE MAY 
BE COMEDY'S NEXT BREAKOUT NAME 


com Buddies (on hiatus) and 
will costar in Eddie Murphy's 
remake of The Nutty Pro- 
fessor, due this summer. “One 
thing that sets Jim Carrey and 
Eddie Murphy apart is their 


6 T y Al N Catch A Rising Star—the New 
CA CH RISES AG York comedy club that burn- 

ed brightly two decades ago but slowly fell—will be born again May 9. 
It was 1972 when Rick Newman created a base for then-no-name comics 


such as Robin Williams, Andy Kaufman, and Billy Crystal. “For a newcomer, 
it was a gymnasium so you could *work out,'" says Crystal. "And when it 
was good it was like Las Vegas, even though you were working for just a 
meal." Newman sold It in the '80s; the new owner nationalized a Catch chain 
but filed for bankruptcy in 1993, forcing the landmark Manhattan location 
to close (clubs in Vegas, Philadelphia, and Princeton, N.J., remain). Now 


Newman, 54, is back as co-owner to work his magic again. On April 24, CBS 
aired a salute that included nostalgia trips from alums like 
Williams, Crystal, and Robert Klein. And the New York Catch 
will reopen (212-244-3005) as a reconcelved 
“varlety club" featuring music, a res- 
taurant, even monitors so comics can ex- 
periment with video; The first headliner? 
Catch's big find of 1973: Richard Belzer. “It's 
coming full circle,” Newman says. “Kind of 
like coming:home." —Jason Cochran 


HERE SEEM to be two 

types of debuts in stand- 

up comedy: the unex- 

pected laugh explosion 
that's talked about for years 
after, or the Dave Chappelle 
Special. The latter goes like 
this: Run on stage, try to tell a 
joke, get jeered off in less than 
90 seconds. "It was like getting 
knocked out by Tyson," recalls 
Chappelle of his first big gig, 
an amateur night at New 
York's Apollo Theatre in 1989. 
“The whole crowd was booing. 
Even little kids were scream- 
ing, ‘Boo! You suck!’” 

Seven years later, crowds 
still yell for Chappelle, but not 
in a somebody-get-me-a-body- 
guard kind of way. At only 22, 
the Washington, D.C., native 
has refined his sweetly anar- 
chic act to achieve A-list status 
on the stand-up circuit—Aat the 
same time that he’s branching 
out from it. He made his TV- 
starring debut in the ABC sit- 


Kidding Around 


May 7-12, San Francisco 

% Fresh from his cartoon stint 
as a hypochondriac who falls 
for his therapist on Comedy 
Central’s Dr. Katz, Irrera, at 
Cobb's Comedy Club, muses оп 
life after animation. (415-928- 
4320; 2-drink min. w/$10 Sun, 
Tues-Thurs; $12 Fri, Sat) 


| IHE INCREDIBLE BORIS 
May 12, Minneapolis 
@ Elevating hypnotism from 
parlor shtick to a comedic state 
of mind, Boris’ ACME Comedy 
Co. show may dazzle moms in 
his Mother's Day brunch spe- 
cial. (612-338-6393; $19.95 show 
and brunch; $15 show only) 


BILL MAHER 

May 16, Atlanta € The 
pundit of political incorrect- 
ness is still a stand-up citizen. 
Now's the time to see Maher's 


less snarky show at the 
Punchline before his TV self 


moves to its post-Nightline 


slot. (404-252-5233; $22.50) 
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MARGARET 0 

May 16-19, New York City 
% Her sitcom, All American 
Girl, tanked precisely because 
Cho (above) ain't no all-Amer- 
ican girl: Her humor—on view 
at Carolines—is racier, sassier, 
and funnier than prime time 
could allow her to be. 7- 
1100; 2-drink min. w/$16 Thurs, 


Sun; $18 Fri; $19.50 Sat) 


| SheWent Searching for Her Roots. But All She Found yds 
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THE 1984 cult fliek The‏ א 
Adventures of Buckaroo‏ 
Banzai, Peter Weller played‏ 
a neurosurgeon/physicist/‏ 
rock & roll superhero. But in‏ 
reality, the chiseled Texas‏ 
native (probably best K‏ 


b 


Š 


known for inhabiting 
RoboCop's armor) is a 
Renaissance man of almost 
equal unlikeliness: an actor/ 
director/jazz trumpet player 
who has teamed up with fellow 
multiple threat Jeff Goldblum 
(actor/director/pianist) to take 
Hollywood by the horn. 

The two met filming Ban- 
zai, and whenever both are 
in L.A. on a Saturday 
night, they recruit guitarist y 
Peter Harris and L.A. stu- 
dio bassist Kim Darigan and 
trot down to Le Petit Four, an 
intimate Sunset Boulevard 
bistro that discreetly features 
their quartet, collectively mis- 
named Three Guys From Italy. 

"Tt's a different form of 
acting," says Goldblum, who 
pieked up the Pittsburgh 
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THEPLAYERS 


JEFF GOLDBLUM AND PETER WELLER 
ACT OUT THEIR JAZZ FANTASIES IN L.A. 


what I try to do in acting.” “Some people come in ex- 


pecting straight-ahead jazz,” he 
says, “and they hear Goldblum 
go off on the meaning of ‘Stella 


Although the group favors 
standards such as “I’m Old 
Fashioned” and “My Funny 


yellow pages at age 15 to 
book himself piano gigs. He’s 
even played in a few movies, 


BY JOHN CUNEO 


by Starlight.’” 

Clearly, this is not intended 
as a commercial endeavor. In- 
deed, Weller—in London di- 
recting his first feature, Imcog- 
nito (which Harris is scoring)— 
says Woody Allen persuaded 
them to play in public. “Woody 
said, “You've got to play live, 
even if there’s only one person 
in the joint.’” But a lot can hap- 
pen in a year: The quartet’s 
first gigs were attended by 
“about three people,” guesses 
Weller. “Now, we're happy to 
say, we pack the place. Our 
friends can’t get in.” Of course, 
a few friends with names like 


Valentine,” prospective listen- 
ers should be prepared for an 
approach Weller calls “offbeat.” 


including The Fly. “It’s nice to 
exercise improvising musical- 
ly, which isn’t too far from 


THE BODEANS 
For a dozen years now, you could 


‘PARTY’ ANIMALS 2575. 


beer-soaked clubs around grassy Waukesha, Wis. You still can—but they've 
become more than loca! wonders. In 1994, TV producers Amy Lippman and 
Chris Keyser deemed the BoDeans' jangly Midwestern sound on "Closer 
to Free" perfect for Fox's Party of Five. it’s now the show's theme. 

The band maintains an impassioned following through local radio and 
fans (record stores stock their 
stuff devotedly), and singer Sammy 
Lianas—who shares guitar, voice, 
and songwriting dutles with Kurt 
Neumann—Is often at area clubs, 
Jamming on the stages where the 


band made its name. "It's worked Robert Altman, Christy Tur- 
out the way we thought,” says the lington, and James Woods have 
| wiry, dark-haired Llanas (right). “A wiggled their way in some- 
| = Slow career build.” —Dave Luhrssen 


how. —Heidi Siegmund Cuda 
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Hear Here! 


— LARRY ADLER 
May 14-16, New York City 
* 'This virtuoso of the harmon- 
ica applies his legendary talents 
to classical, pop, and jazz at 
New York's jazz mecca, the 
Village Vanguard. It's a quasi- 
birthday bash for Adler, who 
turned 82 on Feb. 10 and is 
celebrating with his first U.S. 
appearances in over a decade. 
(212-255-4037; $20) 


_ EMILIO WITH THE DALLAS 

__S¥ МРНОНҮ ORCHESTRA 
May 16, Dallas @ A driving 
force behind the growing 
popularity of Texas-bred 
Tejano music, Emilio Navaira 
performs his hits, new and 
old, along with Alice Gomez’s 
classically Tejano compositions. 
(214-692-0203; $15-$55) 


_ TORI AMOS 

May 19, Wilkes-Barre, Pa. 
% A woman and a piano іл the 
1,800-seat Kirby Center: The 
intense, sexy Amos (above), 
with her pop melodies and soul- 
baring lyrics, could turn this 
simple idea into a spectacular 
show. (717-826-1100; $28.50) 


JEWEL 

May 24, Atlanta € Folk-rock 
sensation (and sometime yodel- 
er) Jewel, who's used her haunt- 
ing, earthy voice in opening 
gigs for Bob Dylan and Liz 
Phair, stops at the Cotton Club 
on her first nationwide headlin- 
ing tour. (404-249-6400; $10,$12) 


EWMETRO 


What's the Dish? 


San Francisco @ James 


Beard Award-nominated chef 
Michael Mina, 27, has made 
Aqua a seat of world-class 
seafood (tartare of ahi tuna), 
champion attitude, and 
coffspicuous wealth—the 
restaurant in a converted bank 
is a fave hang of Northern 
California yups. (415-956-9662) 


| 


BAGK BAY BREWIN 1 
Boston € This beer pub's 
cozy cigar bar is now open, but 
the buzz is about the chews 
(cracked-black-pepper crusted 
tuna, buttermilk fried oysters) 
as well as the brews: Boylston 
Bitter, Arlington Amber, and 
four more from a full-time 
brewmaster. (617-424-8300) 


Miami Beach @ Yuca's 
savvy owners want to hoo 
South Beach's seen-it-all 
crowds on inventive New 
Cuban cuisine (chickpea 
tamales stuffed with lobster 
and peanuts). Their lure? 
Hot-ticket singer Albita, an 
underground sensation in 
Little Havana. (305-532-9822) 


Chicago @ Sick of the Bell? 
Run for u 


scale Mexican 

ica. No tacos, but duck with 
mole negro. Roll over, burritos; 
here's lamb wrapped in cactus 
leaf. And adios, 


grasshoppers in guacamole ~ 


hos—try 


(above) instead. Betcha can’t 


eat just one. (312-665-8677) ] 


EYE FOR AN EYEFUL: Rockwell, at 
Monkey Bar, makes delicious milieus 


curately, architecture as enter- 
tainment—4due to the Rockwell 
Group's burgeoning list of fan- 
tasy creations: not just the 
aforementioned success stories 
but also New York's three-star 
Vong, more than 30 Planet Hol- 
lywoods around the world, up- 
coming Sony flagship theater 
complexes in Detroit and San 
Francisco, the restoration of the 
Harlem jazz club Minton's Play- 
house for co-owner Robert De 
Niro, a permanent home for 
Cirque du Soleil in Orlando, 
and a web of Marvel Comies- 
themed restaurants that's 

still hush-hush. 

What do these highbrow and 
no-brow projects have in com- 
mon? “A very distinct point of 
view that comes from a pas- 
sion," says the 39-year-old 
architect, who grew up in 
New Jersey and Mexico, the 
youngest of five boys. “The idea 
is theater, and theater has emo- 
tional impact." 

In the delicate Japanese 
woodland that is Nobu, this 
means a dramatic wall of black 
river pebbles that's one stone 
thick. On Walt Disney World's 
Pleasure Island, where the 
Planet Hollywood building 
duplicates its own starstruck 
globe logo shape, this means 
having an L.A. city bus from 
Speed burst through a wall. 

“There's excitement in 
acknowledging both poles," 
says Rockwell, who feels 
that “being in Vegas for more 
than a day is very upsetting," 
and can understand that some 
may find all the showmanship 
in his more exuberant efforts 
alittle much. "They're meant 
to overwhelm, they're meant 
to awe. You spend two hours 
and move on." Just like at the 
movies. —George Blooston 


THRILLS BY DESIGN 


DAVID ROCKWELL TAKES DINING 
ATMOSPHERE TO THE STRATOSPHERE 


fielder's mitts that seat eight. 
And in the tony East 50s, 
Monkey Bar sports stools that 
think they’re colossal olives. 
David Rockwell is tall, but 
not that tall. He is, however, the 
biggest thing in restaurant 
design—“entertainment archi- 
tecture,” he calls it, or, more ac- 


AS THE Jolly Green 

Giant been designing 

New York City restau- 

rants lately? Downtown 
at chic Nobu, the bar chairs 
seem to be made from oversize 
chopsticks. In teeming Times 
Square, at the Official All Star 
Cafe, the banquettes are 


CHICHI NOODLE SHOPS 


NT The maitre d’ takes your 
wo ON PLEASURES name, then points to the 
crowded bar where you could wait 20 minutes for a table. In the open, noisy 
space, huge black-and-white Gregg von Mirsky photographs depict beautiful 
types wearing...noodles. This Is not your typical noodle shop. It's Manhattan's 
Republic (212-627-7172), and unlike the dingy Chinatown storefronts that 
feature more MSG than ambiance, it typifies a new wave of classy Pan- 


Asian-influenced pasta places. 
"Everybody loves pasta," says Oliver 
Hagen, Republic's manager: "It's healthy, 
fresh, and can be made simply." That 
philosophy Is sticking: HI Ricky In Chi- 
cago's Bucktown area mixes Southeast 
Asian flavors with a hip retro decor, and 
New York's Nobu will open a noodle bar 
this fall. In 1996, that's what it takes to 
make chow fun again, —Kipp Cheng 
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They're baaad, they re foxy—and they re back in action. 
Blaxploitation’s legends team up to tear up the big screen. 


, From left. Brown, 
: O'Neal, Grier, 
and Williamson 


ІШІ 
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BEFORE TODAY'S boyz іп the 
hood were even in diapers, a 
wave of gritty, fiercely populist 
films introduced a decidedly styl- 
ized vision of black America 
to the screen. The early-’70s 
genre—blaxploitation—luxuriat- 
ed in its defiance of pre-civil 
rights movie stereotypes and 
sometimes created new ones by 
featuring heroes who were often 
as morally ambiguous as their 
white counterparts. € Blax- 
ploitation fizzled by mid-decade, 


a casualty of overexposure and 


DIGITAN 


GROOMING BY MARGARET KIMURA AND SUSIE JASPER FOR CLOUTIER, STYLING OY XAVIER CABRERA POR CLOUTIER, GRILR SUIT DY NORMA KAMALI; WILLIAMSON 3 דתווופיד‎ DY RALPH KAWANEN 


“Alot of [black] films today are about victims, but... 


ment. That's s a big dieren. 

WILLIAMSON: You would expect better quality, since you 
have bigger budgets, but I think some of the films we made in 
the '70s were damn good. You look at the films now with 
blacks, they usually have a white star alongside the black star. 
When we were making our films, we were the total draw. We 
weren't depending on any other species to carry the picture. 
How do you react when you see stars like Wesley Snipes 
earning huge salaries? 

BROWN: I don't. I feel that 

time and situations 
dictate certain 
things. 


changing tastes, but not before introducing the memorable 
ass-whupping amazon Foxy Brown, cool-but-conflicted drug 
dealer Super Fly, Mob-battling boxer B.J. Hammer, and 
vengeance-starved ex-Green Beret Slaughter. Now, some 0 
years later, the actors who brought these pop-culture icons to 


life—former beauty contestant Pam Grier, 47; stage-trained : 


Ron O'Neal, 58; and football stars Fred Williamson, 58, and 
Jim Brown, 60—are teaming up. For Original Gangstas, 
opening May 10, producer Williamson cast himself and his col- 
leagues (along with Shaft’s Richard Roundtree) as former 
gang members who reunite to wipe crime off the streets of 
their Gary, Ind., hood. Here, the fab four share their views on 
black cinema, then and now. 


PHOTOrtST 


How much influence did blaxploitation have on 
today's African-American filmmakers? 
O'NEAL: I think that without us they wouldn't be 
where they are now, and the wisest of them ac- - 
knowledges that. When I came along there was only 4 


Sidney Poitier doing, you know, Lilies of the Field. east 


BROWN: Oscar Micheaux made movies with black , 

casts way back in the ’20s and ’30s. So ће is more of ^ * ` 

an influence today than anybody. 

GRIER: The only influence—and it’s very little—is 

that today’s filmmakers appreciate the humor and 

energy of the films we did. 

WILLIAMSON: No influence at all. Zip. Zero. It’s 
= like it never happened. 


` 


i action films like Dead Presidents? 
| GRI ER: They've come a long way from the films we 
аа in the ’70s, when a lot of the budgets were un- 
| der a million. А lot of films today are about victims, 
ut most of the films then were about empower- 
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| What do you think of the recent crop of black 


——— HP 


| 


WILLIAMSON: It never faded for me. In my movies, even 
though they were calling them “black exploitation,” I killed 
everybody—I beat up black people, white people, yellow peo- 
ple, pink people. I was an equal-opportunity person. 

With the recent rediscovery of blaxploitation in revival 
houses and on video, has it become easier to find roles? 
BROWN: I don’t go out looking for parts. I run an [inmate re- 
habilitation] organization called the Amer-I-Can Program. I 
did Original Gangstas because I thought it was great that in 
1995 Fred could raise the money and do a film. 

GRIER: Well, I think that if I wasn’t a good actor I’d have 
problems. But I worked at being an actor of interest, so it 
hasn’t been difficult. 

O'NEAL: Some people, all they know is Super Fly. And oth- 
ers know me from my New York stage beginnings. As for 
Original Gangstas, it was sort of a historic event—the 
only time we've been together on the screen. It was real- 
ly like old home week. 
WILLIAMSON: I don’t look for 
roles. I’ve produced and di- 


ТҰСТЫ 


i rected most of my own movies [including Mean Johnny Bar- 
i rows, Adios Amigo, and Foxtrap]. The roles I want to play, | 
: they're пој going to let те play because I have three rules: T 
| have to win the fight, you can't kill me, and I want the girl at : 
i the end. Now, if they're going to hire Wesley Snipes and реп 
: те! Washington to do that, I got to go make my own movie: @ 


, ost of the films then vere about empowerment.” 


= 


= 


ал 
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GRIER: I think it’s fair, because their white counterparts get 
huge salaries. 
O'NEAL: I say it's about time. I wish it could've been me, but 
that's wishful thinking—that's a waste of time. 
WILLIAMSON: If I were starting out and doing the same 
thing Wesley is, I would be making the same kind of money. 
If I were playing the caliber of football today that I was when 
I played, Га probably be part owner. 

What do you miss most about the movies of the "70s? 
GRIER: The innocence and the newness. Everyone was forging 
new ground and trying to figure out how people would react. 


O'NEAL: I had a sense of hope, a sense of the future. I saw no 
reason why black films wouldn't go on, strengthen themselves, 
and become better. 


ORIGINAL FLAVAS: (From left) Williamson takes cover 
in Three the Hard Way; Grier gets down in Foxy Brown, 
O'Neal looks sharp in Super Fly, Brown fires up Slaughter 


BROWN: I enjoyed the freedom and being able 
to participate on different levels because I 


g 


WILLIAMSON: I really can’t say that I miss any- 


O'NEAL: I didn’t work. I would go two or three years without 


: working at all. It was a little crazy for me. I was divorced during 
; that period—I think it probably helped break up my marriage. 


: played in many kinds of films. 


: thing, because my career never stopped. I 
: learned the business of the business, and I was 
5 : able to continue doing the things I wanted to do. 
: When blaxploitation faded, how did it 
4 - affect your career? 
1 : BROWN: Му career [declined because of] 
| dwindling box office receipts, I would imagine, 
; : ог being blackballed for being controversial. I 
| couldn't say exactly. 
i GRIER: I just went on. I did Greased Lightning with Richard 
: Pryor, and I took a couple of years off to grow. 
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The more things change, the more things look like the New Dodge. 
So look for the next new Dodge, coming soon to your Dodge dealer. 


Dodge Viper GTS. Eight liters, ten cylinders and an estimated 450 hp. 


Of course it's the Official Pace Car of the 1996 Indianapolis 500° CI | 


The New Dodge Caravan. We thought of everything. 
No wonder it’s just as original as the original. 


| 

! 

Dodge Stratus. We questioned everything. | 
Which will explain why this car is so full of answers. | 
| 


Dodge Intrepid. Ws cab-forward design changed everything. 
Including the very architecture of the American sedan. 


Dodge Ram Pickup. The rules have changed. From its safety features, 
to its comfortable ride, to its powerful line of Magnum? engines. 


ering. 


Dodge Neon. We took cab-forward and gave it a whole new 
personality. And the longer you look at it, the brighter it gets. 


Dodge Avenger. It’s the kind of car that could get by on looks alone. 
We engineered it so it would never have to. 


A DIVISION OF THE CHRYSLER CORPORATION 


Want more information? Call us at 1-800-4-A-DODGE or visit our Web site at http://www.4adodge.com 
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BUBBLEHEAD: 
Lee takes aim at 
movie stardom 


and washes up 


Future in Plastic 


Pamela Anderson Lee bounces from ‘Baywatch’ to “Barb Wire, an estrogen-filled 
‘Blade Runner’ wannabe that's more soft-core than sci-fi. BY OWEN GLEIBERMAN 


The teasing, hollow “naughtiness” of 
that opening—the way it flirts with porn 


; without actually becoming porn—is typi- 
: cal of Barb Wire. It's also right in line 
i writhes to Gun's propulsive version of : 
> “Word Up,” her bra pulling back to re- 
i veal the occasional flash of nipple. The 
: sequence, which looks like something out 
H of an old George Michael video, lets us 
i know two things: that anyone who : 
i bought a ticket to see more of Lee than 
i you can glimpse on the beaches of Bay- 
: watch will have to be content with little : 
} soft-core peekaboos; and that Barb Wire 
} is going to unfurl in the splashy-frenetic 
i post-MTV style that hasn't really 
i worked in the movies since Flashdance. 


with the way that Lee has been market- 
ed on recent magazine covers as a “hip” 


: version of a buxom pinup, or the way the 


pilfering of a home sex videotape she 


: made with her husband, rock stud Tom- 


my Lee, has been massaged into a titillat- 


: ing nugget of hype. Now that we're see- 
; ing her under the hot voyeuristic glare of 


the movie camera, it’s more apparent 


i than ever that Pamela Anderson Lee is a 
і constructed goddess, a creature of syn- 
i thetic hair, synthetic attitude, synthetic 
: God knows what else—cheesecake 
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Newton. At the beginning, there’s a 


: high-powered striptease number in : 
: which Barb, working undercover, ap- 
new kind of party doll—call her : 
Dominatrix Barbie. As Barb : 


pears on a dark stage as she thrusts and 


BARB WIRE (Gramercy, R), this :‏ א 


month’s rusted-future comic strip, 
Pamela Anderson Lee plays a 


Wire, a bounty hunter struggling 
to survive in the fascist wasteland 
of 2017, she has smeary purple- 
pink lips and streams of blond 
hair that always manage to look vaguely 
wet, and she’s forever spilling out of her 
kinky formfitting night wear, which in- 
cludes such accessories as a dog collar, a 
black leather corset, a black leather 
bustier, and black leather elbow-length 
gloves (do you sense a theme here?). 
She's Barbarella redesigned by Helmut 


WOULD-BE KING: 
Jackson, asa 
Sultan of sleaze, 
starts a fight 


to "the homeless” and spends his down- : 


time strumming a rock opera about 


their plight. Wayans, by contrast, man- : 


ages to make Roper’s fierce militancy 


(“My blackness will beat that kid,” he : 
: declares) seem like common sense. i 


Reginald Hudlin, who directed 1990's 


: raucous House Party, knows how to ex- ; 
tract humor from chaos, and so he : 
: swirls the pace of The Great White : 
Hype into a froth of taunts, jabs, and : 
> satire. Sultan hypes Terry as а plucky : 
Irish lad; when the fighter protests, : 
: "But I'm not Irish," Terry's trainer says, : 
: "This is boxing—if you're white, you're : 
Irish." When Roper wants inspiration, : 
he watches Rudy Ray Moore in Dole- : 
mite, one of Hype's many cool black- : 


pop-culture in-jokes. 


Jon Lovitz is around to do his al- : 
ways-welcome sniveling-weasel act as : 
one of Sultan's henchmen, and Jeff : 
Goldblum gets a lot of artfully sarcastic : 
: mileage out of the confused role of a į 
journalist-turned-manager who's sup- : 
posed to be both likable and a sellout. ; 
(This is where the disparate sensibili- : 
i ties of Hudlin, Hendra, and Shelton H 
i most obviously clashed.) d 

The fight scenes, while played for : 
laughs, are also shot with bone-crunch- į 
ing authenticity; neither Wayans nor : 
Berg looks like he's pulling punches. If : 
і Jackson seems to be having the most : 
fun in his gleefully gaudy role, it's the : 
two boxers who give this rowdy com- | 
—Ken Tucker | 


edy its lifeblood. B+ 


Race to the 
Punch Line 


Jackson and Wayans jab at 


ethnic exploitation in “Нуре 


AST, FURIOUS, pummelingly fun- : 


ny, THE GREAT WHITE HYPE (Twenti- 


eth Century Fox, R) is exceedingly : 


wise to the ways of both profession- 
al boxing and the media that cover 


it. Samuel L. Jackson (Pulp Fiction) : 
stars as a Don King-clone promoter, the : 
Rev. Fred Sultan, who wears iridescent : 
turbans over platinum gray hair. Sultan : 
manages the undefeated heavyweight : 
champ, James "the Grim Reaper" Roper, : 
played with deadly eyes and a curled lip : 
by Damon Wayans (who is, by the way, : 
: the only good thing in Celtic Pride). 

In the genially jaundiced script by : 
Tony Hendra (see story on page 53) and : 
E Ron Shelton (White Men Can't Jump), : 
Reverend Sultan wants to find а white : 


fighter to challenge Roper, since its no 


secret that more whites will pay to see : 
: an interracial bout than one between : 
two African-Americans. Sultan finds į 
his man in Terry Conklin, played by : 


Chicago Hope's Peter Berg as a mouth- 


breather with a heart of gold. A sort of į 
Gerry Cooney with a conscience and a : 
: cheap guitar, Terry dedicates his fight į 


served up straight from the lab. In Barb `: 
Wire, she wears two facial expressions, а : 
pout and a glower, and her acting consists `$ 


of putting the exact same hostile snarl on 


such don't-mess-with-this-bitch direc- ` 
tives as "You want out? Click your heels : 
*Relax, : 


together three times!" or 
Schmitz, you only die once!” or (Barb's 


credo) “Don't call me babe!” Move over, : 
Charlie's Angels; this is Charlie's android. : 
In Steel Harbor, the only free city left : 


in an America ruled by dictatorship, 


Barb, when she isn't taking on merce- : 
nary assignments that involve vamping ` 
some horny creep, spends her nights as : 
proprietor of the Hammerhead Bar and : 
Grille. By now, you could devote an en- : 
tire college thesis to postapocalyptic : 
nightclubs in movies derived from Blade ` 


Runner and RoboCop, and the Ham- 


merhead has all the requisite trappings. : 
Yes, there's the chain-link-fence decor : 
and the punky noise band; there are the : 
hordes of plug-ugly brutes and tattooed : 
desperadoes. Director David Hogan, a : 
veteran of videos and commercials, : 
keeps the fights and the crowded, omi- : 
nous atmosphere swirling for maximum : 
“visual” punch, but the irony of this i 
style, with its high-swank grunge clut- : 
ter, is that it's too dissociated to have co- : 
herence even as pop; we're always : 
aware that we're watching sets being : 


photographed. 


The plot turns out to be a gloss on : 
Casablanca, with Barb as the cynical : 
loner who refuses to take sides—that is, : 
until she runs into her former flame : 
Axel (Temuera Morrison, the domestic : 
terrorist from Once Were Warriors), : 
who's now married to a fugitive resis- : 
tance fighter (Victoria Rowell, from The : 
Young and the Restless). Will Barb help : 
them get hold of the special contact lens- : 


es that can fool the government's eye- 


scanning ID gizmos? If you care, that’s : 
more than the movie does. Barb Wire is : 


livelier than the recent futuristic duds 


Johnny Mnemonic and Tank Girl, but it : 
doesn't have the kind of energy that pro- : 
pels a true sci-fi vision. The film comes : 


at you in shards—exhaustingly deriva- 


tive images of mayhem and titillation, : 
with Lee, a mannequin in her bad-girl į 
bondage gear, as its blank vixen. She's : 
an image out of a comic book, all right, : 
but an image is all she is. If you didn't : 


call her babe, she wouldn't exist. C 
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IN HIS OWN MOVIE 


ISN'T ACTING 


WHY TONY HENDRA 


| GOULDA BEEN A PRETENDA 


Deflated by ‘The Great White Hype; a humorist takes his licks. BY TONY HENDRA 


white-racist manager role is still mine. When William Morris 
suggests Michael Caine, Ron tells them, “That part’s taken.” 
9 March 1995 Another twist: Ron can’t direct it. He’s busy 
with other commitments, like Tin Cup, starring Kevin Cost- 
ner. Fox won’t wait. They substitute Reginald Hudlin, the 
black director of House Party and Boomerang fame. Damon 
Wayans is signed, Jeff Goldblum, Jon Lovitz, Cheech Marin, 
Chicago Hope's Peter Berg. As for me, I’m out in the wait- 
ing room with the other bozos. A first? Writer-actor has to 


: audition for a role he created for himself? (P.S. My audition 
est living sports photographer—and a hyperkinetic ball of : 
undiscourageable chutzpah. If Neil weren't obsessed by be- : 


sucked. I didn't get the part. I failed to play myself.) 
© June 1995 Principal photography begins. Reggie is funny 


: but very different from Ron. Racism all but disappears as a 


satirical target. Damon 
and Peter, as the black 
champ and the white con- 
tender, secondary roles, 
pawns in promoter Sul- 
tan's game, improvise 
their way into substan- 
tial—and hilarious—roles. 
(But that wasn't quite the 
point.) Jeff Goldblum as a 
self-obsessed journalist 
bent on exposing Sultan is 
mostly edged out of the 
final cut. Sam Jackson 
gives a splendidly operat- 
ic performance as Sultan. 
* May 1996 First black 
fighters and then black 
promoters take over the 
sport. And now a black 
sensibility rules this box- 
ing movie, written by two 
white guys. Don't get me 
wrong. Reggie's movie is 
great, but he's not fulfill- 
ing any white fantasies, 

Rocky and its brothers and Raging Bull, to name but six, 


: were movies designed to comfort us pathetic honky wish 
i fulfillers that at least on celluloid we had a shot, we coulda 
i been contenders. Boxing movies were an escape from the 
1994 The film gets set up at Fox with Ron as writer-direc- | horrible reality of turkey-legged tomato cans like Soay 
tor. No more Spiñal Tap. He takes all my stuff and turns ina | 
great, neatly balanced satire of both “sides.” Fox greenlights | 
: Tony Hendra, a former editor of National Lampoon and 
i Spy, played band manager Ian Faith in This Is Spinal Tap. 


Cooney. Not this time. Ф 
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WHITE MAN’S BURDEN: Screenwriter Hendra Is K0'd from a starring role 


anuary 1990 I have an idea: a This Is Spinal Tap 
about boxing. Boxing has much in common with 
rock—thievery, chicanery, no-talent morons. 
And racism—a great satirical target. The Great 
White Hype would be a fully improvised take on 
the backstage process of the not-so-sweet sci- 
ence. And the real story of Rocky: Black boxing 
establishment handpicks white contender. Fight 
is worth a billion dollars. Fight lasts 17 seconds. 
9 February 1990 Enter Neil Leifer. Neil is America's great- 


ing Woody Allen or Visconti or someone, he could well have 
been a hotshot producer on 
the order of Joel Silver. 

Ф May-Üctober 1990 I 
write a detailed scenario 
including a part for myself 
as the white fighters racist 
manager—like Ian Faith, 
another vicious, devious, 
unscrupulous jerk-off. (A 
shoo-in role for me. As 
Rob Reiner said when we 
were making Spi/ial Tap, 
“Tony, just play yourself.") 
% 1991 Neil involves Ron 
Shelton—director of White 
Men Can't Jump and a big 
fan of Neil's photos—who 
likes my scene-by-scene 
enough to put a bunch of 
his own dough into a 15- 
minute improvised test, 
with Neil as director, in 
lieu of a screenplay (like 
we did with Зртал Tap). 
* November 1992 The test 
is completed. Starring Bill 


Murray and shot at Trump Taj Mahal in Atlantic City, it has H 


some great moments, but Neil's talent for eliciting improvi- 
sation does not equal, say, John Cassavetes?. 
% 1993 Coma. 


it. They start signing biggies like Samuel L. Jackson to play 
the promoter Sultan, the Don King doppelgiinger—but the 
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Belles, Books, 


and Candles 


Extracurricular activities 
turn wicked in The Craft 


HERE'S NOTHING very “witchy” 
about the four high school girls 
who form a coven in THE CRAFT 
(Columbia, R), and that's what 
makes the movie, in its junky, 
here's-a-new-concept-to-hook-the-kids 


way, rather appealing. Alienated from 


| everyone at school, the girls go out in the 
: woods to take blood oaths, consult tomes 


of occult wisdom, and engage in sisterly 


: rites of oneness with the demon goddess- 


es of yore. Mostly, though, they're brats 


> who want to get even, and The Craft, at 


least for its first half, plays as a satirical 


: teen-clique horror movie—Carrie meets 


early John Hughes. 
As the most spiteful of the four, 
Fairuza Balk suggests a Molly Ringwald 


: who grew up with riot 011115 as role mod- 
; els. Short but fierce, with milky skin, glit- 
| tering eyes, and a flash-of-gums smile 
| that's as freaky as it is lewd, Balk plays а 
: witch-bitch punk with a ferocity that's too 
| genuine to be camp. As long as she and 
i her friends are casting spells, turning a 
: rude jock into a slave or making a racist 
; princess lose her beautiful corn-silk hair, 
| The Craft should please teenage girls at 
| malls everywhere. But the film ends up 
; descending into moralizing blahness. 
: Most of the special effects are routine 
і (the girls levitate like Winona Ryder іп 
i Beetlejuice), though there is one memo- 
i rable bit: a nightmare featuring enough 
i snakes, bugs, and slithery maggots to 
: make Indiana Jones go gulp. B- 
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i AIR CRAFT: Witchlings get high after school 


IMPORTED HUNK BEN CHAPLIN 


‘TRUTH’ AND GONSEQUENGES 


ON SCREEN, as the romantic lead in The Truth About Cats & Dogs, Ben Chap- 
lin looks and sounds like a dishy movie star: sweet eyes, winning smile, great 
accent, unforced ability to project sexiness and self-deprecation, the whole Brit 
bit. But off screen—at least so far in his bright new American career—he's just 
this...bloke, this 26-year-old London lad sprawled in a fancy New York hotel 
suite, smoking cigarettes, drinking Coke, and jawing on. 

Ask him how he liked playing such a desirable (if naive) character as Brian, 
the romantic foil to the shenanigans of Janeane Garofalo and Uma Thurman: 
“There was an element of thinking “Oh, God, I've got to be so nice in this film, it's 
horrible as an actor to do nice without having some nasty, insidious agenda un- 
derneath it. Nobody is 
that kind of nice in real 
life." (Tell him what Ga- 
rofalo said of her costar: 
“Ben was why I looked 
forward to going to work 
in the morning. He's just 
so funny and nice.") 

Then ask him how he 
landed such a plum role 
in the first place: "I dun- 
now! I came out here to 
get an American agent— 
I wasn't expecting to get 
a job. And it wasn't that 
I wanted to Make It in 
Hollywood. It's just that 
they don't make many 
films in England." 

If you pay attention, 
you can catch a few 
glimpses of Chaplin—no 
relation to Charlie—as 
Anthony Hopkins' foot- 
man in The Remains of 
the Day and playing opposite Embeth Davidtz in last summer's Feast of July. 
He has also appeared in a handful of London stage productions. And he's a fa- 
miliar face on British TV. That ain't Hollywood, though. Being called the Next 
Hugh Grant is, which strikes Chaplin as mighty funny. "I'm also the new Anto- 
nio Banderas, which is really a rib tickler," he announces. To guard against be- 
coming anybody's next new anything, Chaplin says he's making a point of not 
doing another romantic comedy real soon. His next project is an adaptation of 
Henry James' Washington Square, directed by Agnieszka Holland and costar- 
ring the supremely serious Jennifer Jason Leigh. 

But he's already gotten a dose of big-time showbiz at its essence: a phone-sex 
scene in Cats & Dogs that involved many retakes. “You get home," he recalls, 
draining his soda glass, “and you think, What did I do today?!" Then he imagines 
a conversation with his girlfriend back home in London: ““Ні, honey, how was 
your day?’ ‘Oh, I masturbated.’” Chaplin shakes his curly head. “I can't believe 
I’m doing this for a living.” 

Pip pip for Hollywood. —Lisa Schwarzbaum 


ENGLISH MUFFIN: Chaplin fondly ponders his Dogs days 
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- The New Casio Digital Camera. 
Pretty amazing...no matter how you look at it. 


The new Casio QV-10A plus 

Digital Camera might just change 
the way you take and share your 
pictures. Because until now, digital 
cameras were bulky and expensive. 
The QV-10A plus is anything but. 


Using it is simple. With its LCD screen 
you see your pictures instantly. With the 
touch of a button you can delete images 
you don't want or display one, four or 
nine shots at a time in the camera 

or on a TV. You can even save images 
on your computer or on videotape. 


And with the QV software, e-mailing 
photos is a snap. It's never been 
easier to share good news with your 
friends and family. Using the Adobe 
PhotoDeluxe™ software that's included, 
you can customize your photos, even 
create cards. Now it doesn't take a 
PhD to use a digital camera. All it 
takes is the Casio QV-10A plus. 


And that's just the beginning. 


] PopularScience 


Visit us at http://www.casio-usa.com 


CASIO. 


capture. create. communicate. 
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PUP FICTION: Animated heroes Wallace (left) and Gromit star in the Oscar-winning short film A Close Shave 


erspoon) has barely wriggled into 
her first miniskirt when she falls 
for a lowlife drifter (Mark Wahl- 
berg). B (#324, April 26) --ОС 


1 SHOT ANDY WARHOL (F) As riveting 
as its title. Director Mary Harron 


has had the inspired audacity to tell : 
the story of Valerie Solanas, who : 


wrote the SCUM (Society for Cut- 
ting Up Men) Manifesto and on 
June 3, 1968, pumped three bullets 


into Andy Warhol. Lili Taylor, look- : 
ing like an angry squirrel, plays Va- ` 


lerie as a woman in weirdly ratio- 
nal thrall to her own demons; she's 


like a feminist Raskolnikov crossed £ 
with one of the Dead End Kids. : 


Harron takes us inside the Warhol 


: Factory as if it were a playroom for : 
spoiled children, with Warhol (Ja- : 
red Harris) as its cooing, wallflower : 
Oz. As the film presents it, Solanas : 
; wanted her 15 minutes of fame, but : 
: what she and Warhol really shared : 
: was the gender madness of the : 

'60s. A (#325, May 3) 
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: JAMES AND THE GIANT PEACH (G) An : 
: enchanting animated adaptation : 
i of Roald Dahl's 1961 classic. Un- 

fortunately, it's framed by crude I 
: live-action scenes that douse the : 
; spell. B (#323, April 19) 


: JANE EYRE (PG) Director Franco : 
: Zeffirelli gets the Dickensian gloom : 
i of Charlotte Bronté’s novel but : 
: stints on the artless intimacy need- : 
} ed to thaw an otherwise icy gothic : 
: yarn. Anna Paquin plays the young : 
i Jane, and Charlotte Gainsbourg is : 
i the grown woman who finds a : 
i broody soul mate in Mr. Roches- E 
i ter (William Hurt, relatively re- : 
i strained). B- (#324, April 26) —LS E 


i LAST DANCE (R) Sharon Stone plays : 
: a prisoner on death row and Rob : 
+ Morrow is the neophyte lawyer : 
1 who gets her case reviewed in this ; 


—OG : 


30 minutes, Park unleashes a do- 
mesticated cliff-hanger that will 
tickle children and adults alike—it's 
at once a mystery thriller about 
sheep rustling, a parody of the Ter- 
minator films, and a meditation on 
the comic possibilities of soapsuds, 
wool, and porridge. The Best of 
Aardman Animation also includes 
eight delightful non-Wallace-and- 
Gromit shorts, notably Park's Os- 
car-winning "Creature Comforts" 
(1989), in which zoo animals offer 
mournfully hilarious reflections on 
their confined lifestyle. A 


IN THEATERS 


: FEAR (R) А teen Fatal Attraction, 
: and—surprise—it isn't bad. Six- 
teen-year-old Nicole (Reese With- 


WALLACE AND GROMIT: THE BEST OF 
AARDMAN ANIMATION (Northern Arts 
Entertainment, unrated) 'The Brit- 
ish animator Nick Park is one of the 
few artists in his field who work as 
if they were making bona fide 
movies. The highlight of this 75- 
minute collection of animated 
shorts is Park's stop-motion extrav- 
aganza, "A Close Shave" (which 
won an Oscar this year), an eestati- 
cally warped Rube Goldberg fun 
house that, in its loopy way, creates 
as structured a cinematic universe 
as Toy Story or Yellow Submarine. 
It has two heroes: Wallace, a fubsy 
inventor, and his pet dog, Gromit, 


: who can't speak (he has no mouth) 
: yet manages to stir up more mis- 


chief—and save the day more wit- 
tily—than Curious George and 
Buzz Lightyear combined. In just 


CRITICAL MASS 
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ТНЕ 
WEEK 


Reviews by OWEN GLEIBERMAN, LISA 
SCHWARZBAUM, and KEN TUCKER 


NEW RELEASES 


THE QUEST (Universal, PG-13) Even 
more of a potboiler than usual from 
Jean-Claude Van Damme, perhaps 
because the Belgian muscle-head 
wasn't content with being the star 
this time. He had to go and direct 
the picture himself. Set in the 
1920s, The Quest opens with a hash 
of dawdling, monosyllabic subplots; 
Van Damme's “direction” might 
have consisted of telling the actors 
to make their dialogue sound 
dubbed. Eventually, we wind up in 
the Lost City of Tibet, where we're 
treated to...a martial-arts tourna- 
ment that has nothing to do with 
anything that's gone on before. This 
Wimbledon of bone-crunching of- 
fers the chance to compare interna- 
tional fighting styles (see the Chi- 


nese guy whirl! the African guy : 


dance! the sumo wrestler's tummy 
jiggle!). But with most of the bouts 
truncated to 30 seconds, the combat. 
grows grindingly repetitive, and 


that includes Van Damme's face-off : 


with a Mongolian brute the size of a 
refrigerator. D 


Here's how a sampling of critics 
and movie audiences from across the 
country grade 10 current releases. 


BARB WIRE (Gramercy) 


FLIRTING WITH DISASTER (Miramax) 


SHOT ANDY WARHOL (Orion)‏ ו 


JAMES AND THE GIANT PEACH (Walt Disney) 


JANE EYRE (Miramax) 
LAST DANCE (Touchstone) 
MULHOLLAND FALLS (MGM) 
THE QUEST (Universal) 
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THE SUBSTITUTE (Orion) 


THE TRUTH ABOUT... (20th Century Fox) 


S Average dora not include CinemaScore. 
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OW “THE QUEST’ WAS ONE 


BEAT BRAINS at 


But Van 
ARMS AND THE MAN: Van 
Damme's biceps do the acting 


BRAWN 
the box office—barely—as 
tough guy Jean-Claude Van 
Damme's The Quest licked its 
opening-weekend competition, 
The Truth About Cats & Dogs, 
the smart romantic comedy 
starring Janeane Garofalo and 
Thurman. 
Damme shouldn't do any cele- 
bratory high kicks just yet. 


Uma 


Abysmal reviews for The 

Quest may have put off all but his hardcore martial-arts- 
loving fans, and its grosses fell short of Van Damme's best 
work: 1994's special-effects-heavy Timecop made $12.1 mil- 
lion its opening weekend, and 1993's Hard Target, directed 
by John Woo, made $10 million. Also, in the per-screen cat- 
egory, Cats & Dogs won the race paws down. 


TOP 20 


чїтгир 
[nu 


THE QUEST Universal, Jean-Claude Van Damme .. 
THE TRUTH ABOUT CATS & DOGS 
20th Century Рох, Janeane Garofalo 86.8. 1 
$4.7 SUNSET PARK TriStar. Rhea Perlman... „SA. 1 
517 PRIMAL FEAR Paramount, Richard Gere. 53! 4 
51.3 MULHOLLAND FALLS МОМ, Nick Nolte... + 1 
$3.6 JAMES AND THE GIANT PEACH Walt Disney, Animated ...5197 3 
$3.4 THE BIRDCAGE United Artists, Robin Williams.............$S1093 8 
$2.7 THE SUBSTITUTE Orion, Tom Вегепдег.............................$104 2 
$2.3 FEAR Universal, Mark Wahlberg $156 3 
$2.0 А THIN LINE BETWEEN LOVE & HATE 
New Line, Martin Lawrence......................... 5292 4 
32.0 CELTIC PRIDE Hollywood, Dan АуКтоуй.....................%6.6 2 
519 MRS. WINTERBOURNE TriStar, Ricki Lake 2 
$1.0 FLIRTING WITH DISASTER Miramax, Ben Stiller 6 
$1.0 FARGO Gramercy, Frances McDormand .................. 8 
30.9 EXECUTIVE DECISION Warner Bros., Kurt Russell 1 
$0.8 SGT. BILKO Universal, Steve Магііп.................. 5 
507 OLIVER & COMPANY Walt Disney, Animated 5 
$0.6 JANE EYRE Miramar, William Hurt... 3 
$04 UP CLOSE & PERSONAL Touchstone, Robert Redford ....$47.6 9 
$0.4 BROKEN ARROW 20th Century Fox, John Travolta......$68.8 12 
WEEKEND 
"таш" ТОР 10 / PER SCREEN ור‎ 
$4,791 THE TRUTH ABOUT CATS 4 DOGS 20th Century Ғог............1,413 
$3,756 JANE EYRE Miramaz... 
$3,743 SUNSET PARK TriStar . 
$3,360 THE QUEST Universal... 
$2,650 MULHOLLAND FALLS MGM 
$2,372 PRIMAL FEAR Paramount.. 
81,555 А THIN LINE BETWEEN LOVE & HATE New Line............ 
$1,765 FARGO Gramercy. 
$1,761 JAMES AND THE GIANT PEACH Walt Disney 
$1,719 THE BIRDCAGE United Artists 


SOURCE: EXHIBITOR RELATIONS CO. INC. 
“WEEKEND OF APRIL 26-28 (ALL DOLLAR FIGURES IN MILLIONS) 
'*DRAWN FROM 20 TOP-GROSSING FILMS 
fINCLUDES SOME MULTISCREEN THEATERS AND PRINTS 
SHIPPED AS WELL AS INDIVIDUAL SCREENS 
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fiction.) Stone speaks with a drawl 
like slurped okra and jams her 
hands in her work clothes in a 
fierce-prison«liva way; she's about 
as believable а bad ol’ girl as is 
needed for this silly ol’ story. That's 
more, however 
Morrow. С (fi 


an Бе said for 
/3( —LS 


MULHOLLAND FALLS (R) Nick Nolte, 
Chns Penn, Chazz Palminteri, and 
Michael Madsen play members of 
the 1950s mavenck police unit 
known as the Hat Squad in this dis- 
appointing thriller about crime, cor- 
ruption, rornance, the atornic bomb, 
and John Malkovich's refusal to de- 
liver a line in a straightforward 
manner. It’s Chinatown for chow- 
derheads. C- (#325, May 3) —KT 


THE SUBSTITUTE (R) The story of 
your basic, everyday high school 
teacher (Tom Berenger) who's 
also a mercenary. What's next— 
Steven S lin Homicide High? 


3) —OG 


THE TRUTH ABOUT CATS & DOGS (РС- 
13) Janeane Garofalo blossoms into 
а romantic star as Abby, а Los Ап- 
geles talk-radio host haunted by 
the fact that she doesn’t turn 
heads. When a caller (Ben Chaplin) 
asks her out, she recruits her gor- 
geous neighbor (Uma Thurman) to 
impersonate her. The mistaken- 
identity ruse never escalates into 
screwball lunacy—it's more like 
Cyrano by way of Friends. Direc- 
tor Michael Lehmann refuses to let 
his characters seem like dupes. 


Then again, that's part of the film's : 


charm. B+ (#324, April 26) —OG 


Mulholland Falls has 
enough atmosphere to 
choke on—what with 
postwar cop Nick Nolte 
and pals lighting up 
smokes 49 times and 
cruising 20 times, often 
with the top down, on 
dusty roads. No wonder 
they’re all husky-voiced. 


Southern-injustice fantasy directed 
by Bruce Beresford. (Don't attempt 


any comparisons to that other 


death row drama, Dead Man Walk- 


ing; one's fact based, the other pure 


TRAILER PARK 


NEW MASK 


JAWS: Carrey morphs—really 


JIM GARREY’S 


JIM CARREy makes funny 
faces in the trailer for Colum- 
bia’s The Cable Guy (due June 
14). That isn’t exactly news, 
but the kinds of funny faces 
he makes are. As a demented 
cable installer who barges into 
Matthew Broderick’s life, Car- 
rey previews a new gallery of 
scarily idiotic expressions. 
Carrey has stretched his rub- 
ber face before into shapes 


that don't seem humanly possible, but here you'd swear his 
prominently jutting jaw was some sort of special effect. 
Not so, says Cable Guy coproducer Andrew Licht. “I was 


` as I know, it's all 


on the set every day,” he vouches. “As fa 


him." Let's face it: Augmented or not, Carrey's cartoon 
countenance is the perfect tool for selling his dumb-and- 


Michael Sauter 


dumber movies. His mug runneth over. 


ILLUSTRATION BY ROBERT DF місні 
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McMurtry’s Westerns seem to re- i 
quire men of aged realism, howev- i 
er, and so the youthful Gus and Call : 
are paired in Walk's adventure i 
with a couple of grizzled scalp i 
hunters, Shadrach (Harry Dean | 
Stanton, wearing a hollowed-out £ 


SHADRACH 
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ABC's Dead Mans Walk,’ a prequel to 1989 5 ‘Lonesome Dove,’ carves another rip-roarin 


slice out of the grizzly Old West and provides the sweeps’ tastiest offering. BY KEN TUGKER 


: snorting horses, blazing guns, and bloody : 
> scalping to the mix, and it's no wonder | 
McMurtry’s creations managed to revive 
: a dormant entertainment form. . 
In Dead Man's Walk, we meet a Gus : 
МеСгае still in his teens, embodied by : 
i the perpetually quizzical-looking young i 
: sitcom vet David Arquette (Double : 
Rush; the TV version of Parenthood). : 
Gus’ friend Woodrow Call, portrayed in I 
i Lonesome Dove by Tommy Lee Jones, is 
: played by Jonny Lee Miller (Hackers). i 
You can enjoy Dead Man’s Walk : 
without having seen so much as a i 
pixel of Lonesome Dove, but it i 
adds to your enjoyment to know i 
that these young saplings with i 
spurs grow up to be complicated i 


saddle tramps. 


most recent novel) are the best kind of : 


: ed, the conventions of the genre. 

But Lonesome Dove, and now its can- 
: ny prequel about the early lives of the 
| Dove characters, LARRY MCMURTRY’S 


| DEAD MAN'S WALK (ABC, May 12, 9-11 : 
i p-m., and May 13, 8-11 pm), are neither : 


: homages nor criticisms of the Western. 
| Instead, Dove and Walk (McMurtry’s 


i genre fiction: stories about likable but Í 
| flawed people who muster the gumption 
i to rise above their weaknesses. Add 


| David Letterman what he : 


А | thorny Texas Ranger Au- 
| gustus MeCrae in the mag- : 


ü SKED RECENTLY by 
| thought was the best work 
| he'd done so far, Robert 
Duvall didn't hesitate for a 
| second: “Oh, Lonesome 

Dove,” he said quickly. As 


isterial eight-hour television miniseries in 
1989, Duvall gave flesh, blood, and orner- 
iness to Larry McMurtry’s artful varia- 
tion on the classic Western. The criti- 
cal and ratings success of that CBS 
epic took a lot of people by surprise. 
Westerns hadn’t been much of an au- 
dience draw in quite some time. And 
MeMurtry's novel, while a well-re- 
ceived best-seller, was also widely 
misperceived as a revisionist West- 
ern—a work, like the beautifully bru- 
tal 1969 Sam Peckinpah film The 
Wild Bunch or Michael Ondaatje’s 
lyrical 1970 book The Collected 
Works of Billy the Kid, that de- 
mythologized, rather than celebrat- 
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“DEAD МАМ" CREATORS MCMURTRY 4 0 5 5 4 א א‎ 


COWBOY JUNKIES 


LARRY McMurtry can thank crusty old coot Gus McCrae for making him a 
household name. The Texas novelist’s 1985 Western novel Lonesome Dove—the 
story of McCrae and partner Woodrow Call—won McMurtry the Pulitzer Prize, 
has nearly 5 million copies in print, and became the highest-rated miniseries of 
the last decade. “Before that I was getting $20,000 a book,” says the author, 59. 
“No book sold more than 5,000 copies. They’re all selling much better now.” 

McMurtry has long been a name in Hollywood, which has turned a majority of 
his 18 novels into films or miniseries, from his first, Horseman, Pass By (released 
as Hud, starring Paul Newman), to his latest, the best-selling Lonesome Dove 
prequel, Dead Man's Walk. "Every time they adapt one of my novels," he says, 
"they say it's too slow, too talky, too dark. They said it with The Last Picture 
Show, Terms of Endearment, Lonesome Dove, and Streets of Laredo. But Holly- 
wood has never grasped what audiences know: Tragedy has always played." 

If there is a king of the tearjerker, it's McMurtry, who frequently kills off his 
most lovable creations. “His characters are rich and emotionally accessible," says 
McMurtry’s writing partner of four years, Diana Ossana, 46. “He likes to take 
them through their lives from beginning to end." Adds the soft-spoken MeMurtry, 
"There's only one stopping place: the grave." 

In 1991, he had one foot in his own; during quadruple-bypass surgery he was 
put on a heart-lung machine for four and a half hours. While recuperating, 
McMurtry devised Lonesome Dove's sequel and wrote Streets of Laredo in old 
pal Ossana's Tucson, Ariz., kitchen. (McMurtry has homes and bookstores in 
Washington, D.C., Tucson, 
and Archer City, Tex.) But 
that wasn't fast enough for 
TV execs impatient to capi- 
talize on Dove's success: CBS 
went ahead with the series' 
sequel, Return to Lonesome 
Dove, without McMurtry. 

“I pointed out things that 
were idiotic in the script," 
laughs McMurtry, “but I've 
never seen the series." Nei- 
ther was he involved with the 
feature films Texasville and 
Evening Star, sequels to Pic- 
ture Show and Endearment, 
respectively, or last year's 
four-hour miniseries Buffalo 
Girls (which managed to 
crack the Nielsen top 10 with- 
out. MeMurtry'sinput) Asfor ——Ys D 
ABC's Dead Man’s Walk, “Diana and I were involved from the book's first sen- 
tence to the last frame of the movie,” says McMurtry. “I wouldn't think of doing it 
without a partner. It wouldn't be fun." 

The partners have just begun their second collaborative novel, Zeke and Ned, 
about two Cherokee warriors. After that McMurtry will write the final novel in 
the Lonesome Dove tetralogy, Comanche Moon, which closes the gap between 
Walk and Dove. “We plow on,” McMurtry says happily. “We'll write something 
else, and they'll say, ‘It’s too slow, too talky, and too dark.’” —Anne Thompson 


NEW WRITERS OF THE PURPLE SAGE: Partners at rest 
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SHOOTING GALLERY: ( Clockwise, from top left) 
Dead Man's Olmos, Arquette, Brian Dennehy, 
Miller, Stanton, Garner, and Carradine Walk tall 


raccoon on his head) and Bigfoot Wallace 
(Keith Carradine, with so many whiskers 
and such a growly voice that for the first 
few minutes you may not even realize it’s 
him). This motley quartet enlists in the 
Texas Rangers for an expedition to “take 
Santa Fe from the Mexicans"—that is, to : 
do our government's bidding to annex 
i New Mexico as part of the Texas republic. 
McMurtry, who adapted his novel with 
Diana Ossana (see box, right), doesn't shy : 
away from extravagantly colorful charac- 
ters, and in the case of Walk it's Captain ` 
Caleb Cobb, the leader of the troop our 
heroes join, a pompous showboater with ' 
a green parrot named Beelzebub perched : 
` on his shoulder (F. Murray Abraham—as : 
Cobb, not Beelzebub). i 
. Director Yves Simoneau (Amelia 
` Earhart: The Final Flight) keeps the ac- 
; tion jumping during the first night. Just : 
: as Dove had its most powerful villain in : 
: Frederic Forrest’s Blue Duck, so Walk : 
| offers another Native American foe of al- : 
i most supernatural vehemence: Buffalo : 
: Hump (Eric Schweig), a Comanche in : 
| goose-pimpling war paint. On the ro- : 
i mance front, Gus McCrae goes gaga over : 
| shopkeeper Clara Forsythe (Jennifer : 
: Garner), who has deep dimples and intri- \ 
| cate banana curls, and is an egotistical į 
; flirt. (This vain little drip will grow up to : 
} become the magnificent Clara embodied : 
i by Anjelica Huston in Dove.) : 
: Оп the second night, things slow to a į 
: crawl, literally. Our ragtag imperialists : 
| begin to dwindle after their horses are : 
: stolen, their food runs out, and they are : 
: bedeviled by grizzly bears and Buffalo : 
: Hump one too many times. Captured by : 
i a Mexican army unit headed up by Cap- : 
: tain Salazar (Edward James Olmos), : 
: Gus, Call, and the rest slog across the : 
i section of New Mexico called Dead 
i Man's Walk. The TV movie begins and 
| ends with a scene of poetic mysticism in- 
i volving a vision that Buffalo Hump first 
} had as a child. Its content can’t be re- 
} vealed here, but it gives Walk the emo- 
} tional jolt it needs to finish strongly. Not 
і as fresh and surprising as Lonesome 
: Dove, Dead Man's Walk nonetheless 
i gives us a Western of meticulous detail 
: and wild power. A- НЕ 
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TV HUNK ANTONIO SABATO JR. 
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With new Calvin underwear ads and a TV movie, hes sitting pretty. BY KRISTEN BALDWIN 


“In this business, when you look the way you look, for some 
reason people think you're stupid,” says the native of Rome, 


Won't donning briefs with bared chest—not to mention 
having your bod immortalized on a 90-foot billboard in New 
York City’s Times Square—perpetuate the dreaded himbo 
' says Sabá- 
to. "Everything you do is always going to have a downside 
and a good side, but it's too early in my career to know that." 

The brevity of his career hasn't hampered his profile, how- 


rose as the abusive ex-husband of Amanda (Heather Lock- 


stormy relationship. “Heather and I kind of laughed about it,” 
Sabáto says. "1 know we had a good time, and that's all I need 
Locklear concurs: “Antonio was great to work with. 


Much more troubling to Sabáto were the ac- 
cusations leveled last year by his ex-girlfriend, 
actress Virginia Madsen, who claimed Sabáto 
was negligent in supporting their 18-month-old 
son, Jack. The actor has vehemently denied the 
charges. “My son is the most important thing in 
my life. I’m taking care of him as much as I can,” 
says Sabáto, who says he sees Jack every week. 
"Virginia is a wonderful mother; she's taking 
care of my son. We're just not together." 

Sabáto's own father is actor Antonio Sabáto 
Sr., who, in addition to appearing in spaghetti 
Westerns, had a part in 1966's Grand Prix; the 
two hope to make a movie together one day, 
although the younger Sabáto has yet to make his 
mark in feature films. Until he does, he's cutting 
his teeth on movies of the week. In NBC's 
upcoming Thrill (May 20, 9-11 p.m.), for exam- 
ple, Sabáto takes a stab at playing the action 
hero, as an engineer who must overcome his fear 
of heights when his daughter is trapped on a 
roller coaster that has been rigged with a bomb. 
To film this Speed-at-an-amusement-park, he 
spent a large portion of the 20-day shoot 
strapped to a roller coaster in Santa Cruz, Calif. 
“You have to ride the whole thing each time you 
shoot [a scene]," says Sabáto, noting that he 
“didn’t mind going on that ride about 30 times a 
day." Couldn't be any scarier than standing in 
your underwear in Times Square. Ф 
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COULD GET fat and ugly, and maybe people will ap- : 
says actor Antonio Sabato Jr. “But : 
: Italy. "You've got to prove yourself a little bit more." 
Somewhere, Calvin Klein is breathing a sigh of re- ` 
| lief. For on April 30, Sabáto was unveiled as the new, : 
uh, face of Calvin Klein Underwear—and the design- i 
i image just a bit? “I’m sure that's going to happen,’ 
Mark dropped trou on billboards across America. : 

ШШ ‘He's extremely endearing ата sexual,” says photog- | 
rapher Wayne Maser, who shot the print and TV ads. “Нез : 
| ever: Sabáto's name has already found its way into gossip 
: columns numerous times. After his six-episode stint on Mel- 


= | 
| 


| preciate ту work,” 
| 1 like to take care of myself. I like to be in shape.” 


| er's first celebrity model since 1992, when Marky 


someone who could sit down at dinner and everyone would 
fall in love with him.” 


For the uninitiated—those few who missed him playing : 
: lear), rumors flew about Sabáto and Locklear's supposedly 


good-hearted hunk Jagger on General Hospital or thug Jack 


Perezi on Melrose Place—the 24-year-old Sabato has a : 
steamy, dimpled beauty that makes women melt and some : 
: to know.” 
i There is no truth to that rumor." 


men swoon. They are the kind of good looks that are hard to 
get past, though Sabáto would like you to try. 


DON'T HATE HIM BECAUSE HE'S BEAUTIFUL: Melrose alum Sabato strikes a pose 
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‘Murder’ 


Steven Bochco makes a case for his ratings-challenged show 


سھہ م 


: INDEFENSIBLE? Benzali (left) with Jason Gedrick 
der One is over and two verdicts : 
: treme, and the show gets blamed for 
5 flaws it didn't have.” 

year-old Jessica Costello. And : 
Murder—probably the most praised new : 


Such as? 
“Such as the very prevalent percep- 


: tion that if a viewer missed a week or 
i two, he or she would be completely lost. 
i That was never the case, but when 
i something becomes widely perceived, it 
i becomes true.” 

aside from scheduling opposite ER for : 


Восһсо has another intriguing suspi- 


| cion why Murder didn’t become ап in- 
i stant phenomenon, à la his previous 
: show, NYPD Blue. “There are people 
i who like process—all the intricate de- 
who couldn't compete with his large cast į 


tails about something—and there are 


i people who like results. Murder One 
i was a show for people who like process, 
i who get caught up in following the con- 
mack, the law firm's complex conniver : 


volutions of a murder trial." Apparently 


i there weren't enough process freaks out 
i there to turn Murder into a hit. 
and cocreator Steven Bochco think? : 


If the show returns next season, Boch- 


: 60 says, it will follow two, not one, trials. 
і Any other changes in the offing? “I’ve 
i had conversations with ABC” is all Boch- 
| со will say, in addition to flatly denying ru- 
caused by media overhype. “There’s no i 
: ABC, could be shopped to CBS, where he 
: has a production deal. “If there's one thing 
: I’ve learned about this business, whether 
i you're being criticized or praised to the 
i skies,” Bochco says, “you should just 
i shut your mouth and do your work.” 
i Well, then, ’nuff said, Steve. —KT 


mors that Murder One, if dropped by 


HE FIRST season of ABC’s Mur- 


are in: Lip-curling drug lord 
Roberto Portalegre murdered 15- 


show this season—was creatively solid 
but low rated, despite the viewer boost 
of the April 23 season finale. So let’s 
wheel this baby in for a postmortem. 

To me, the show’s crucial weakness— 


its first two months—was its hero, big- 
wig-less lawyer Ted Hoffman, played by 
Daniel Benzali. As the season pro- 
gressed, Benzali became a one-note bore 


of secondary actors, most notably Stan- 
ley Tucci, extraordinary as charismatic 
villain Richard Cross, and Mary McCor- 


Justine Appleton. 
But what does executive producer 


Were disappointing ratings the result of 
network ambivalence, or deficiencies in 
plot or casting? Well, according to the 
exec producer, it was the expectations 


doubt in my mind,” says Bochco. “When 
I saw that first wave of rave reviews, it 
made me nervous, quite frankly. Be- 
cause that’s the way you guys in the 
press always behave with something 
new: You overreact, then correct your- 
selves, usually by going to the other ex- 


LOWE POINT: The Brat Packer finds himself 0n Dangerous Ground as a former IRA terrorist and hitman 


"provocative yet dispassionate” 
subject, but with its 
static visuals (old photographs, 
newspaper headlines) and talking- 


squint at the 


head interviews, “dispassionate” 
frequently drops off our rad 
en into the Bermuda Triangle 
“dull.” KT 


ar 


Ков Lowe 
than a few seconds on the big 
screen's current Mulholland Falls, 
but he winces poignantly for three 
hours in JACK HIGGINS’ ON DANGER- 
OUS GROUND (Showtime, May 12, 
8-11 p.m.). Lowe is utterly not be- 
lievable as former IRA terrorist 
and “marksman for hire” Sean Dil- 
lon in this adaptation of Higgins’ 
espionage best-seller. The pulp plot 
involves a race to secure some- 
thing called the Chungking Cove- 
nant, and the Mafia, in the person 
of Judge Dredd's Jürgen Proch- 
now, wants it real bad. Only Debo- 
rah Moore, sporting the spunkiest 
bob in current showbiz, manages 


barely lasts more 


riarty, Bless This House. Well, 
stop beating yourself up: The Dice 
man is back, and you know from 
the title of his first new in-concert 
stand-up special in four years, AS- 
THE POSITION (//BO Comedy 

May 11, 10-11 р.т.), that 
as crude as ever. 


Hour, 
he's aiming to be 
Clay promises to take on such tar- 
gets as Barbra Streisand, Kenny 
G, and (don't child-abuse laws cov 
er this?) his own son. Whatsamat 
ter, Dice, can't pick on anybody 


your own size? —KT 
STAR TREK: Deep Space Nine's 
Michael Dorn lends his cultivated 


baritone to the narration of WH 
ARE ALL THE UFOS? (AGE, May 12, 
8-10 p.m.) and informs us that “5 
out of 10 people believe that alien 
spacecrafts are in our skies pilot- 
ed by travelers from other plan- 
ets." But let's place that figure 
in perspective, Michael: Thirteen 
million otherwise-trustworthy peo- 
ple also bought that Hootie & the 
Blowfish album, right? This being 
well-meaning A&E, Where Are 
All the UFOs? purports to take a 


RE 
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Parsons) talk show, but obsessed 
Trekkie Carlton (Alfonso Ribeiro) 
can't get Captain Kirk to the stu- 
dio on time. WINGS (NBC, May 14, 
8:80-9 p.m.) finds John Ritter 
playing Casey's deadbeat husband, 
Stuart. (NBC must have liked his 
turn last November as feel-good 
therapist Dr. Frank Westford on 
NewsRadio.) Not to be outdone, 
TOUCHED BY AN ANGEL (CBS, May 
11, 9-10 p.m.) strengthens its hold 
on the nation’s moral majority by 
casting Kathie Lee Gifford as a 
surrogate mother at the center of 
a family dispute. If you happen to 
miss Kathie Lee simulating child- 
birth here, you can catch her regal- 
ing Regis with the details most 
mornings on Live. —KB 


SPECIALS 


MAYBE YOU were feeling guilty, 
thinking that Andrew Clay couldn't 
possibly have dropped the diciness 
from his performing persona as 
sincerely as he said he had for his 
short-lived sitcom with Cathy Mo- 


Wednesday Night.iss@ug 


A guide to notable programs 
(Times are Eastern daylight and 
are subject to change.) 


SERIES 


A VOICE MAY have told Charlie 
Sheen to end his marriage, but 
most likely it was his agent who 
told him to take a guest spot on the 
terminally hot FRIENDS (NBC, May 
9, 8—8:30 p.m.). Sheen plays Ryan, 
a Navy sailor and Phoebe's old 
flame, whose efforts to requite her 
unrequited love are hindered by 
her nasty case of chicken pox. Ap- 
pearing on the squeaky-clean sit- 
com could be just the thing to 
shine up Sheen’s sullied image. 
Over at SEINFELD (NBC, May 9, 
9-9:30 p.m.) it’s Hot Shots! part 
deux as Sheen's costar in the spoof 
movie, Cary Elwes, makes a guest 
appearance. When George's care- 
less comment destroys the mar- 
riage of two acquaintances (Elwes 
and Ned and Stacey's Debra Mess- 
ing), Jerry and Elaine move in on 
the newly single friends. Given 
Sheen's recent separation, perhaps 
he should have swapped parts with 
Elwes. — Kristen Baldwin 


THE STUNT casting continues on 
THE FRESH PRINCE OF BEL-AIR (NBC, 
May 18, 8-8:30 p.m.). William 
Shatner, still on his never-ending 
Star Trek promotional tour, turns 
up as a guest on Hilary’s (Karyn 


E LORRAINE BRACCO 


{ACADEMY AWARD NOMINEE} 


They’ve kidnapped 
her daughter. 
She would do anything 


to save her. 


She just may have to. 
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MONSTER SMASH: NBC's hype 
helped The Beast grab viewers 
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WELL, ІТ worked. NBC’s 
misleading—and endless— 
promos for The Beast, includ- 
ing an obnoxious ticker-tape 
ad during NewsRadio's sea- 
son finale ("The BEAST is 
coming... The BEAST is 
coming..."), helped the Jaws 
manqué claw its way, fitting- 
ly, to second place. Despite 
the intrusion, viewers gave 
NewsRadio (10th) its high- 


est rating since the show moved to Sundays. ABC's Mur- 
der One (24th) also fared well, with an additional episode, 
its finale, in NYPD Blue's slot (14th). Yet it may not re- 
turn. But the fate of Fox's Kindred: The Embraced (81st) 
looks to be an open-and-shut case; even with a vampire- 
themed X-Files (65th) as lead-in, viewers steered clear. 


Ұстаз” Т 0 Р 2 0 мн 
1 322 ER NBC, Thursday, 10 p.m. 
2 312 MOVIE: THE BEAST, PART 1 NBC, Sunday, 9:16 p.m 
5 285 SEINFELD NBC, Thursday, 9 p.m.......... 
4 25.1 CAROLINE IN THE CITY NBC, Thursday, 9:30 p.m. 
5 24.7 FRIENDS NBC, Thursday, 8 p.m. алысы 
6 222 HOME IMPROVEMENT (R) ABC, וי‎ i 9 p.m. 
ד‎ 21.9 BOSTON COMMON NBC, Thursday, 8:30 p.m. 
8 21.1 FRASIER NBC, Tuesday, 9 p.m. == 
9 20.6 WALKER, TEXAS RANGER CBS, ה‎ 10 p.m.. 
10 19.0 NEWSRADIO NBC, Sunday, 8:56 p.m. .................. 
11 18.7 MOVIE: SHE WOKE UP PREGNANT ABC, Sunday, 9 p.m 
12 186 WINGS NBC, Tuesday, 8:30 p.m. — 
13 183 60 MINUTES CBS, Sunday, 7 p.m. 
14 182 MURDER ONE ABC, Tuesday, 10 p.m. 
15 17.8 20/20 ABC, Friday, 10 p.m. ........ ~ 
16 177 THE JOHN LARROQUETTE SHOW NBC, Tuesday, 9:30 p.m.......-..47 
17 17.6 ACADEMY OF COUNTRY MUSIC AWARDS 
NBC, Wednesday, 8 p.m... —— 
17.6 MOVIE: GRUMPY 010 MEN CBS, Sunday, 9 p.m. — 
19 16.9 MOVIE: VOICE FROM THE GRAVE NBC, Monday, 9 p-m. — 
20 16.7 HOME IMPROVEMENT (R) ABC, Tuesday, 8 p.m........ 
16.7 ЗВО ROCK FROM THE SUN NBC, Tuesday, 8 p.m... 
16.7 MURDER, SHE WROTE CBS, Sunday, 8 p.m. 
BOTTOM 10 
93 35 UNHAPPILY EVER AFTER (R) WB, Wednesday, 9:30 p.m. ........... 104 
94 3.4 SISTER, SISTER (R) WB, Sunday, 8 p.m... 
95 3.1 SWIFT JUSTICE UPN, Wednesday, 9 p.m... 
3.1 KIRK WB, Sunday, 8:30 p.m. 
זפ‎ 2.9 MINOR ADJUSTMENTS UPN, Tuesday, 8:30 p.m. 
2.9 THE PARANORMAL BORDERLINE (R) UPN, Tuesday, 9 p.m. ......107 
99 2.6 SAVANNAH (R) WB, Sunday, 9 p.m. ........ 
100 2.3 NOWHERE MAN (R) UPN, Monday, 9 p.m. . 
101 2.1 THE PARENT "Н000 (R) WB, Sunday, 7:30 p.m. 
102 1.5 PINKY & THE BRAIN (R) WB, Sunday, 7 p.m. 1 
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all going to forgive poor Rob for 
those naughty home movies? Inge- 
borga Dapkunaite plays Asta; to 
paraphrase David Letterman, we 
don't have anything special to say 
about Ingeborga Dapkunaite—we 
just like typing out the name Inge- 
borga Dapkunaite --КТ 


STAR Trek, Star Schmeck. True 
connoisseurs of sci-fi geekdom pre- 
fer to obsess compulsively over 
DOCTOR WHO (For, May 14, 8-10 
p.m.), the trippy British time-and 
space-travel show that’s been airing 
in various low-budget incarnations 
since 1963. Now Fox has dressed 
up the concept with fancy special 
effects and turned it into a slick 
American TV movie—and may 
eventually spin it into a new series. 
Good idea, poor execution. While 
British actor Paul McGann (Alien) 
makes a top-notch Doc, the script 
is so muddled and self-consciously 
serious, even devoted Whovians 
will be hooting. And Eric Roberts’ 
performance as the Master, an evil 
Time Lord, is so hammy it puts 
Babe to shame. Bottom line: Boo 
Who. —Benjamin Svetkey 


THE KOZY konformist kommuni- 


: ty of Stepford is back, but this time 
: it’s the men getting personality 
: transplants in THE STEPFORD HUS- : 
BANDS (CBS, May 14, 9-11 p.m.). : 
| Newcomer Jodi Davison (Donna : 
: Mills) is persuaded by two friends : 
: (Cindy Williams and Louise Fletch- : 
1 er) to commit her belligerent hus- ` 
: band to а Stepford psychiatric clin- : 
: ie. Unbeknownst to Jodi, the clinice : 
: is actually а schmuck motel: Beer- = 
: guzzling louts go in; emasculated : 
: girlymen come out. This quasi- : 
: feminist tale is about 10 years too : 
late, and it'll leave you longing for : 
; the original 1975 movie. Unfortu- : 
: nately, Wives is currently unavail- : 
: able—a great crime against lovers : 


SOUND BITES i 


You don't want to take the 
same day because the girls shouldn't find 


of camp everywhere. 
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80s Hair 


That slicked-back, I’m- 
engineering-a-hostile- 
takeover look has 
resurfaced on Adrian 
Pasdar (Profit), Mark 
Frankel (Kindred: 
The Embraced), and 
news hunk Matt Lauer. 


LOSER 
OF THE WEEK 


Gillian Anderson 


The X-Files star 
hosted Fox's low-rated 
scare-umentary Why 
Planes Go Down with 
all the enthusiasm of 
a flight attendant 
serving peanuts. 


CATAPULT 
OF THE WEEK 


ШИН 5 
Wings 
The Tuesday sitcom 
swapped slots with 3rd 


Rock and jetted from 
40th to 12th place. 


: to be dandy as Dillon's crime-fight- 
i ing English colleague. When she 
: meets Lowe, she says, “I’ve heard 
i a great deal about you, and I can't 


: say I approve.” Hey, when are we : 


Муз, 


that young that i they are going to get r sa lena ton apan 
they do.” —Kevin Rooney on Take Our Daughters 
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` Now, if only they could pass the same law for 
the cable guy, we'd be in great shape.” 
--бопап O'Brien on Late Night 


From Russia With Love 


The end of the Cold War left spy novelists scrambling for new bad guys. In “Requiem, 


David Lindsey has found her—Irina, a stunning and soulful hiticomen. ВУ TOM DE HAVEN 


IKE THE electronic type- 
writer and the rotary phone, 
East-versus-West espionage 
novels have gone quickly 
from being everyday staples 
to yesterday’s relics. With- 
out the Soviet Union to pro- 
vide world-class mischief : 
and properly gadgeted vil- 
lains, writers like John le Carré and 
Frederick Forsyth have been flounder- : 
ing for the past five years, searching 
hard for a Kremlin substitute. But the : 
future of international shenanigans, in 
fiction as in daily life, seems apt to have ; 
less to do with political isms and more to : 
do with private greed. Which is why : 
David Lindsey's REQUIEM FOR A GLASS : 
HEART (Doubleday, $23.95) feels like a : 
herald of intrigues to come: Though re- : 
sembling a classic spy story in plotting, | 
chicanery, and pace, it turns out, upon : 
closer inspection, to be a savvy crime : 
novel about multinational gangsters : 
with bogus passports. i 
In the good old bad days of the Cold : 
War, a character like Sergei Krupatin— : 
suave, callous, devious—would have been 3 
а zealous KGB agent. In the new priva- : | 
tized Russia, however, he's a eriminal i 
mastermind who runs his mafiya empire ; 
“like Caligula.” With inconceivable : 
wealth and world domination as the ulti- : 
mate prizes, Krupatin has hatched a : 
scheme to eliminate his two main com- į 
petitors, an effete Hong Kong drug lord į 
named Wei Tsing and a thuggish Sicilian : 
don named Carlo Bontate. After agreeing : 
to meet both men in Houston for an ami- į 
cable crime summit, Krupatin summons 
his best assassin, Irina Ismaylova, and i 
takes her with him to Texas. i 
While female contract killers are noth- : 
ing new (heck, they’re a dime a dozen) in : 
genre fiction, Irina turns out to be an | 
original and nuanced creation. From her : 
first appearance to our last bloody : 


ILLUSTRATION BY JULIAN ALLEN 
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CASTING CALL 


TALES FROM THE ‘DARK’ SIDE 


DESPITE MISERABLY DIRE subject matter—insanity, murder, and demonic 
possession, for starters—the future looks pretty bright for Random House’s 
Dark Debts, a murky thriller that hits bookstores in August. Paramount has al- 
ready bought the film rights for $800,000, and name-brand producer David 
Brown (Jaws, Driving Miss Daisy, А Few Good Men) is on board. Sure, it's a 
first novel, but it’s written by Karen Hall, whose TV-writing credentials include 
Emmy nominations for M*A*S*H, Hill Street Blues, and Moonlighting, and who 
took care to consult demonologists and Jesuits before getting to work. Even the 
book’s name—taken from a poem by infamous killer Gary Gilmore—has that 
oomphy, monosyllabic punch that screams blockbuster movie. 

And the leading roles? There’s a highly desirable priest-cum-exorcist 
(think Richard Gere, Harrison Ford, or Tom Hanks in “serious actor” mode), 
a wispy-haired, ethereal New Yorker editor with whom he begins an affair 
(think Andie MacDowell), a feisty Southern newspaper reporter (think Holly 
Hunter or Jodie Foster), and a craggy, sensitive lost soul (think George 
Clooney, Nick Nolte, or Ford again). At least, that’s how Hall, currently at 
work drafting the screenplay on her Georgia chicken farm, is thinking. The 
producer declines to comment on possible candidates just yet. “I’ve made a 
practice of not casting anything before I see the script, because it’s just 
dreaming,” says Brown. “But in terms of who will consider the project, the 
sky’s the limit.” 

Let’s hope that applies to the budget as well. If the author gets even three 
of her favored picks, the actors’ salaries alone could reach $50 million—dark 
debts, indeed. And how about the challenge of casting Jesus, who appears 
fleetingly, but pivotally (as he has a way of doing), dressed down in a flannel 
shirt? “It’s got to be Brad Pitt,” Hall says. “There are only 11 lines for Jesus, 
but they’re good lines.” Brad Pitt as Jesus? Tom Hanks as an exorcist? Get 
the hell out of here. —Alexandra Jacobs 
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BRAD PITT JODIE FOSTER HARRISON FORD 
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glimpse of her, she’s believable, scary, and 


. profoundly sad. A woman of keen intel- 
: lect and sensitivity, an art historian and a 


great beauty, Irina spends her bleak life 
committing homicides on command. If 
she doesn’t, Krupatin, her former lover, 


. will kill their young daughter. She is 


“simply a woman without recourse, 
which made her unpredictable, resource- 
ful, and dangerous." 

In case you've been wondering where 
all the spies are, a joint task force of in- 
telligence agents from the U.S., Ger- 
many, and Russia has been assembled in 
Texas to monitor Krupatin's every move 


12 and to infiltrate Cate Cuevas, an under- 


cover FBI agent, into his organization. 
At first mistaking Irina for Krupatin's 


decorative mistress, Cate—recently wid- : 


owed and an emotional mess—befriends 


: the assassin but is soon adrift in a moral , 

twilight zone. When Irina decides to be- : 
: tray Krupatin, Cate's sympathy eclipses : 
: both her professionalism and her com- : 
: mon sense, and she finds herself becom- : 
i ing a hitwoman's accomplice. i 
: As he amply demonstrated in 19915 : 
: Mercy, David Lindsey is a solid crafts- : 
: man. His characters all have depth, and : 
: his novel never seems іп any danger of : 
: flying off the road, even when the speed : 
; is furious. Yet at nearly 450 pages, it's far . 
i too long for the story that it has to tell. : 
: Dialogue is often meandering and repe- : 
: titious, and descriptive passages feel un- : 
: : sorted, crammed, over-full. And the less : 
| ; said about the clunky sex scenes, the i 
; better. Still, Glass Heart is among the : 
i best spy thrillers to соте along since the : 
i Evil Empire collapsed. B i 


The Zine Scene 


Whos who in ‘Moon,’ a catty | 


lake on London journalism? 


HE TITLE OF British rocker : 
Jonathan King's dippy-verging- : 
on-incoherent 1965 chart-making i 
pop tune about “eyes full of sor- : 
: row never wet” and “hands full of : 
Е money all іп debt” is used to sly advan- Ë 
| tage in EVERYONE'S GONE ТО THE MOON i 
| (Random House, $25). Philip Norman’s : 
] i cheerfully rambling, preening roman a : 
| 1 clef takes the measure of London journal- : 


ii 


Andrew 
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Webber's - 


£ ) All new 

e Room/Show 

а раскадеѕ 
` for 1996. 
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Yorker—into this? As 
scheming politician Francis 
Urquhart in the TV series 
To Play the King might re- 
tort, “You might very well 
say that; I couldn't possibly 
comment.") 

It is, of course, just 
this fictionalized tattling 
that keeps us turning the 
pages, and when Norman 
is occupied with characters 
other than himself/Bren- 
4 nan, he's in fine form. But 


too much self-congratula- 
tion (a publisher is clamor- 
ing for his novel; Marianne Faithfull con- 
fides in him) and too much workaday 
prose slow the pace of Moon to a stroll 
rather than a romp. Could it be that ex- 
posing the limits of the author's style is 
Evans' subtle revenge? See Urquhart 
quote above. B- —Lisa Schwarzbawm 


€ 


i ARE THEY ОВ AREN'T THEY? Brown and Evans in Oxford in 1991 
era London and the perks of the job—all : = - 

: claws her way up the ranks, insinuates 
herself into a romance with Shildrick, : 
: and ends up destroying the boss’ mar- : 
: riage as well as landing the editorship of : 


the Sunday magazine. (Shall we read 
protégé and now wife of 


ism during the swinging late '60s and : 


finds it a time of cheery inventiveness, in- 
dulgence, and backstabbing. 


Norman, who has written books about : 
the Beatles and the Rolling Stones, : 
styles himself as Louis Brennan, a : 
bright young writer who lands himself a : 
spot on the luxe magazine of the hal- : 
lowed Sunday Dispatch (read: the Lon- : 
don Sunday Times), working with his : 
mentor, “Mighty Jack" Shildrick (read: : 
former Sunday Times editor Harold : 
Evans, now editor in chief of the house : 


that published this book). Louis loves 
the glamour and fizz of Brian Epstein- 


that young music and fashion creativity 


pouring out, all those outrageously : 


padded expense accounts unquestion- 
ingly reimbursed. 


But Louis' rising success is poached by : 
: Tina Brown 
: Evans, and currently editor of The New : 


the coyly scheming Fran Dyson, who be- 
gins her career as a secretary, delicately 


REDISCOVERING 'HUCKLEBERRY FINN‘ 


NEW LIFE ON THE MISSISSIPPI 


IT SOUNDS LIKE something Huck Finn himself might have : even darker satire: Huck eating pig swill; his drunkard fa- 
found floating down the river: a trunk carrying a long-lost i ther being murdered in a one-woman brothel. The new ma- 
hand-scribed draft of one of America’s premier works of lit- : terial also includes a ghost story narrated by the escaped 
erature. The 1990 discovery of the first half of the origina : slave Jim and а description of а revival meeting in which а 
manuscript for Adventures of Huckleberry Finn—in ап attic : slave woman gets taken with the spirit—notable for a time 
in California—led to a battle royal over rights and money. i when many people, particularly Southerners, believed 


But there's a happy ending: Random House's publication this  African-Americans did not have souls. 


Twain eliminated passages 
| "for a number of reasons," 
says Twain biographer Justin 
Kaplan, who wrote an intro- 
f duction to the new edition. 
"Some for reasons of length, 
| some for reasons of propriety.” 
Doyno believes the new edition 
| will not only draw renewed at- 
i tention to a classic but provide 
| ammunition against the fre- 
| quent charge that the book— 
| with its use of the word 
nigger—is racist. “Twain re- 
vised to make Jim braver, to 
give him more dignity,” he 
says, arguing that there is 
nothing haphazard or demean- 
ing in Jim’s dialect: “The atten- 
tion to his language is meticu- 
lous.” —Matthew Flamm 


(Tay Sys Û 
ЭЖ 


spring of a new Huckleberry 
Finn, complete with reproduc- 
tions of 30 handwritten pages 
and the restoration of an en- 
tire episode and several ex- 
tended passages not included 
in the standard edition, which 
was first issued in 1885. 

“Tt gives the average read- 
er a much better look at 
Mark Twain at work and at 
the living conditions at that 
time, which were pretty 
harsh,” says Victor Doyno, 
the Twain scholar who wrote 
the new edition’s foreword 
and addendum. Twain’s origi- 
nal intent can now be seen by 
reading what he crossed out 
of the manuscript, passages 
that often made the novel an 
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COOKING WITH A GAS: Letterman with his sugar-and-spice mom, Dorothy, on the Late Show London set 


and downs drive this elegantly : 
written debut novel. After dating : 
a middle-aged rake who can't com- 
mit and an ornithologist pothead : 
going nowhere fast, she snares Mr. 
Right, whose suitability makes 
him a tad dull by comp: 
Even so, Tippens brings spunk : 


and dimension to characters who : 


would be tediously typical in less : 
talented hands (Faith is an aspir- : 
ing actress; her fiancé, a corporate 
lawyer). Her decision to write each : 
chapter from the perspective of a : 
different character makes for : 
straggling loose ends, and there's a : 
certain vengeful cruelty to the con- 
clusion. The beauty of Winging It, 
however, is in the writing; precise : 
and knowing, it heralds the val : 
of an author with a deftly seduc- 
tive style. B+ —MM : 


; PRIZE STORIES 1996: THE 0. HENRY : 
H : AWARDS Edited by William Abrahams : 
: WINGING IT: A TALE OF TURNING THIRTY : 
(Riverhead ` 


(Doubleday, $27.50) Stephen King : 
is the inexplicable winner of this : 
year's prestigious O. Henry first. : 


; prize, for a fair-to-middling psycho- : 


logical horror story, "The Man in : 


Since 1873 


chronicling a slow-motion nervous 
breakdown is difficult to put down. 
The characters—a young woman 
who sells tiekets in a porn theater, 
her wife-murderer boss, his bump- 


: kin nephew, and an anorexic drag 
nctional losers : 


queen—are dy 
in an unnamed seaport flooded 
with the backwash of the Ameri- 


2 сап dream. Part of the suspense of 


the story is seeing just how long 
Nugent can sustain her charac- 
ters’ unwavering misery: They 


: simply writhe in the barbed wire 


of her imagination until the book 


ends—or, more accurately, stops. ` 
Nugent's gently stylized prose : 
: and flashes of black humor make : 
their plight sickly fascinating, but : 
even in the service of biting social : 
commentary, her existentialism is : 


way over the top. This is a cultur- 


i: al critique performed with a blud- : 
i веоп. В 


—Margot Mifflin 


Tippens 
Books, $10) Smart, likable, and lost 


+: in life, Faith Banning is а twen- 
tysomething whose romantic ups : 


Where to pick up the books 
_ you cant put down. - 


Whatever page-turners you're looking to get hold of, 
you'll find them here. Our shelves are lined with 150,000 
titles, from enthralling novels to fascinating biographies 

to gripping histories and more. Whether you're looking 

for the latest releases or timeless classics, drop into 4 

Barnes & Noble—where the books you love are 
always at your fingertips. 


Barnes &Noble 


Booksellers 


| Elizabeth 


thing, including a slightly skewed 
sense of humor. Taking a cue, it 
seems, from William Wegman and 
his dogs, Olausen has photographed 
her own mother in various '50s- 
style outfits and bizarre situations 


: (many of them spoofing the tradi- 
; tional housewife's plight). The cov- 
; er shot finds her as a human coffee 
: table. In Mommy Deer, she's antler- 
: ed, wearing a fur coat and tied to a 


car roof. In another image she's do- 
ing the laundry as Quasimodo. The 


er/model to an ironing board. Still, 
if not deeply subversive, most of 


—EKC 


FICTION 


ALAN SINGERICOS 


NONFICTION 


HOME COOKIN’ WITH DAVE'S MOM 
Dave's Mom, Dorothy, with Jess 
Cagle (Pocket Books, $20) Fresh 
from her last major appearance on 
the Late Show London broadcasts, 
Dave's diminutive mom, Dorothy, 
returns with a home-style cookbook 
(written with EW senior writer Ca- 
gle). This is heartland fare, featur- 
ing such dishes as Ham Loaf, Coca- 
Cola Cake, Sauerkraut Balls, and 
Uncle Earls Creamed Chipped 
Beef on Tater Tots. Also included 
are Dave's favorites, like the Fried 
Baloney Sandwich he once called 
his mom on the air to give him in- 
structions for, and the Sour Cherry 


Pie Dorothy says she usually sends : 
him on his birthday. Peppering the : 
: collection can be repetitive and 
: some of the images are less imagi- 
i native than others, such as the shot 
: in which Olausen chains her moth- 


recipes are Dorothy's warm food- 
related recollections from her own 
Imdiana childhood and Dave's, and 
plenty of personal family photos 


(Dave selling lemonade; Dave the : 
slugger). Reading this book is like : 
i the photos—for example, Mother : 
: as Roadkill—are wickedly witty : 
| enough. В+ i 


taking a trip back to the '50s. It 
also raises a fascinating conundrum 
for Dave scholars: With a mom (not 


to mention comfort food) like this, : 
how did Dave ever get to be the : 
sour, cynical, unmarried Dave that E 
—Erica K. Cardozo : 
: LIVE GIRLS Beth Nugent (Knopf, $22 
i Though it's as uplifting as a holiday : 
: in Bosnia or a kaffeeklatsch with 
: Sylvia Plath, this debut novel : 


he is? A- 


MOTHER Judy Olausen (Penguin, 
20) This isn't a bad Mother's Day 
gift for the woman who has every- 


With this eagerly awaited novel, 
Barbara Taylor Bradford adds 

to her reputation for stirring 
readers’ emotions. In Her Own 
Rules, high-flying Meredith 
Stratton undertakes a voyage 

of self-discovery that reveals 
shocking secrets. Experience 
the passions of a woman who 
finds the strength to shape 
her future by grappling with 
her hidden past. 


SURVIVAL OF THE LEANEST 


BOTH PETRU Popescu's Almost 
Adam (Morrow) and John Darnton’s 
Neanderthal (Random House) feature 
modern-day hominids. Both have mil- 
lion-dollar film deals (with 20th Centu- 
ry Fox and DreamWorks SKG, respec- 
tively). But Morrow grunted up $1.75 
million for its caveman tale (that’s what 
you get for waiting till after the movie 
rights are sold); Random House paid a paltry pre-hype 
$25,000. Which clubbed its way into this week’s top 10? Ne- 
anderthal, with four pressruns and 155,000 copies in print. 


FICTION 


1 MOONLIGHT BECOMES YOU Mary Higgins Clark, 
Simon & Schuster, $24.............. 


MALICE Danielle Steel, Delacorte 
PRIMARY COLORS Anonymous, Random House, $25 
FIRST KING OF SHANNARA Terry Brooks, Del Rey, $23.50 
THE HORSE WHISPERER Nicholas Evans, Delacorte, $23.95 
SPRING COLLECTION Judith Krantz, Crown, $25... 2.2... 


IN THE PRESENCE OF THE ENEMY 
Elizabeth George, Bantam, $23.95........ 


8 THE CELESTINE PROPHECY James Redfield, Warner, $17.95 
9 NEANDERTHAL John Darnton, Random House, $24 


10 STAR WARS: SHADOWS OF THE EMPIRE 
Steve Perry, Bantam Spectra, $23.95.......... 
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NONFICTION 


1 IN CONTEMPT Christopher: A. Darden, with Jess wates 
Regan Books, $26 .. 


SIMPLE ABUNDANCE Sarah Вай Breathnach; umar: 517/95 -—— 5 


3 МЕН ARE FROM MARS, WOMEN ARE FROM VENUS 
John Gray, Ph.D., HarperCollins, $2. 


4 BLOOD SPORT James B. Stewart, Simon & Schuster, $ ق‎ 


5 THE SEVEN SPIRITUAL LAWS OF SUCCESS 
Deepak Chopra, New World Library, $14 .. 


THE ZONE Barry Sears, Ph.D., with Bill וי איה‎ $2 


7 RUSH LIMBAUGH IS A BIG FAT IDIOT AND OTHER OBSERVATIONS 
Al Franken, Delacorte; $91.98...............................................................: 14 


8 THE SEARCH FOR JUSTICE 
Robert Shapiro, with Larkin Warren, Warner, $24.95 ............ 


9 UNDAUNTED COURAGE um E. Ambrose, 
Simon & Schuster, $27.50... i 


10 THE DILBERT PRINCIPLE Sit Аниме Harper Business, #90................... 1 


MASS-MARKET PAPERBACKS 
1 THE GREEN MILE, PART 1: THE TWO DEAD GIRLS 
Stephen King, Signet, T a aaa 4 


2 LET ME CALL YOU SWEETHEART 
Mary Higgins Clark, Pocket Books, $7.50 ............ ertet 2 


APOCALYPSE WATCH Robert Ludlum, Bantam, $7.50 
THE RAINMAKER John Grisham, Dell, $7.99 
MIND PREY John Sandford, Berkley, $6.99 
THE GLASS LAKE Maeve Binchy, Dell, 37.50 
TRUE BETRAYALS Nora Roberts, Jove, $6.51 > 
SOPHIE’S WORLD Jostein Gaarder, Berkley, $6.99........................................ 9 
TALTOS Anne Rice, Ballantine, $6.99 
10 PRIMAL FEAR William Diehl, Ballantine, $6.99. 
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shioned shipwreck tale : 


is pregnant by her lover, and Alice 
Adams' humorous *His Women," 
about a macho Citadel graduate 
who is nevertheless a cuckold. 
Writers to discover include Ralph 
Lombreglia (noted for that rare 
thing, a good and hilarious Internet 
love story) and Tom Paine (cited 
for an old- 
with a brilliant political twist). In 
his final edition as the series' editor, 


20-year veteran Abrahams makes : 
good on the reader-friendly promise : 
that each story possess "its own : 
its own individual : 


thumbprint.. 
identity." A- — Медан Harlan 


SWEET REMEDY Linda Phillips Ash- 
our (Simon & Schuster, $23) Polly 


Harrison followed her bliss from : 


Granite, Okla., to the West Coast, 
but 20 years later, her life is 
falling apart: Her unfaithful hus- 


band has moved out; her Okie 


grandmother, a former rodeo star, 


: has moved іп; and her children : 
run wild. Polly finds solace in writ- * 


ing the graceful lyrics to country 


: ballads that turn up throughout : 
` the book, but her agent discour- : 
: ages her. Why write about family, ` 
in a time when family : 
xist?” In a series of fast- : 


paced, gently comic episodes. Pol- 


: ly proves him wrong. With its : 
: quick turnarounds and snappy : 
comebacks (“How did the two of : 
` you get back together? Recon- : 
: ciliation is so nineties!"), Ashour's 
: unfazed excursion into the new 
: middle-class populism—temp jobs : 
: and low-budget public schools— : 
: gives the California novel a brisk : 
: update: an almost credible happy : 
: ending. ₪ 


—Suzanne Ruta 


PAPERBACKS 


i THE LIAR'S CLUB Mary Karr (Pen- : 
1 guin, $11.95, first published in : 
i 1995) Poet Karr's memoir of grow- : 
: ing up in а '60s Texan refinery : 
- town is nothing short of superb. : 
: Raised by an alcoholic Gulf Oil : 
: union man and a failed artist, Karr : 
: resolves her love for her dysfunc- : 
} tional parents with her tragicomic : 
take on them, quarrying from a : 
past a less courageous author : 
might have played for sympathy. А : 


FLESH AND BLOOD Michael Cunning- i 
ham (Scribner, 819, 1995) In this : 


heartbreakingly true to life novel, 


we witness 100 years and three : 
generations of a Greek immigrant : 
family. Constantine Stassos settles : 
in Newark, marries an Italian- : 
American working-class girl named : 
Mary, moves to the burbs, and has : 
the requisite three kids (a home- : 
coming princess, a cross-dressing : 


Harvardian, and a drug user). One 
meets tragedy; the others discov- 
er workable versions of the Amer- 
ican dream. A 


i he asks, “ 
: doesn't 


the Black Suit," in which a young 
boy goes fishing and meets the 
devil. Perhaps this was a dry year 
for American short-fiction writers? 
Clearly not, as the 19 other stories 
included here are, overall, rich and 
eclectic. Works by big names in- 
clude Jane Smiley's “The Life of 
the Body," a strangely magnificent 
tale of a housewife who learns she 


PARODY 
OF THE WEEK 


"Martha Stuart’s 
Better Than You at 
Entertaining" 
Our Lady of Perpetual 
Gilt takes another 
beating from the 
authors of Is Martha 
Stuart Living? In 
the sequel spoof, from 
HarperPerennial, a 
papal visit turns 
competitive, as Martha 
and the Pontiff try their 
hands at turning water 
into wine. He fails, but 
Martha comes up with “a 
nice Merlot." We always 
knew she was a holier- 
than-thou hostess. 


For a chance 
to bring 

The Phantom 
to your 
hometown 
for a private 
screening 
with all your 
friends, just 
send in your 
completed 
entry form. 


MILK 


invites you 10 Min a 
private screening of | 


RULES AND REGULATIONS: No 
i ו‎ оде, Send in one receipt HO] һу fluid тик purchase with this completed entry form or a 3x5 card with 

ond onswers 10: MILK/PHANTOM PRIVATE רדק ומת‎ > Milk Challenge to: The Milk/Phantom Private Screening Sweepstakes, 

mun. => ы 429 rer y Forge P.O. Box 725, Каа Btation, New York, NY 10101. Entries must be received by Мау 20, 1996. 
not for late, misdirected, or N 

оре tithe aradan ой ота нин ате 

winner will be chosen o! rondom from oll correct entries 

received. Winner must sign on offodavit/releose of liobil- Address 

yee wt 14 doy ofthe dal ped ono š 

fication ог olternote winner will be determined. No prize Ctiy Zip 

substitufion except if necessary due to j then کے کہ ن ا‎ E E ER CL A EET 

pa mk rara pa 


Circle the correct response to each statement below. 
ай» pa יחרי‎ rest sm i d 1: Vr ү { Milk has 9 essential nutrients including calcium. 
ple (est. volue $7,000). Blackout dates & advance book- Tis FM and. 218 milks provide the same vitamins and minerals found in whole milk with 
2 [йе 


eligible minor awarded in nome of parent or guardicn 


requirements apply. Open to legal U.S. residents only. or no 
од of winning de TI E number of m : 
received. Distribution: 1,225,000. Employees (& their T F Drinking 3 glosses of milk a day re most women with all the calcium they need. 


families) of sponsor ond E Inc. not ^ 
stote Sor lows ond regulations apply. Void in Puerto 4, T F Milk has more vitamins and minerals per ounce than leading sports drinks. 


Rico ond беп prohibited or rece Dy w. for wi. ME 12 ` The 2 Sedes to. spon the milk mustache is The Phantom. M n LK ! 


ner's nome send o self-oddressed, stamped envelope lo: 
MILK/PHANTOM PRIVATE SCREENING WINNER, PO. Box 


725, Radio Gty Station, NY, HY 10101. Е А | | | : x 
What a surprise!” 
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On their edgier third album, “То the Faithful Departed,’ the Cranberries get their Irish wp 
about the state of the world—and whip up their own frisky rebellion. BY DAVID BROWNE 


But the band’s tranquil, mild pop effec- 
tively neutralized her sentiments. “Sal- 


> vation,” а none-too-subtle mocking of 


just-say-no thinking, is the first indica- 


> tion that things have changed on the 
i band's third and best album, TO THE 


FAITHFUL DEPARTED (sland). “Holly- 


: wood,” O'Riordan's elliptical musing on 
і success, is set to а vacuum-cleaner wall 
: of sound much heavier than that of their 
| Argue), O'Riordan murmured about : 

| TOP 0 THE MOURNING: Noel Hogan, Dolores 


Riordan, Mike Hogan, Fergal Lawler (from left) 


ENTERTAINMENT WEEKLY 


: O'Riordan, sporting a dyed-black buzz 

cut, sells it with a playful snarl. Is this the 
: same bleach-blond doe who sweetly ex- 
: haled lyrics about her dysfunctional fam- 
ily on the band’s placid 1994 hit “Ode to 
My Family’? 

Thankfully, the answer is no. On the 
Cranberries’ two previous albums 
: (19985 Everybody Else Is Doing It, So 
Why Can’t We? and 1994’s No Need to 


i abused children, hopelessly unrequited 
i passion, and peace in her Irish homeland. 


s PROZAC rock finally waking up 
and smelling the coffee? First the 
Cowboy Junkies, who led the way 
for the new numbed-out pop, real- 
ize on their latest album, Lay Jt 
Down, that a little rhythm and 


voltage isn’t such a bad thing. : 
Now the same thought seems to : 


have occurred to the Cranberries. 


Have you seen their new video “Salva- : 


tion"—or, more to the point, have you 
recognized it? The song itself is a punky 
whirling dervish, and singer Dolores 


— “Tama 


stop the violence. To confuse matters fur- : 
ther, the album shifts halfway through 
from a few rapturous Curtis Mayfield- : 
style wah-wah symphonies to a string of ` 
interehangeable pillow-talk ballads. For : 
an album titled J Am L.V., the man be- 
hind it remains a mystery. В- —DB 


Manic Gure 


On ‘Mood Swings,’ the glum 
rockers find a happy medium . 


HO WOULD have imagined i 
that the Cure’s Robert Smith, : 
onetime poster boy for sulky : 
alienation, would grow into į 
such a happy chappy? WILD : 
MOOD SWINGS (Elektra), the Cure’s 10th : 
studio album, reveals Smith, now ap- : 
proaching middle age, to be a reasonably : 
well-adjusted pop star whose best new : 


don't think it gets any better than this/A : 
thrill, a smile and a gorgeous strawberry : 
kiss,” he exults on the bubbly “Mint Саг” : 
while the Motownish “Gone!” : 
finds him coming on like a self- : 
help guru, urging listeners to : 
shake off those blues, get out. 
and face the world. : 

It's not all perkiness and : 
positive vibes. But even the : 
relatively downbeat numbers, ; 
like the aptly titled “Numb” : 
апа the orchestrated mini-epic : 
“Bare,” fail to evoke any emo 
tion more extreme than gentl 
melancholia. The 37-year-old 
Smith may still look like an 
overfed gothic fop, but he's n 
dunce. He knows that the bull 
of his old fans didn't commi 
suicide or wind up in menta 
institutions. Most just got on 
with the difficult business o 
living and would rather not be 
reminded of gloomy adoles 
cent afternoons spent soaking 
their ears in symphonies of de- 
pression. Such people now pre 
fer the solace of hooky, hum 
mable pop music—nothing too 
heavy, thanks. Smith & Co. are 
perfectly willing to accommo: 
date them. В —Tbm Sinclair : 


Garden Variety. 


| L.V.s debut falls short of his 


song-stealing Coolio cameo 


hit “Zombie.” “I Just Shot John Lennon,” 
a straightforward recounting of that 
evening’s events, whooshes along. Even 
the mid-tempo songs have a new sense 
of uplift; “Free to Decide,” in which 


O’Riordan accepts the end of a relation- : 


ship and decides to move оп, has a eu- : 


N TODAY'S fast-paced musie world, : 
L.V. didn't need 15 minutes to be fa- : 
mous; all it took was six seconds in : 
Coolio's Wagnerian rap hit “Gangsta's 
Paradise." Shouting out its refrain— 


gangsta's paradise"—L.V. became the 
chorus. On his solo debut, | AM LV. (Tom- 


my Boy), he presents himself as a : 
sonorous inner-city preacher: He sings 


O-D" in one song, and in another admon- : 


ishes fellow African-Americans to “put ` 
: down the gun so we can have some fun.” : 
What's absent, though, is the heart- : 
i songs are downright inspiring. “I really : 


4 


4 


phoric, reach-for-the-sky chorus that re- : 


inforces the song's theme of renewal. 


Some of the credit for the musical : 
muscularity surely belongs to their new : 
producer, Bruce Fairbairn, a Bon Jovi : 
| "Keep spendin’ most of life/Livin' in a 


and Aerosmith veteran. Fairbairn is no 


genius, but he knows the value of : 
: songs angry conscience, its Greek ghetto 


punchy hooks and pacing. To the Faith- 


ful Departed is imbued with both, from ; 
the merry-go-round keyboards of “Will : 
You Remember?" (O'Riordan ponders : 
: his own, somewhat less compelling ver- : 
: sion of “Gangsta's Paradise," thanks “G- : 


which memories of her an ex-lover will 
take with him) to “Electric Blue," a de- 


lightfully strange chant with a Latin : 
chorus. Though her fellow Cranberries : 


remain fairly anonymous as musicians, 


O'Riordan sounds more alive than ever : 
i pounding shout of his "Paradise" cameo. 
; L.V. ("Large Variety") may sound likea : 
i funky man of the cloth, but he also : 
: sounds like one fatigued from trying to : 

To match the band’s newly aggressive E 
attack, O'Riordan (who wrote or co- | 
wrote the songs) apparently decided to : 
turn herself into a distaff Sting. She has : 
a right to tackle whatever weighty mat- : 
ters she desires, but she does it with all : 
the subtlety of a St. Patrick's Day pa- į 
rade. In “Bosnia,” she chastises us about : 
living “in secure surroundings/And peo- i 
ple die out there.” “War Child” lays out : 
similarly obvious sentiments (“At time of : 
war we're all losers/There’s no victory”) : 
with maudlin orchestration that makes : 
the song drag even more. “I’m Still Re- : 
membering" begins with O'Riordan ru- : 
minating on life before and after her : 
marriage. Suddenly, though, it becomes : 
a wide-eyed commentary on martyrs like į 
Kurt Cobain and John F. Kennedy (“ever : 
saintly in a way”). And in case the lyrics : 
elude you, “I Just Shot John Lennon” : | 


throughout the album. She hiccups, wails 
like a banshee in heat, or coos like a one- 
woman girl group or a bunch of female 
Gregorian monks condensed into one. 


ends with the sound of five gunshots. 


Those moments slow the album's mo- : 
mentum, but never fatally so. If the : 
Cranberries once sounded as if they were : 
sleepwalkers іп a world gone weird, To į 
the Faithful Departed sounds as if : 
they've finally awakened. They may not : 
like what they see, but at least they're | 
i WHOLE LOTTA L.V.: But not a clear Idea of who he really Is 


ready and willing to scream about it. A- 
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THE STUDIO WITH JOHN MELLENCAMP AND JUNIOR VASQUEZ‏ או 


D.A.N.G.E. IN THE U.S.A. 


Indiana's favorite son leaves the heartland for funky town. BY TIARRA MUKHERJEE 


: sand million people telling me ‘You know, John, you need to 
i make Scarecrow II.’ But I already made that record, and now 
: Garth Brooks is doing it, so why would I want to do it again?" 
tapping his Converse hightops on the floor : 
and pumping his fist in the air while mixing a ; 


Instead, he enlisted acclaimed cult DJ and producer 
Vasquez, a mixer of hits for Janet Jackson and k.d. lang, to 


: transform his down-home rockers with drum loops and funky 
i mid-tempo beats. “My thing is soul,” explains the tattooed 
: Vasquez, “which cuts through the standard rock way of think- 
| ing. One of the ingenious tracks is called Jerry, where we did 
| the jungle thing [up-tempo British hip-hop}—it’s a fusion of 


straight drums with a hip-hop beat.” In fact, Mellencamp says 
his original vision for the al- 
bum was that every song 
should play like “Jerry,” with 
its slow-groove dance under- 
tones—even though, he 
notes, “it’s not a dance rec- 
ord.” Other influences, like 
the lush, layered vocal har- 
monies of the Beach Boys and 
Simon and Garfunkel, also 
shaped the album’s direction. 

Musical innovations aside, 
Mellencamp, 44, dismisses 
the notion that he’s updating 
his image. “I’m a f---ing pair 
of blue jeans, man. No matter 
what I do, people are still go- 
ing to be wearing blue jeans,” 
he says, dragging on another 
cigarette in apparent disre- 
gard of the heart attack that 
felled him in 1994. “They 
may be baggier than they 
were back in the f---ing ’80s, 
but they’re still blue jeans.” 

But why would Mellen- 
camp veer away from heart- 
land rock precisely when 
Hootie and Dave Matthews 
Band are cashing in on it? 


d 


e :וא‎ 


ст 


i “Tm the guy who started that s---,” drawls Mellencamp. “T 
: feel like Little Richard a bit. I've already done what Hootie’s 
i doing. My goal is to go out and search for new sounds—like 
i marrying me and Junior together—and to come up with ` 
i something fresh. Who do you know that's got jungle beats 

i with rock guitars?” he asks excitedly. “I’m not saying we in- 
i vented f---ing brain surgery, but it's different.” € ; 
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JUNIOR LEAGUE: Vasquez (left) with Mellencamp at the Hit Factory 


UESS YOU can credit Madonna. If it weren’t 
for her, John Mellencamp probably wouldn’t 
be sitting in New York City’s Hit Factory, 


new album in which heartland rock riffs meet 
tribal dance grooves. 

After all, it was the Material Girl who as- 
sured Mellencamp that it might not be a bad 
thing to get people dancing to his music. And it was she who 


turned him on to her onetime producer and DJ pal Junior : 


WV 


Vasquez, whose thumping 
dance beats join Mellencamp 
and band on Mr. Happy Go 
Lucky, due in August. 

'Today, Mellencamp, pulling 
on a Marlboro, hips swaying 
from side to side, is standing. 
several feet behind Vasquez 
and an engineer. They're 
mixing a new track, “Circling 
’Round the Moon,” and Mel- 
lencamp is a stickler for de- 
tails. “Not the verse, god- 
damn it, the chorus,” he 
barks impatiently. “Turn the 
bass up!” Then he springs 
over to the soundboard and 
hits a switch himself, kicking 
the bass up so high the floor 
starts rumbling. The New 
York stint will last for two 
weeks, but the band—and 
Vasquez—have been work- 
ing on Mr. Happy for close to 
a year and a half. 

Since the 1985 release of 
his 4 million-selling Scare- 
crow, Mellencamp's sales 
have steadily tailed off. His 
last effort, 1994's Dance 
Naked, barely went platinum. Naked's lone hit was Mellen- 
camp's first-ever duet, a cover of Van Morrison's *Wild 
Nights,” featuring another Madonna protégé, the soulful 
Me'Shell NdegéOcello. That uncharacteristically funky single 
proved that the right spin on Mellencamp's roots-rock style 
could take off. “I try to reinvent myself from record to 
record,” says the Hoosier singer-songwriter. “I have a thou- 


PHOTOGRAPH BY STEFFEN THALEMANN 


: meister auteur Jess Franco, Spain's : 
: scorned, prolific purveyor of “hor- : 
: тойса” (think Roger Corman meets : 


Russ Meyer), displays a similarly : 


part of the mix. If it inspires im- : 


| ages of sparsely clad babes in cages, : 
: they're of the disco variety rather : 
: than the dungeon. Not for cheese 


lovers only. В+ —Mike Flaherty : 


kill (East West) These cowboys from E 
hell offer little variation on 1994's : 


nian-devil-on-steroids vocals. A 


: grim, but sometimes wickedly sat- 


isfying, ride. C+ —Devon Jackson 


don) Featuring members of Sister 
Double Happiness, Wreck, and 
Faith No More, this debut provides : 


ally cluttered) tracks that ассотра- 
ny him. But what distinguishes this 
rapper is his sense of humor. He 


can't resist mocking his fellow East : 
i incongruous, anything-goes bent— : 
: rock, jazz, and sitar ragas are all : 


—DB 


need any more jangly-guitar pop. 


ly. With their gorgeous boy-girl 


і harmonies and catchy tunes like : 
i the dreamy "One Heart, One 
Soul," Life is an instant folk-rock : 
— Bob Cannon : 
E і IMPERIAL TEEN Seasick (Slash/Lon- 
£ VARIOUS ARTISTS Vampyros Lesbos Н 
(Motel) This resurrected early-70s : 


do the beefy, staccato (and occasion- : companion to three films by schlock- ; 


classic. A 


inept. Their guitars emit a gran- 


vocal harangues aren’t powerful— 
just painful. С- —Chuck Eddy 


i Listening to the В-525 for 19 years : 
can agitate anyone—even band : 
: vocalist-keyboardist Schneider, who : 
has sublimated his pent-up aggres- : But the second album from Wash- : 
: ington, D.C.’s Pete and Maura = 
: platinum Far Beyond Driven: more : 
: humorless lyrics, more of Dimebag : 
: Darrell's crushing V-8 guitars, and 
: more of Philip Anselmo’s Tasma- 


sion into a solo punk project. Just : 
i Kennedy is miraculously fresh, 
: with strong echoes of Liverpool's 
È Beatles and Lubbock's Buddy Hol- 
+ the bluster of “Bad Dream.” Quirky : 
і and loud. в 


the bluesy stomp of “Helicopter” to 


—Jon Wiederhorn 


Í BUSTA RHYMES The Coming (Elektra) : 
With his coarse, marble-mouthed : 


style, this former member of Lead- 


: ers of the New School has a voice : 
that hits you like a karate kick—as : 


WEEK 


THE 


SINGLES 


LARRY MULLEN AND ADAM CLAYTON : 
“Theme From Mission: Impossible" : 


(Mother/Island) Given the movie's 


mega-dollar marketing plan, it's not. : 
surprising that U2's rhythm section : 
could be enticed to rework Lalo : 
Schifrin's geek-anthem original. : ו‎ S : 
What is surprising is that theircon- : VARIATION ON A 'THEME': U2's drummer Mullen (left) and bassist Clayton ultimately fail in their Mission 
siderable talents could produce a : 

і with the lusty mambo recipes of : 
less-hyped South American rock- : 
eros like Los Fabulosos Cadillacs, : 
Sepultura's Latin loudness sounds : 
: Coast rappers with old-school diss- 
i es like “Top gun, shut down your 
: firm like Tom Cruise!" Even in rap, : 
: sonie assaults rarely sound this 
: playful or lovable. B+ 
i FRED SCHNEIDER Just Fred (Reprise) Н 

: THE KENNEDYS Life Is Large (Green : 
Linnet) You'd think we wouldn't £ : 
1 PANTERA The Great Southern Trend- : 


cover so inert and banal. The dance- 


friendly beat will undoubtedly keep : 
it on the charts, but in no way is : 
this pointless remake better than : 
—Wook Kim : 

: diose squall, but their mannered 
TINA ARENA “Chains” (Epic) One : 
Mariah Carey clearly isn’t enough : 
for Sony: Australian star Tina Are- : 


the real thing. C - 


na sings in the same overwrought, 
corporate style as Carey. Small 


wonder Sony plucked her from its : 
international pool (just as it did : 
Canada's Celine Dion) and worked : 
up a fake, cornball ballad like : 
i Fred juxtaposes his trademark 
: whine with rhythmic scree, from 
—Jim Farber : 


this—one just sappy enough to 
practically ensure a hit. You have 
been warned. D 


POP/ROCK 


SEPULTURA Roots (Roadrunner) : 
Ambitious concept: Brazilian death- : 
metal dudes hire a jazz percussion- : 
ist and Amazon-warrior drummers : 
from back home. Yet compared : 


Q 


dut U ind 
erres | 
usa call, 


TES 
| r= 
5 ah 


es 5 
То ће uhi Depo 5 i 
Features the hit “Salv n^ 


105089 $12.99/$9.99 | 


Yes, To the Faithful Departed is her and: 
Just call 1-800 MUSIC NOW. Use you EIC 
within days, even overnight. We have tock - 6 


ing. ht Lp //WWM 


қалаи» 
or night. But don't wait. Cranberries this good jore 
Prices good through 5/24 and do not VIDA ME and har 
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HOOTIE DUNNIT 


IN THE WORDS of the late, 
great Gene Kelly, it's always 
fair weather—or would seem 
to be, into the foreseeable fu- 
ture, for Hootie & the Blow- 
fish, whose follow-up to 
Cracked Rear View fared just 
fine its first week out. Their 
Fairweather Johnson comes 
in at No. 1 with sales upward of 411,000 copies, according 
to SoundScan estimates. While that figure falls slightly shy 
of the album’s ordained blockbuster status, it still gives 
Rucker & Co. the second-best out-of-the-box debut this 
year, right behind the 442,000 the Beatles racked up with 
Anthology 2. Also making splashy entrances are George 
Strait, SWV, and the Sunset Park soundtrack. Looking 
less formidable, though, is Lionel Richie’s comeback, inch- 
ing up to No. 28 this week after its No. 33 debut. 


w POP ALBUMS | EE 


— HOOTIE & THE BLOWFISH Fairweather Johnson, Atlantic... 
3 FUGEES The Score, Ruffhouse/Columbia..... 
2 ALANIS MORISSETTE Jagged Little Pill, Maverick/Reprise ......46 
— SOUNDTRACK Sunset Park, Flavor Unit/Bast West...... 
4 CELINE DION Falling Into You, 550 Music/Epic............ 
RAGE AGAINST THE MACHINE Evil Empire, Epic 
— GEORGE STRAIT Blue Clear Sky, MCA Nashville 
5 BROOKS & DUNN Borderline, Arista Е 
- ממ‎ U U Uu uu 1 
7 BUSH Sixteen Stone, Trauma/Interscope 
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COUNTRY ALBUMS 


GEORGE STRAIT Blue Clear Sky, MCA Nashville ....................... “1 
BROOKS & DUNN Borderline, Arista س‎ 
SHANIA TWAIN The Woman in Me, Mercury Nashville. 
ALAN JACKSON Greatest Hits, Arista... 
TRACY LAWRENCE Time Marches On, Atlantic.......... 
GARTH BROOKS Fresh Horses, Capitol Nashville. 
GARTH BROOKS The Hits, Capitol Nashville... 
TIM MCGRAW All J Want, Curb 
BRYAN WHITE Between Now and Forever, Asylum. 
TOBY KEITH Blue Moon, A&M Nashville .............. 235 
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POP GATALOG ALBUMS 


1 1 ВОВ MARLEY AND THE WAILERS Legend, Tuff Gong/Island ......246 
2 2 RAGE AGAINST THE MACHINE 


Rage Against the Machine, Epic... een ® 
3 3 BEASTIE BOYS Licensed to Ill, Def Jam/Mercury ...................... 177 
а 4 PINK FLOYD Dark Side of the Moon, Capitol.............................25T 
5 6 SOUNDTRACK Grease, Ро1уйог/А&М.............................................. 5 
6 5 JIMMY BUFFETT Songs You Know by Heart, MCA ............... 
Т 7 ENYA Watermark, Reprise шынын s: 
8 9 NINE INCH NAILS Pretty Hate Machine, ТУТ. 134 
9 8 CAROLE KING Tupestry, Columbia .................... eee ر‎ 

10 


12 PINK FLOYD The Wall, Columbia [ 
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—MF 


—BC : 


— Chip Deffaa : 


(“a woman of uneasy virtue taking 
her chances when she сап”), are 
proof of what she can accomplish 
when she focuses. The melodies 
lilt, the band rocks, and Straw’s 
reedy voice is an addictive blend 
of country warmth and urban jit- 
ters. A- —Tony Scherman 


REISSUES 


VARIOUS ARTISTS Punk: Lost + Found 
(Shanachie) This before-they-were- 
stars collection of rare and previ- 


‚ ously unreleased material—more 


jetsam than unearthed treasure— 
documents the proudly unpolished 


beginnings of Brit-invasion person- : 
: ages like Shane MacGowan, Joe : 
Strummer, and less menacing front- : 


men like Billy Bragg and Robyn 


: Hitchcock. Only nostalgie record- ` 
| collection completists should feel 
: obligated. B 


COUNTRY 


1 WAYLON JENNINGS, WILLIE NELSON, : 
: JESSI COLTER, TOMPALL GLASER Want- : 
: ed! The Outlaws (RCA) Country ` 
: never produced a platinum LP : 
1 until 1976, when RCA took 1 
: previously released tracks, gave : 
. the mishmash a sexy name, and | 

wham—instant image! Waylon and : 
: Willie became household names : 
: (even if Colter and Glaser faded). : 
: This 20th-anniversary package : 
i adds nine cuts understandably left. : 
: off the original, but there's a : 
i smokin' new Waylon/Willie duet, : 
: “Nowhere Road,” on which the two : 
5 rock harder than most stars half : 
—Tony Scherman : 


: SAMMY KERSHAW Politics, Religion : 

and Her (Mercury Nashville) On : 
2 his sixth try, Sammy Kershaw fi- : 
i nally makes an album on which he : 
: digs into his emotions instead of : 
: just winking at them. He finds the i 
і heart of such songs as the good- : 
i time corker “Little Bitty Crack in : 
: Her Heart" and the tight-lipped : 
i weeper of a title tune. But then ће : 
і throws it all away with tired covers : 
і of Chuck Berry's “Memphis, Ten- : 
i nessee" and Sammy Johns' dread- : 
i ed “Chevy Van.” G+ 

a reason to keep paying attention to : 
i the exasperating punk-pop stam- : 


JAZZ 


What’s surprising is how avant- 
garde Jamal can sound (“Flight” or 
the abstract title track). At 65, he 
continues to incorporate new influ- 
ences. B+ 


: their age. B- 


Trekkers will go into 
orbit over these 
orchestral treatments 
of such faves as 
“Tribble Trouble” and 
“Nexus Energy 
Ribbon.” What’s next, 
Deep Space 
Ninth Symphony? 


BROUHAHA 
OF THE WEEK 
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Three Omaha schools 
have banned T-shirts for 
the racially integrated 
quartet, claiming the 
name—police lingo for 
indecent exposure, 
according to the band— 
is a secret code for 
Ku Klux Klan. 


і pede. Produced by Redd Kros 


i Steve McDonald, it's a savvy con- : 5 

: AHMAD JAMAL The Essence Part 1 : 
i (Verve) Longtime fans of this main- : 
stream pianist will find the familiar : 
bold dynamics, strong rhythmic ; 
thrust, and canny use of space (his : 
perfectly placed pauses on “Lover : 
Man” are as eloquent as his notes). : 


; fection juiced by considerably dark- 
i er barely scrutable wordplay. As 
i good as this stuff gets. Be  —MF 


і SYD STRAW War and Peace (Capri- 
: corn) Rock’s better-kept secret, 
i Straw made a first-rate debut al- 
: bum seven years ago, then scat- 
i tered her energy on other people's 
i projects. These 14 meaty songs, on 
: which she sings about the brainy, 


i slightly goofy single white female į 


WHEN YOU ASKED FOR GAMES 
THAT ARE MORE 
INTERACTIVE, WE LISTENED. 
AND SO DOES THIS GAME. 


, diras · 
UTER WORLD DS | 


Thanks to voice recognition technology used in the new CD-ROM game The Jungle Book, 

_ _ characters and animals actually respond to your child's verbal commands. Teaming up 
EE with a chimpanzee friend named La Tee, your child explores the 

| jungle in search of King Louie’s crown. There’s over an hour of 

actual footage from the movie waiting to be discovered. So start 

2 your child's adventure today with a journey to your local === = 


stop by and visit our Web site at www.cdrom.ibm.com. = 


ral Business Machines Corporation. Sound Blastar”-compatible sound card required Ки voice recognition: Sound Batis a trademark ot Creativa Labs, Inc. © 1996 IBM Corp. | У 


[ ying in Oblivion 


Afflicted with inoperable cancer, Timothy Leary, the high priest of LSD, wants to make 
his next trip an exit from this world—as the first online acid casualty. BY TY BURR 


OMEDAY soon, if all goes 
according to plan, Dr. Tim- 
othy Leary intends to tune : 
in, turn on, and drop dead. 
And if he has his way, any- 
one with an Internet hook- 
up will be able to watch. 
“Hi-tech designer dying : 
: is occupying most of my : 
time," Leary recently posted on leary. : 
com, his virtual crash pad on the World : 
Wide Web (http://leary.com). The man : 
who served as head cheerleader for the 
'60s counterculture (Psychedelics Divi- : 
sion), whom Richard Nixon called *the : 8 
most dangerous man in America,” and 
who has since morphed into a booster for : 
the multimedia generation, was diag- : 
nosed last year with inoperable prostate : 
cancer. In inimitable Leary style—ener- : 
getic, fuzzy-headed—he has turned what į 
most would see as a bummer into a party. : 
His “designer dying” involves a regimen : 
of painkillers and other drugs—including : 
homemade, THC-enhanced “Leary Bis- : 
cuits,” the recipe for which is available on : К. T 
the site—a constant stream of visitors to : ב‎ ] AN IM 
his Beverly Hills home, and a full-blown : у 
сурегргеѕепсе that may very well climax : 
with the first online suicide. : 
“Living in 1996, communication is all : 


OM 3S = ігс 3 


у : SANAN 

electrons-electricity," Leary, 75, told EW : : NNNM 

: Ed `Q AN ey 
recently, between a trip to his physician : ~ 2? қуу ew 
and fine-tuning his will. “A website is as į ; HY | 7 AK 
necessary as a telephone used to be. You : дош» | “a\ Wan 
can't leave home without it!” If that : у ל‎ 

: фе! 
doesn’t make a whole lot of sense, well, : nent 


0 
Ж? 


| 
HIH v 
LI = 


Leary’s enthusiasm has always taken : 
precedence over coherence. But it's also : 
true that disease has debilitated the : 
man. While he is no longer in chemother- i ) ANY 
apy, he is unable to walk (“My zippy hot- B 5) ו‎ NUS AN 
rod wheelchair rules the road,” he writes : / lees ұту NONE N NN 
on leary.com); last December, Britain's : ; 


WITHERING HEIGHTS: Leary Journeys into : 
cyberspace to bring home a point about death : 
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Muppets fan could take only so many : 
references to “cache machines” and “ce- : 
real ports"—it's more than made up for : 


: by the clever execution, which will have : 
: parents and kids fighting over the : 
: mouse the way Kermit and Miss Piggy : 
; mixed it up in Muppet Treasure Island. : 


Echoing The Muppet Show's vaudevil- : 
lian format, Muppets Inside is an assort- : 
ment of games starring what, for anyone : 
over 18, is a nostalgic cast of characters. : 


i Among the attractions: “Beaker’s Brain,” ; 


in which Dr. Honeydew and his chirping, : 
arrange video clips in the correct order; : 


you intercept fruits and veggies launched : 
by angry audience members against the ; 


i hapless Fozzie Bear; and, my favorite, : 


NG C c A 
қазақы ו‎ 


Puppet Mastery x 


‘Muppets Inside’ recaptures 
those classic living dolls 

S WAS SO often the case with : 

The Muppet Show, THE MUPPET : 

CD-ROM: MUPPETS INSIDE (Star- : 


wave, CD-ROM for PC, $39.95) : 
opens with a bang, or, more accu- 


disc, a fiendishly convincing technical 


ride a “databus,” facing challenges that'll : 
lead them back to the real world. If that : 


i “The Swedish Chef’s Kitchen of Doom,” : 


} a takeoff on you-know-what in which the : 
: unintelligible epicure wields whisks and : 
: eggbeaters against giant vegetables. 


All of these can be adjusted to suit the ; 


i coordination of the very young, and many ; 
i reward success with clips from The Mup- : 
i pet Show, whose uniformly excellent : 
| quality serves as a reminder of why the | 
i new, watered-down Muppets Tonight has | 
: yet to catch fire. Here, even the boiler- : 
i plate stuffs hilarious. I defy any lawyer | 
i to keep a straight face as the Rat-torneys : 
| at Law, a group of rodents reminiscent of i 
| Babe's field-mouse chorus, perform “Roll ; 
i Out the Notice (The Copyright Polka)" 1 
: and the “Coincidental Disclaimer Rap.” i 
i For that alone, this disc amply deserves a : 
i warm and Muppety A. 


— Bob Strauss : 


ILLUSTRATION BY JOHN AND WENDY 


“My TALK SHOW started in 1965 תו‎ New York City. 
Arthur Treacher was the funniest sidekick Гуе still 
ever seen. He was in his 70s and I was in my 30s—and 
he was not above calling me, in anger, ‘you wretched lit- 
tle man!’ And I knew exactly how Shirley Temple felt 
in all their movies together.” —Merv Griffin on Prodigy 


shows I relate to, such as weight shows, newlyweds, 
children shows. My favorite title has to be ‘You Have Naked Videos/Pictures of 
hem Back Now!’” —Ricki Lake on Prodigy 


Guardian painted a brutal picture of a : 
decayed wreck of a man jabbering on : 
about a wired utopia while stoned hang- : 


ers-on lay passed out on his lawn. 


Leary’s four-month-old website is a i 
similar mix of the hopeful and the hap- : 


less. Structured as a cyberspace version 
of his house, it offers a “tour” through 
rooms devoted to his bio and writings. 


But while there's an undeniable thrill in : 


calling up a photo labeled “Ginsberg, Fer- 


linghetti, and Tim, 1963,” the folks who : 
put this site together should consider lay- : 
ing off the bong hits. Many of the hyper- : 
links are broken, the chat function doesn’t : 
work, and too much of the announced : 
content—videos, software, artwork— : 
isn’t up yet. “We're planning eventually : 
to have live interviews with friends who : 
come Ьу,” says 24-year-old webmaster : 
Christopher Graves. When asked about : 
Leary's grand finale, however, he : 
hedges. “We haven't talked about itin : 
much detail,” he says. “Videotaping it : 
and putting it online is one way to do it." : 

This being Timothy Leary, there’s al- : 
ways room for one more flashback. At : 
home, in the “reanimation room” next to : 
his bedroom, is cryogenic equipment : 
that will put the doctor on ice after ће : 
dies, in the event a cure for prostate : 
cancer is ever developed. Clearly, : 
i rately, а crash. When you first load the : 
i orange-wigged assistant dare you to : 


Leary is serious—as serious as he ever 


gets—when he says, “I will not cease my : 
i glitch traps Kermit the Frog and friends : 


i inside your computer, after which they i “A Wocka on the Wild Side,” in which : 


self-directed brain change but will соп- 
tinue it with curiosity and optimism.” 


Here's hoping he takes enough Leary : 
Biscuits along for the ride. Ф (With re- : 
i sounds a bit twee—even this longtime 


porting by A.J.S. Rayl) 


CYBERTALK 
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“I FIND A LOT of what [Rush Limbaugh] says 
makes sense. Some of it’s kind of elitist crap, though. 
As an entertainer, I consider him in the same realm as 
the American Wrestling Federation: a big, fat guy mak- 
ing people laugh.” —Dennis Miller on America Online 
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FOLLOW UP THE LEADER 


IT'S GOOD TO be the king. Judg- 
ing from this month’s charts, 
gamers are enjoying a burst of 
megalomania: Sid Meier's Civiliza- 
tion II, the sequel to his nearly 
million-selling fantasy-world sim- 
ulation—it lets players rule over 
an empire of their own creation— 
debuts at No. 2 on the PC games 
chart and No. 5 on the CD-ROM chart. Meanwhile, De- 
scent П, the dizzying intergalactic shoot-em-up sequel to 
Descent (also a million seller), closes in on the top spots 
on both the PC and CD-ROM charts. And more games 
are on the way: Watch for a new batch of high-profile ti- 
tles (such as Die Hard Trilogy and Monty Python: The 
Quest for the Holy Grail) to hit stores right after they 
make their debut this month at the Electronic Enter- 
tainment Expo (E3) in Los Angeles. 


TOP 20 CD-ROMS 


TURBOTAX DELUXE Intuit, PC... 
MICROSOFT WINDOWS 95 UPGRADE Microsoft, PC 
COREL PRINTHOUSE Corel, PC.............. 
WARCRAFT :וו‎ TIDES OF DARKNESS Davidson, PC 
CIVILIZATION II Microprose, PC........................................... — 
MYST Broderbund, PC and Mac.......................................................1 5 
PRINTSHOP DELUXE CD ENSEMBLE 
Broderbund, PC and Мас... 
8 QUICKEN DELUXE Intuit, PC. 
9 DESCENT II Interplay, РС. 
10 MICROSOFT PLUS Microsoft, PC .................... 
11 MICROSOFT ENCARTA Microsoft, PC and Mac. == 
12 POCAHONTAS ANIMATED STORYBOOK Disney, PC and Mac ................. 19 
15 WING COMMANDER IV Origin, РС...................... won 
14 COMMAND & CONQUER: COVERT MISSION Virgin, PC 
15 COMMAND & CONQUER Virgin, PC 
16 ТОР GUN Sigma, PC............... 
17 STAR WARS REBEL ASSAULT Il LucasArts, PC and Ma 
18  MECHWARRIOR И ActiVision, PC 
19 МВА LIVE Electronic Arts, РС 
20 ULTIMATE DOOM: THY FLESH CONSUMED GT, PC and Mac 


"ome ₪ Ñ 4 


TOP 5 PG GAMES 


WARCRAFT il: TIDES OF DARKNESS Davidson 
CIVILIZATION II Microprose. 
MYST Broderbund... 
DESCENT I! Interplay 
WING COMMANDER IV Origin 


ль е № — 


TOP 5 MACINTOSH GAMES 
MYST Broderbund 
SEM CITY 2000 Махаа — И ИВ —À 
Б FT. 10 РАК бігіне........................... 
WARCRAFT: ORCS & HUMANS Davidson : 
TOP TEN PACK Electronic Arts....................... ины pect as as D 


т 5 ₪ Ñ — 


SOURCE: PC DATA 
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HOME GAME 


RESIDENT EVIL (Capcom, for Play- 
Station, $66.95) After a series of 
horrific murders brings your com- 
mando team to a small Midwestern 
town, you must find the source of 
the carnage somewhere in a miste- 
moso mansion. Every time a door 
opens you don't know what's corn- 
ing: Bloody zombies and king-size 
spiders are among the tamer possi- 
bilities. Be ready to run and shoot 
for your life, but also be prepared to 
think—the innovative puzzles can 


: stop you dead just as quickly as the : 


creatures. A —Gary Eng Walk 


WEBSITE 


URBAN DESIRES (http://www.desires 
com) While not as hip as it wants 


| to be nor as sensuously satisfying 
as its name suggests, this is one : 
: of the better Web magazines: Its : 
i eye-catching graphics, easy-to-fol- : 
low organization, and wealth of con- : 
} tent make it worth a browse. De- 
: sires’ current number (2.1) features ` 
strong stuff in the style section (a : 
conversation with handbag design- : 
: er Kate Spade) and entertainment : 
department (interviews with folk- ; 
: popster Poe and French actress ` 
Emmanuelle Béart). But whose : 
idea was it to interview Friends’ : 


Marcel the Monkey? In cyberspace, 


that's old news. B —Glenn Kenny i 


i OBJECT OF DESIRES: Nelly and Monsieur Arnaud’s Béart sits for a Q&A i 


95) À : 


REFERENGE 


: KON-TIKI INTERACTIVE (Voyager, CD- 
: ROM for PC and Mac, 
: fascinating survey of the scientific 


: adventures of Thor Heyerdahl— : 
> including his 1947 expedition on a : 


: balsa raft from Peru to Polynesia 
: and his excavations on Easter 15- 


i land—this dise features footage : 


i from his Oscar-winning documen- 
2 tary, Kon-Tiki, hundreds of pages 


: of text from his books, and, dis- : 


` couragingly, some meager recent 
: video interviews with the 81-year- 
: old Norwegian anthropologist and 
: explorer. Although it's beautifully 
i packaged and intellectually rich, 


: this CD-ROM loses ап extraordi- : 


i: nary opportunity to sum up and 


: synthesize Heyerdahl's lifetime : 
: of research, offering instead an : 
: avalanche of facts, excerpts, and : 
E — Peter Kobel : 


; photos. B- 


Hollywood and Vines 


Jumanji the children’s book artfully explores а jungle of dark fantasies. The hyper movie 
version, starring Robin Williams, brings them stampeding to the screen. BY TY BURR 


| movie. It's just that you'd have to be clin- : 


ically insane to show it to ап 8-year-old. : 
Author-illustrator Chris Van Alls- : 


notable, like all his work, for its sense of : 
stillness. The book tells of two bored : 
kids, Judy and Peter, who take home a i 
mysterious “jungle adventure” board | 
game that they find in the park. As 6 i 
kids roll the die and move their pieces, i 
African beasts magically materialize in i 


ANIMAL ATTRACTION: Jumanj/'s Williams and : 


mess of the kitchen in the movie (top) and book з 


i screen like a prepubescent Mystery Sci- : 
ence Theater 3000. To cut through the ; 
clutter, a children's movie has to be loud : 
: burg's slender, forest green volume is | 


and fast—a constant assault of sensation. 


This, in a Hollywood nutshell, is the : 
difference between JUMANJI the book | 
(1981, Houghton Mifflin, $17.95) and JU- à 
MANJI the motion picture (1995, Colum- : 
bia TriStar, PG, $22.99). And this too is : 
he fundamental problem with the movie: : 
In translating a story that plays like а : 
cialization. Field trips to the multiplex : dark daydream on the page into a splashy i 
: Robin Williams extravaganza, the pro- | 
| Hunt brace for the beasts; monkeys make a i 


mare. It's not that Jumanji is a bad | 


HILDREN’S BOOKS are 
solitary places. Even great 
bizarro stuff like Roald 
Dahl’s or Maira Kalman’s 
anarchic works are one-to- 
| one experiences between 
| author and child, windows 
through which a kid can 
peer, alone, into other, more 
fanciful universes. Children’s movies, 


though, are two-hour experiments in so- : 


involve bathroom lines, Gummi Bear : 
highs, beleaguered parents, and an audi- ; ducers came up with a hyperactive night- 


torium full of children braying at the : 


[М АЗУ 51406 71:9:9.6 


CLOCKWISE FROM LEFT, EVERETT. SCREEN SCENES 


N3H2 M YONI мом2а 4704 


81 


The movie, in other words, plays for 
even higher stakes than the book, but 
the hyperrealism never lets the audi- 
ence off the hook. Jumanji the movie is 
actually a very good kids' flick—for 


: adults. But Van Allsburg's Jumanji is а 
as they're laying the town to waste (that : 


very good grown-up book for kids, and 


; that is by far the rarer beast. Jumanji 


the book: A Jumanji the movie: B 


there are remarkable sequences of : 
sinewy lions clawing at little-kiddie feet, : 


ottoman-size spiders clacking their drool- 


ing mandibles, and gigantic crocodiles : 
belching and snapping. The stampeding : 


rhino are a destructo joy to behold, even 


the townsfolk immediately turn to loot- 
ing, though, leaves a nasty taste). 


STITCH' GOES TO VIDEO‏ .א אי 


COMING APART AT THE SEAMS 


IN THE PAST two years, he won a Best Original Screenplay Oscar for Pulp Fic- 
tion, and his directorial debut, Killing Zoe, became a cult fave. So isn’t it a bit ear- 
ly for Roger Avary to be going direct to video? That’s where Mr. Stitch, his mod- 
ern variation on Frankenstein (see review, page 82), has landed after on-set rifts 
between Avary and star Rutger Hauer turned its production into a horror show. 

“Mr. Stitch was a nightmare to make,” says the 30-year-old writer-director. 
The bad dream began in 1994, when Avary began filming a pilot for a TV series 
designed for—and executive-produced by—Hauer, best known as the villain in 
Blade Runner and The Hitcher. Reportedly, the series was to launch via a feature 
film (which Avary denies), but that was before Hauer’s and Avary’s creative paths 
diverged. “Nobody ever knew the movie Rutger was making,” Avary says. “I 
collaborated with him as much as any human should allow himself to.” 

Nia Peeples, who plays a psychologist who treats the multicolored creation 
(Wil Wheaton) of a military doctor (Hauer), concurs. “Rutger wanted to change a 
lot of things whenever he'd get to the set. Roger tried to give him everything he 
wanted,” says Peeples, who was present when Avary asked Hauer to leave the 
set permanently—forcing him to edit around the star’s performance. “They 
couldn’t agree on what [the movie] was about.” Hauer was unavailable for com- 
ment, but a source close to the actor says: “ Whatever [Mr. Stitch] is, it’s Roger 
Avary’s movie. Rutger did not have the collaboration he expected from Roger.” 

Still, Avary is complimentary of Hauer’s unconventional acting style. “His 
greatest blessing is his greatest curse,” he says. Currently planning to direct a 
remake of Dial M for Murder and revising a script based on Christopher Buck- 
ley’s satirical novel Thank You for Smoking, Avary says he “loves working with 
insane actors.” But after Mr. Stitch, would he be willing to patch things up with 
Hauer? “Hopefully, next time,” the director laughs, “well be working on the 
same movie.” —Erin Richter, with additional reporting by Jeffrey Wells 


ROGER AND THEM: John Travolta and Uma Thurman In Pulp Fiction; Wheaton in stitches 
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the living room. But this is no Sesame 

` Strect-style petting zoo—the lion chases 
Peter up the stairs, the monkeys trash 
the kitchen, the rampaging rhino trash 
everything else. It's a little like The Cat 
in the Hut played for higher stakes. 

It might be too scary, except that Van 
Allsburg’s breathtakingly evocative illus- 
trations lift Jumanji into the realm of 
fine art. The black-and-white charcoal 
drawings feel very much like wayward 
Polaroids, catching moments in the nar- 
rative—a python coiled on the mantel, 
Judy pondering her next move as a mon- 
soon floods the living room—with an 
eerie calm that keeps genuine fright at 
bay. Van Allsburg taps the slippery sur- 
realism of kids’ own imaginations, and he 

; knows that a fundamental seriousness 
lurks behind all child's play: This story's 


level gaze mocks the barren, cutesy con- : 


: descension of so many children’s books. 


Even though Van Allsburg was in on : 
: the scripting process, Jumanji the pic- | 
i ture never manages to resolve its manic : 
' | highs and somber lows. The book might : 
: have made a great Tim Burton movie— : 


| now there's a guy to sniff out the dark 


poetry of the playroom—but as directed : 
by Joe Johnston (Honey, I Shrunk the : 
Kids), Jumanji is exciting, craftsman- : 
' i like, and all too literal. : 
i The book unfolds over the course of | 
} one afternoon. The movie begins in 1869, : 
: when two terrified kids bury the board : 
| game, then skips ahead to 1969, when : 
| young Alan Parrish (Adam Hann-Byrd) : 
: digs it up and plays a round, with awful : 
| consequences, then skips ahead again to : 
: 1995, when orphaned Peter (Bradley : 
i Рїегсе) and Judy (the marvelously no- : 
| nonsense Kirsten Dunst) find the game : 
i in the attic of the old Parrish mansion. : 
| Having been held prisoner within the : 
: world of the game for 26 years, Alan : 
| bursts out as a grizzled yet childlike : 
i adult (Robin Williams); he, the childhood : 
: playmate who left him stranded (Bonnie : 
; Hunt), and the two children are forced : 
i to play Jumanji to its completion to rid į 


i the town of marauding beasties. 


i — And until that endgame, we get a de- į 
i molition derby. Jumanji has some heavy i 
| points to make about family—apparent- | 
i ly, we all need one—but they have little : 
} to do with the circus in the center ring. : 
i The movie shows off the latest wave of : 
i computer-generated special effects, and : 


CARRINGTON Emma Thompson, Jon- 
athan Pryce (1995, PolyGram, R, 
priced for rental) While waiting 
for Sense and Sensibility to аг- : 
rive in video stores, you can get 
your Emma Thompson fix with 
this restrained biography of the 
British painter Dora Carrington 
(Thompson), who had a number of 
curious relationships with men, 
none more strange—or loving— 
than the one with homosexual 
writer Lytton Strachey (Infiniti 
pitchman Pryce). The movie's re- 
straint sometimes borders on dis- 
comfiting detachment, just as 
Thompson's deliberate acting 
verges on the pompous. But the : 
caring respect given the iconoclas- 
tic subject balances the occasional 
posturing, and the movie is finally : 
as oddly affecting as the intima- : 
cies it portrays. B —MP 


VINTAGE MOVIES 


SEPTEMBER and STRANGE : 


versal, unrated, $14.98 each) Re- i 
leased on video for the first time, : 
neither of these confections match- : 


і es Hudson's comedy peak—1964’s : 


Send Me No Flowers, costarring H 
Doris Day. Come September, the : 


i more polished of the pair, casts : 


Hudson as а debonair playboy : 
trying to woo “La Lollo” while : 


Joel Grey). When the laughs go : 
limp, there’s the distraction of : 


Come September: B- Strange Bed- : 
—Tim Purtell : 


| СОМЕ 
; BEDFELLOWS Rock Hudson, Gina : 
: Lollobrigida (1961/1964, MCA/Uni- : 


N011231102 אסטצר‎ зна 


i fellows: C- 


grate a plastic flower for not be- 


: ing a real rose, you can't condemn : 
: a blatant cartoon for not being in- : 
і chaperoning a group of randy col- : 
: lege kids (including Bobby Darin, : 
| Sandra Dee, and а pre-Cabaret : 


cisive human drama. Considering 
that this comedy is being market- 
ed as nothing more than a vehicle 


"identical strangers" 
who conspire to marry off Mary- 
Kate's earthy guardian, Diane 
(Alley), to Ashley's fabulously rich 
dad, Roger (Guttenberg). The 
only reason to go out and rent this 
tape is to divert a group of 8-year- 


olds willing to watch absolutely : 
: anything. 6- 


Ta 


— Melissa Pierson 
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THERES ALuAYS SOMETHING NEW 
EROM FOX НӘМЕ ENTERTAINMENT 
p : ғои Toxhoms.com 


the recycled themes seem all the 


Top 40 soundtrack featuring Mar- 
vin Gaye, Barry White, and James 


déjà vu. C —Michael Sauter 


IT TAKES TWO Kirstie Alley, Steve 
Guttenberg (1995, Warner, PG, 


n ה‎ P 


— шш ы 


—/. R. Taylor : 

: more threadbare. A wall-to-wall : 
i warned is forearmed. The wee 
: stars play 
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RECENT MOVIES 


MR. STITCH Rutger Hauer, Wil Whea- : 
ton (1996, Rysher/WarnerVision, : 
PG-18, priced for rental) After : 
cowriting Pulp Fiction and direct- : 
ing Killing Zoe, Roger Avary has : 
become one of Hollywood’s more : 
interesting mainstream filmmak- : 
ers. But he stretches his luck in : 
this flashy update of Franken- : 
stein, which stars former child ac- E 
tor Wheaton аз a poorly sewn arti- : 
ficial man created by mad military : 
scientist Rutger Hauer. The film's : 
minimal violence and low-budget : 
look betray its true origin as an : 
elaborate television pilot. And : 
1 ROCK AND A HARD FACE: Hudson pursues Lollobrigida in September : 
heavy on exposition, setting up £ : 
| then goes over the top as a slam- : 
: bang heist movie. Even on the 
i big screen, the story's epic sprawl 
E couldn't quite conceal its essen- : 
tial derivativeness. On video, with : 
: the sound and fury scaled down, : 
: for the hyper-cute Olsen twins : 
(Mary-Kate and Ashley), fore- : 
E lustrous Italian locations and, of : 
i course, Gina, who makes a fiery : 
E comic foil. The dated and tedious : 
: Strange Bedfellows, which reunites : 
: the two stars as an on-again, off- : 
| again married couple, does at least : 
i boast a silly gag that puts Rock in : 
i bed with another man. Oh, irony! : 


as with any TV pilot, the story is 


big confrontations that never actu- 
ally materialize. Still, considering 
Avary’s strange vision and the lead 
creature’s Bible studies, the movie 


provides a glimpse of what could : 


have been really challenging tele- 
vision. B- 


DEAD PRESIDENTS Larenz Tate, Keith : 
David (1995, Hollywood, R, priced : 
: Brown, plus showy camera moves : 
i —à la Scorsese and Spike—only 
: adds to the dispiriting sense of 


for rental) The Hughes brothers’ 
overreaching follow-up to their 
auspicious Menace II Society is 


like three films in one. Tracking : 
the fall of its tragic young hero : 
(Tate), Dead Presidents starts out : 
as a slice of Bronx street life, turns : 
і $22.98) Just as you don’t deni- 


into a gory Vietnam nightmare, 


wr 


"Ба 


AIR TO THE THRONE 


FoxVIDEO CAN STOP holding its 
breath. The label’s extraordinary gam- 
ble—betting that huge numbers of peo- 
ple would buy a $67 million-grossing, 
niche-audience movie as well as rent 
it—has paid off, as the priced-to-sell í 
Waiting to Exhale breezed to the top of 
both videocassette charts its first week. а 
It even beat out the debuting Aristocats E 
n a sales chart that's typically the domain of block- 
busters earning $100 million or more and Disney titles. 
But supported by strong word of mouth, seven NAACP 
Image awards, and an $8 million promotional campaign 
that includes tie-ins with Maybelline and BreathAsure 
produets, FoxVideo has already shipped close to 4.5 mil- 
lion copies of the drama about the relationships of four 
African-American women. 
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x TOP 10 TAPE RENTALS «аат 
— WAITING TO EXHALE Whitney Houston, Fox Video ........................ 1 
— THE BRIDGES OF MADISON COUNTY Clint Eastwood, Warner .....1 

1 SEVEN Brad Pitt, New Гіне) 5 

2 BRAVEHEART Mel Gibson, Рататоити. UU q 
— THE ARISTOCATS Animated, Walt Пізлеу...................1.4. 1 

9 NOW AND THEN Demi Moore, New Line „a... — 

3 BABE James Cromwell, MCA/Universal ... 
4 ACE VENTURA: WHEN NATURE CALLS Jim Carrey, Warner. 
14 
6 


Фф ₪ зч ₪ лс b wn a 


CUTTHROAT ISLAND Geena Davis, LIVE z 
TO DIE FOR Nicole Kidman, Columbia Түї$їат.....................—..- -3 


E 
e 


TAPE SALES 
— WAITING TO EXHALE Whitney Houston, Foz Video, 819.98 ............1 
— THE ARISTOCATS Animated, Walt Disney, $26.99...... 
1 BABE James Cromwell, MC A/Universal, $22.98 ..... 


2 THE MANY ADVENTURES OF WINNIE THE POOH 
Animated, Walt Disney, $26.99. 


4 POCAHONTAS Animated, Walt Disney, 326.99... 
З BALTO Animated, MCA/Universal, $19.98...................................А 
6 PULP FICTION John Travolta, Miramaz, $19.99 — ——8 
5 
9 


& ₪ Ñ 2 


THE X-FILES: VOL. 1 David Duchovny, Fox Video, $14.98 —......5 
ACE VENTURA: WHEN NATURE CALLS 


€ co د‎ Oo wo 


Jim Carrey, Warner, $22.99 ... E 
10 7 THEX-FILES: VOL. 2 David Dey FoxVideo, $14.98 5 


е LASERDISC SALES 


1 BRAVEHEART Mel Gibson, Paramount, $49.98 ............... — S 
2 SEVEN Brad Pitt, New Line/Image, $49.99 ............................ LM 
6 DESPERADO Antonio Banderas, Columbia TriStar, $39.95 -.......3 
3 THE USUAL SUSPECTS Gabriel Byrne, PolyGram, $39.95 „5 
4 BABE James Cromwell, MCA/Universal, $34.98... — 5b 

— THE X-FILES: VOL. 1 David Duchovny, Foz Video, $29.98 .............1 
5 ASSASSINS Sylvester Stallone, Warner, 539.98..........-.. 5 
9 WATERWORLD Kevin Costner, MCA/Universal, $$3.94.............11 
8 


UNDER SIEGE 2: DARK TERRITORY 
Steven Seagal, Warner, $34.98... eene ll 


THE X-FILES: VOL. 3 David Duchovny, Foz Video, £29,98...............1 


.SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING APRIL 28, 1996 ] 
LASER DATA: BILLBOARD FROM THE ISSUE DATED MAY 4, 1996 
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to such great effect as the then : 


this feature, made in Iceland, has : 
little to recommend it. Based ona : 
Brothers Grimm tale and shot in : 
1 stark black and white, The Juniper : 
Tree is redolent of an undigested : 


that one could possibly have of the | 
Icelandic film industry. As a re- : 
cently married teen who tries to : 


husband’s son from a previous : 
marriage, Bjork takes full advan- : 
tage of her prepubescent appear- ` 
: ance. C- —Glenn Kenny ` 


: SEVEN Brad Pitt, Morgan Freeman : 
4.95) А cou- : 
: ple of bogus plot contrivances not- : 

withstanding, director David Fin- : 
: cher's Seven remains a superior : 
1 scare show, from its fractured : 
i opening credits to its despairing : 
: Vertigo-like finale. This freeze- : 
: framable letterboxed edition fea- : 


: deleted scenes), a video transfer : 
: that actually looks better than : 


i plus illuminating audio interviews : 
: with the creative team. Fincher : 
; comes across as surprisingly in- : 
: tellectual for a guy who used : 
i to shoot Aerosmith videos, but i 
+ makeup whiz Rob Bottin, who gig- : 


у lead singer of the Sugarcubes), 
O F: T H E WEEK 


‘The Halfback of 


Notre Dame’ 


Well, yes, it lacks a 
Parisian cathedral and a 
Quasimodo. But this 
comedy does have an 
Esmeralda. A French 
exchange student, 
she gives piano lessons 
to a college student 
torn between football 
and music. 


Ingmar Bergman influence, con- 
firming every dire preconception 


: prevent her witchy sister from 
: wreaking vengeance on the new 


LASERDISC 


(1995, Voyager, R, $124 


і tures stunning remixed sound, 
: generous bonuses (storyboards, 


1 some theatrical release prints, 


FOREIGN 


: gles too much while discussing vis- H 
> its to morgues, reinforces every : 
; dark suspicion you've ever har- : 
bored about grown-up AV-squad : 


і geeks. А 


: THE JUNIPER TREE Björk (1987, Rhi- 
: no, B&W, unrated, $19.95) Aside 
i from an understated, nonmusical 
: performance by Björk (displaying : 


BCOTT MENCHIN 


ILLUBTRATION 


: none of the bluster she showcased 


— Steve Simels : 


^ comino ur —— 


Due in stores the weck of Ma Ly 9-15: | - 


CASSETTES 

с TriStar, 
Commander-in-Chief (N i | Douglas) 

POWD Patrick Flann 


ж, 
n ‘Miran Y, 
l as a woman who сопзрїгез to аа 
the man she loves from a coy ingenue (Uma Thurman). 


+ GOLD DIGGERS: THE SECRET OF BEAR MOUNTAIN (1995, 


MCA/Universal, PG) A city girl (Christina Ricci) and 
a tomboy (Anna Chlumsky) search for treasure. 


LASERDISC 


€ THIS PROPERTY IS CONDEMNED (7966, Paramount/Pio- 
neer, unrated) Drama about an affair between a flirt 
(Natalie Wood) and a railroad official (Robert Redford). 


|. € THE AMERICAN PRESIDENT (1995, Colwmbi 


5: 
HE 
zi 
B: 
з: 
EH 
HH 
PH 
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adult has a cocktail. € Violence/Scari- : 
: ness: А man is hit by a car and killed; a 

: girl slits her wrists in a flashback and : 
then gets them slit for her; a teen falls © 
i out a window to his death; a graphic : 


scene involving an operation; an at- 


: : 11 ate rape; a pl: ‘ats а 
multiplexes, school is still : tempted date rape; a plague of rats and 


snakes. Ф Objectionable Words/Phrases: 


About 40. € Lesson to Extract: Be care- . 
: ful what you wish for—you may get : 


it. € Appropriate Ages: 17 and up. 


` FLIPPER € What It's About: 14-year-old : 
: city kid Sandy (Elijah Wood) befriends a : 
: dolphin when he summers on a Florida 

: island with his uncle (Paul Hogan). € Will 

: Kids Want to Watch It? They'll flip over : 
the magnificent mammal of TV fame but : 
" : : 41 : experience déjà vu if they've seen Free : 
terbourne. But the safest extracurricular option by far is a | Willy. Ф MPAA: PG. € Sex/Nudity: None. - 


refreshing romp with the bouncing bottlenose Flipper. * Prus/Moohol: Beers are gulped by | 


SWIMMING WITH DOLPHINS: Flipper and Wood : 


the uncle, fishermen, the sheriff, and a i 
bird. Ф Violence/Scariness: A fisherman : 
i tries to capture Flipper; a shark chases i 
Sandy; Flipper gets 816%; a dolphin gets 3 
| shot. € Objectionable Words/Phrases: : 
About 10. € Lesson to Extract: If we i 
take care of nature, it will return the fa- : 


vor. % Appropriate Ages: 8 and up. 


MRS. WINTERBOURNE @ What It’s About: Ë 
After being mistaken for а woman who : 
i dies in a train wreck, a pregnant home- | 
i less woman (Ricki Lake) is embraced by : 
i е victim's wealthy in-laws, including į 
i an imperious matriarch, Grace Win- į 
i terbourne (Shirley MacLaine), and an : 
eligible brother-in-law (Brendan Fras- : 
i er). € Will Kids Want to Watch It? Doubt- : 
: ful. The movie tries to be another While : 
You Were Sleeping, but Lake is no San- : 
dra Bullock, and the flat performances— : 
MacLaine's notwithstanding—will lull : 
kids to sleep. Ф MPAA: PG-13. Ф Sex/Nu- : 
dity: None. Ф Drugs/Alcohol: Connie’s : 


4 וסאואס 


CHILDREN MAY already be get- 


ting antsy for summer fun to 


begin, but at the nation’s 


very much in session as 


high schoolers practice 


black magic (The Craft) and 
shoot hoops (Sunset Park). Kids 


with more tony tastes can learn about class from Mrs. Win- 


i holds Lewis at gunpoint, and Lewis later : 
: turns the gun on Jimmy and Mike; Lewis : 
douses Mike with gasoline and threatens į 
to set him on fire. € Objectionable : 
i Words/Phrases: About 70. 6 Lesson to . 
Extract: One player does not a team | 
i make. € Appropriate Ages: 13 апа ир. : 


: THE CRAFT € What It's About: Once high : 
i school sorceresses (Robin Tunney, Fai- H 
| ruza Balk, Neve Campbell, Rachel True) : 
start practicing their spelling on those : 
|: who've scorned them, their magical mis- į 
B : chief turns deadly. 6 Will Kids Want to 
i Watch It? Older kids will be intrigued by : 
} the girls’ empowerment. So keep an eye 
| } on your daughter the next time she in- : 
M : vites her pals over for a slumber par- į 
ty. € MPAA: R. € Sex/Nudity: Two teens : 
; clinch on a bed fully clothed and talk į 
about lovemaking.  Drugs/Alcohol: The : 
witches sip beer, hard liquor, and blood- : 


MOVIES 


CELTIC PRIDE € What It's About: Enraged : 
after their team loses game 6 of the NBA : 
finals to the Utah Jazz, rabid Boston 
Celtics fans Jimmy (Dan Aykroyd) and : 
Mike (Daniel Stern) teach the Jazz's ar- 


BASKET CASES: (L to. г) Aykroyd, Wayans, Stern : 


rogant star Lewis Scott (Damon Way- | 
ans) about sportsmanship by kidnapping : 
: laced wine; guests imbibe at a party; an 
Watch It? Though retired Celtics Larry : 
Bird and Bob Cousy and onetime Super- : 
Sonic Gus Williams cameo, there are no į 
NBA young guns to make the kids : 
choose Pride over the real NBA finals on į 
TV. And Jimmy and Mike's pathetic ob- : 
session may offend sports fans. Ф MPAA: : 
PG-13. € Sex/Nudity: None.  Drugs/Al- : 
cohol: Jimmy and Mike get drunk with : 
Lewis; Mike has a beer with his family : 
and with Jimmy in a bar. 6 Violence/ : 
Í SAND WITCHES: Ваз coven perfecting Its Craft : 


him before game 7. Will Kids Want to 


Scariness: Mostly cartoonish—Jimmy 
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OUTSIDE SHOT: Perlman & Co. miss the mark 


Carol Kane and drowns her sorrows in a 


: bar; one team member gets drunk. € Vio- 


lence/Scariness: The comic overtones 


: to the genre's urban rough stuff—one 


student pulls a knife and threatens a 


: teacher; another ends up in the hospi- 
: tal with a gunshot wound—are more 
: disturbing than the actual violence it- 
: self. Ф Objectionable Words/Phrases: 
: About 100. 6 Lesson to Extract: Believ- 
: ing in others lets them believe in them- 
: selves. Ф Appropriate Ages: 17 and up. 


: THE TRUTH ABOUT CATS & DOGS @ What 
i It’s About: In a sort of Cyrano-takes-to- 
: the-phone-lines, photographer Brian 
| (Ben Chaplin) falls for the voice of witty 
| | radio-talk-show vet Abby (Janeane 
: Garofalo) and the body of her friend 
| : Noelle (Uma Thurman). Ф Will Kids Want 

: to Watch It? Yes, and the amazing thing 
i about this movie is, it will make girls 
: strive for Garofalo's personality rather 
ts violence (including some fatalities) to : 
the ring, which may explain its sur- : 


than Thurman's looks. Ф МРАА: PG-13. 
% Sex/Nudity: Abby and Brian’s am- 


Alcohol: The trio go out for a drink; Brian 


you further than beauty. Appropriate 


i Ages: 13 and up. —Lois Alter Mark 
makes hoop dreams come true as the : 
coach of a losing inner-city high school : 
team that goes to the finals for the first į 
time. € Will Kids Want to Watch It? They : 
might give it a shot, but afterward they'll 
probably wish they'd forfeited the : 
chance. Though laden with good inten- : 
tions—and some attempts at humor—the : 
story is little more than dribble. Ф MPAA: : 
R. € Sex/Nudity: The boys talk a lot : 
about sex. € Drugs/Alcohol: A player | 
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i orous bedtime phone call is accompanied 
: by much undercover fumbling. ® Drugs/ 
Van Damme’s usual street-fighting à 
i and his friends have a few beers. € Vio- 
; lence/Scariness: None. € Objection- 
i able Words/Phrases: About 20. € Les- 
| son to Extract: In the end, brains take 
SUNSET PARK € What It's About: Gym i 


i GATS MEOW: Thurman and Garofalo are winning 


from a plane to their deaths; many beat- : 
ings; some fatal shootings. € Objection- : 
; able Words/Phrases: About 45. € Lesson : 


to Extract: Secrets you try to keep un- 


der your hat will eventually be uncov- : 


ered. Ф Appropriate Ages: 17 and up. 


THE QUEST € What It's About: Street- 
: smart New Yorker Chris Dubois (Jean- 
: Claude Van Damme, in his directorial de- : 
: but) heads to Tibet and other generic : 
: "Oriental" locales to score the coveted : 
: prize in a prestigious martial-arts compe- 


tition. € Will Kids Want to Watch It? Van 
Damme will get their attention, but the 


i unending rounds of violent matches will 
i dinner. € Violence/Scariness: A shot of : 
: PG-13. € Sex/Nudity: None. € Drugs/Al- 
: cohol: Fight spectators drink wine; Chris 
| spikes his coffee with whiskey and later 
| takes it straight with dinner. € Vio- 
i lence/Scariness: Quest confines most of 


sorely test kids’ attention spans. ® MPAA: 


QUEST FOR IRE: Van Damme kicks up a storm 


prising PG-13 rating, but, in fact, there’s 
not much difference between this and 


stunts. % Objectionable Words/Phrases: 
About 15. @ Lesson to Extract: Absolute- 
ly none. @ Appropriate Ages: 13 and up. 


teacher Phyllis Saroka (Rhea Perlman) 


smokes pot; Phyllis drinks with gal pal 


8 תצכצהרצר 
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` REVERSAL OF FORTUNE: Mrs.’ MacLaine, Lake 


: hometown boyfriend, Steve, knocks 
: back a few beers; the butler gets drunk; 
: drinks are served at various parties and 
: in the train's club car; wine accompanies 


: a corpse in a bed; the train wreck kills 
: the real Mrs. Winterbourne and her 
| husband; Connie points a gun at Steve. 
i % Objectionable Words/Phrases: About 
: 55. Ф Lesson to Extract: Family mat- 
: ters. Ф Appropriate Ages: 13 and up. 


i MULHOLLAND FALLS € What It’s About: A : 
; renegade LAPD unit, the Hat Squad : 
E (Nick Nolte, Chazz Palminteri, Michael : 
; Madsen, and Chris Penn), tries to head : 
i off a murder investigation that hits too : 
3 close to home. % Will Kids Want to Watch : 
: It? Given the cast, maybe, but this 1950s : 
; crime drama is violent, filled with adult : 


; themes, and not for children. Ф MPAA: 
i В. + Sex/Nudity: A woman's breasts аге 
; visible in two different sex scenes; 
| Katherine (Melanie Griffith) watches 
Ба film of her husband with a hooker. 
i Ф Drugs/Alcohol: Squad member Max 
: (Nolte) gets drunk; cocktails are served 


i by the pool, at dinner, in the bar, and а 
i home; Max injects a suspect with 
i drugs. € Violence/Scariness: А mobster 
} is thrown off a cliff; there's graphic 
i footage of bloody, broken corpses and га: 


; diation victims; two men are pushed : 
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™ Tanning Beds 


SUNVISION: 


Homo Delivery - FREE Color Catalog 


HELP WANTED 


AIRLINES NOW HIRING! 
Domestic/International Staff. Excellent 
travel benefits! (206)971-3692 Ext. L91141 


GRUISE SHIPS HIRING 
Cruise & Land Tours-Staff Needed.World 
Travel. Call (206) 971-3552 Ext C91148 


TROPICAL BEACH RESORT JOBS 
Tropical resorts are now hiring nationwide. 
Call (800) 807-5950, Ext. R91143 


INVENTIONS WANTED : 


: FREE INVENTION PACKAGE Davison & Associates E 


offers eustomized Development, Patenting and : 


: INVENTORS: The Concept Network represents in- : 
> ventors who want to PATENT and MARKET : 
: their new product ideas. Call 1-800-835-2246, : 
: extention 197, for FREE information kit. : 


: INSTRUCTION E 


i RESEARCH REPORTS - 20,000 on file + quality : 
custom reports. The best since 1972! Fax & : 


LEARN FITNESS AND NUTRITION CAREERS. 
Home Study. P.C.D.I., Atlanta, Georgia. 
Free Literature, 800-362-7070, Dept EEG013 


LEARN INTERIOR DECORATING. Earn Commis- 
sions. Home Study. P.C.D.I., Atlanta, GA. 
Free literature. 800-362-7070. Dept. HC013. 


LEARN PERSONAL COMPUTERS. Professional 
Level Home Study. P.C.D.I., Atlanta, GA 
Free literature, 800-362-7070, Dept. ККС013. 


BECOME A MEDICAL TRANSCRIPTIONALIST. 
Home study Free Career Literature P.C.D.I. 
Atlanta, GA, 800-362-7070, Dept Y YC013. 


BECOME A PARALEGAL. Attorney Instructed 
Home Study. P.C.D.I., Atlanta, Georgia. 
Free Catalogue. 800-362-7070, Dept. LLF013. 


EARN YOUR HIGH SCHOOL DIPLOMA. 
Home Study. P.C.D.I., Atlanta, Georgia. 
Free literature. 800-362-7070, Dept. JMF013. 


LEARN CHILD DAY CARE. Home Study. P.C.D.I., 
Atlanta, Georgia. Free Career Literature. 


: Licensing. Proven results: 1-800-677-6382 ; 
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Save up to 75% on Contacts 
BAUSCH5LOMB(S)  (QoperMson BARNESHIND. 
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cau: 1-800-780-LENS 1600-РАХ-®52 


Q Contact Lens"rae сак km 
DISCOUNT CENTER FREE BROCHURE 


1 CONTACT LENSES. Leading brands from $18.50 = 
: per box. No membership fees. Reading Glass- 
: es: weak, medium or strong, $2.99 per pair or 
: 2 pair for $4.99. GUARANTEED LOWEST PRICES. : 


CONTACTS PLUS 1-800-297-0909. 


: ЕРОСАТ!ОМ 


TERM PAPER 


ASSISTANCE 


з. HOT LINE 22 


Send $2 for catalog listing 20.000 research papers or 


CALL TOLL FREE | RESEARCH ASSISTANCE 


- - 11322 Idaho Ave z206WE 
800-351 -0222 Los Angeles СА 90025 


overnight delivery. FREE CATALOG! Academic 


Research, Inc., 240 Park Ave., Rutherford, NJ : 
i 07070 Call 1-800-47RESEARCH or (201) 939-0189 : 
GENUINE OPPORTUNITY! Rush SASE, GSECO, : E 
; FREE CASH GRANTS - Never Repay for Business, : 
: Medical, Debt Consolidation, Education. Send : 
: SASE to Compugrant, 5473 N. University Drive, : 
ANCHOR'S AWEIGH LTD ED CEL signed by GENE : : 
KELLY, HANNA & BARBERA available at BARKER : 
ART GALLERIES, 1-800-224-2357 or 1-800-995-2357 : : 
: Consolidate your bills into 1 simple monthly : 
: payment, lower interest, avoid late charges, : 
i re-establish your credit. Ask about debt conso- : 
i lidation loans & mortgage referral programs. £ 
i Call 1-800-403-3433 (BONDED). i 
TV COLLECTIBLES, MacGyver, S. Bakula, Play- : H 

i OVERDUE BILLS? 1-800-869-0607. Bad credit's : 
i no problem. Licensed/bonded since 1977. Apps to ; 
$50,000. Not a loan co. Town&Country Acceptance : 


Suite CM, Lauderhill, FL, 33351. 


DEBT CONSOLIDATION 


$$$ DEBT CONSOLIDATION FREE! $$$ 
Cut Monthly Payments 3092-5095. Eliminate 
interest. Stop collection calls. Credit restored. 


GET IN TOUCH WITH ANY CELEBRITY 
Call Celebrity Network toll free 
1-800-317-7642 or send $1 & SASE 
P.O. Box 4728-E, West Hills, CA 91308 


APPAREL 


T-SHIRTS- MOVIE & TV FAVORITES! 100'S AVAIL- 


ABLE! FREE CATALOG! Mamba, 4895G McCoy : 
Ave, San Jose, CA 95130-2122,1-800-416-2622. . 


| 
rBargain Books; 


| Save up to 80% on recent publishers' over- | E 


stocks, remainders. America's biggest selection 


| —thousands of books, from yesterday's best | 3 


sellers to rarely seen titles. Movies & TV, Theatre, 
| Music, Fiction, the Arts, Biography. History—over 
60 subject areas. Write for FREE CATALOG. 


AUTHORS WANTED 


Leading subsidy book publisher seeks manuscripts of 
all types: fiction, non-fiction, poetry, scholarly, juve- 
nile and religious works, etc. New authors welcomed. 
Send for free 32-page illustrated booklet E-35 

Vantage Press, 516 W 34 St., New York, NY 10001 


BUSINESS OPPORTUNITIES | 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call Toll Free: 1-800-467-5566, EXT. 11751. 


GOOD MONEY! WEEKLY! PROCESSING MAIL! Free : 
supplies! Postage! Bonuses!! Rush long SASE : 
Financial/EW, Springhouse, PA 19477-0445. : 


6000 WEEKLY INCOME PROCESSING OUR MAIL! 


11220 W.Florissant-ew, Florissant, MO 63033. 
COLLECTIBLES/NOSTALGIA 


ORIGINAL ANIMATION ART - Vintage 
Disney/Warner production drawings & cels. 
1930's to 1960's. FREE CATALOG: 212-595-7222. 


boys, Zorro, Starsky and Hutch, D&S Cassidy, 
etc. Catalog $3.00. TV Guides Catalog $2.50. 


Rogofsky, Box 107-E, Glen Oaks, NY 11004. : 


TV GUIDE CATALOG! EVERY TV GUIDE-#1 TO j 
PRESENT! Giant 68 pg illust’d catalog, $2. Lenore’s : 
TV Guides, POB 246-E, 3 Bridges, NJ 08887. : 


X-FILES, STAR TREK, STAR WARS + MORE 
Color Catalog-Only $1. Starland @ starland.com 
PO Box 24590, Denver, CO 80224, 303-671-8735 
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AUTHENTIC PSYCHICS ARE AVAILABLE! YOU DESERVE HONEST ANSWERS 


Don't be fooled by phony psychic hotlines. WITH GIFTED PSYCHICS YOU CAN TRUST. 
Call the American Association of Professional 1-900-896-2332, $3.95/min, 18+ 
Psychics. The only psychies recognized by the 1-800-346-0575, MC/Visa, Checks by phone. 

U.S. Government. 1-800-815-8003 


LIVE PSYCHICS 
DIAL DIRECT 


ROMANCE, FUTURE, FATE 


1-809-474-0473 


Luck, Money, POWER 


1-809-474-0462 


Adults over 18. Int'l long distance rates apply. 


ה 
FREE sample Psychic Reading!‏ 


1-800-373-6394 


NEW! PSYCHIC SAMPLES LINE 
FREE PSYCHIC READING!!! Live Psychics, 24 Hour Service 
Are you curious what 1996 will bring? 1-800-925-3181, Adults over 18 only. 


үн Кед арас 8 те 2 
Let our gifted Psychies and Astrologers help RECIPES/COOKBOOKS 


guide you on a path to a New Year of love, 
happiness and success. Call now!!! GREAT RECIPES FROM LOUISIANA: includes Cajun 
1-900-860-2600 first two mins. Free recipes. Send $6 & long sase to Cajun Flavor, 
PO Вох 77977, Baton Rouge, LA 70879-7977. 


min/18+ V/MC/DISC/CHK 1-800 
as low as $1.93 per min/Ent only. = 


BUDGET SOUTHERN COOKBOOK, Costs Less! 
LIVE PERSONAL Tastes Great! Send $9.95 to 5403 Everhart 
PSYCHIC ` 


Road, Box 279, Corpus Christi, Texas 78411 
NimerologyeTeroteAstrofoqye Clairvoyant |  0000000000008 אשד דד‎ 
FREE SEARCH SERVICE: every film worldwide. 
Buy*SelleTrade* Кепі• Brokers Auction. 24hrs, 


365 days, 1-800-849-7309, Fax: 1-770-227-0873. 


RENT OVER 14,000 VIDEOS BY MAIL! Choose from 
popular and hard to find classic, foreign, and cult 
: titles. FREE CATALOG: 1-800-669-7157. 


Love = Success * Money $ = Difficult Decisions 

LOOK INTO-YOUR FUTURE 
Sensatianal Results witfi 

24 Hrs Rare Gifted Psychics Ves 97 


& 1-900-420-9988 „и. 


'K/CUSTUMER SERVICE 


ה 
1-800-972-1117 

AS low as $225 Per МИНИ 

| Mite ב‎ Ба 8 F 


“Who knows what ће future 
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For advertising information, call Carol Harnoff 
at (212) 522-5336 or fax (212) 522-0559 
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digital media 
audio video 


EIGHTEEN-STUDIO MEDIA COMPLEX 
EXTENSIVE HANDS-ON TRAINING 
LEARN FROM TOP INDUSTRY PROFESSIONALS 
FINANCIAL AID AVAILABLE 
JOB PLACEMENT ASSISTANCE 

ACCS/CT ACCREDITED 


+1 800 226 7625 


Orlando, Florida 
www.fullsail.com 


POETRY 


WIN $1,000!!! 


POETRY w the y ‚000 Grand Prize. FREE 
GIFT just for entering! Send 1 to 3 
CONTEST poems, 30 lines or less to: 


Шаа Press 
36915 Ryan Road, Suite El . Sterling Hts., МІ 48310 


POETRY PUBLISHED. No gimmicks. Send 4 and 
stamped envelope. $300 award. Quill Books, 
Box 3109-E W, Harlingen, Texas 78551 


: POSTERS & PHOTOS 5 


STAR PHOTOS! OVER 25,000 MOVIE/TV PHOTOS 
ILLUSTRATED IN GIANT 150 PP COLOR CATALOG! 
$5. Movie Market, Dept EW, Box 3900, 
Dana Point, CA 92629. 714-488-8444. 


: MOVIE PHOTOS AND POSTERS! Rush $5 for our B 


fully illustrated brochures: Movie Star News, 
Dept. EW, 134 West 18th St, NYC, 10011. 


LIVE PSYCHICS * DIAL DIRECT 
1-809-474-8101; Adults over 18 only. 
Int'l Long Distance Rates Apply. 


HEAVENLY PSYCHIC ANSWERS 


FRIENDS OF THOUSANDS SERVING 0vER 50 
MULTI-TALENTED INTERNATIONAL PSYCHICS _ MILLION READERS 
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< S ASTROCHART WITH YOUR FIRST READING 
. Relationships * Future * Career 
$2.99/MIN 18+ 24 Hours 
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nearly $6 million in private funds 
to build the 14-acre facility, now 
the world's most famous clean- 
and-sober retreat. 

And money wasn't all that Ford 
raised. The positive response to 
her honesty inspired and, dare we 
say it, enabled celebrities to come 
out of hiding. So much so, in fact, 
that in 1983, when Elizabeth Tay- 
lor checked in for the first of two 
stays, the Betty Ford Center be- 
came the world's most famous 
celebrity retreat as well. Don 
Johnson, Liza Minnelli, Ali Mac- 
Graw, Mary Tyler Moore, Johnny 
Cash, and Chevy Chase are 
among the high-profile names in 
the guest register. “Betty Ford is 
responsible for taking the life- 
crippling stigma and shame out of 
what we now know to be a dis- 
ease," says alum MacGraw. 

*No stigma" is right: Addic- 
tion has become so accepted since 
Ford's rehab stint that it's PC to 
joke about it in prime time. Take, 


i for example, John Larroquette, a real recovering al- 
| coholie whose self-titled sitcom is about a guy in re- 

Every month, the 38th First Lady of : 
the United States introduces herself : 
i step wunderkind Stuart Smalley, who first appeared 
Center in Rancho Mirage, Calif. Back in : 
: year. (And doggone it, people like him.) Whatever 


covery. Murphy Brown and NYPD Blue's Andy 
Sipowiez are proudly sober. And Al Franken's 12- 


on Saturday Night Live, even got his own movie last 


form it takes, this acceptance of addicts and their 
disease means that high-profile rehab grads have 


May 5, 1978 


Moviegoers cuddled up with Louis Malle's 
Pretty Baby; TV viewers brewed with 
Laverne & Shirley; listeners did the hustle to 
the Bee Gees' “Night Fever"; and Sidney Shel- 
don's Bloodline topped the fiction charts. 


admitting those facts even to herself. 6 ; 
was the intervention of her family that : 
; Betty Ford, along with their Higher Power; to thank 
i for their continuing careers. Ф 

i the Long Beach Naval Hospital on May 5, 1978, Eliz- : 
: abeth Anne Bloomer Ford had admitted her prob- i 


B NCORE 


The First Lady of Recovery 


MEYERS 


B Y KATE 


ELLO, MY NAME'S Betty Ford, and 
I'm an alcoholic and an addict." 


that way to patients at the Betty Ford 


1978, however, Ford had a tough time 


brought her into treatment for her addiction to alco- 


Betty Ford | 
emerged from x 
drug and | 
alcohol rehab | 


18 years ago | 


: hol and prescription drugs. But by the time she left 


lem to an entire country. 


Ford, who during her husband's 1974-77 adminis- : 
tration had set a new standard for White House сап- : 
: dor by speaking openly about her breast cancer апа : 
i mastectomy, brought addiction out of the closet as i 
4 well. At the end of her four-week stay, the 60-year- i 
; old detox graduate waved to reporters and said she 5 
i felt “just fine.” Within four years, Ford had raised : 


1996 


CLEAN GETAWAY: 
Ford, top, led the : 
way for celebrity i 
alumni of her clinic, : 
Including (clockwise : 
from top) MacGraw, 
Johnson, Moore, 
Cash, Minnelll, 
Chase, and Taylor 
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HE NEW FRAGRANGE BY GIAN 


EXCLUSIVELY AT SAKS FIRTH AVENUE -1.800.3: 
EXCLUSIVELY AT SAKS F p H AVENUE -1-800-330 ТҮЙ EXT: 2161 


